


EE 


PIANO GUILD NOTES 


Published Bi-monthly, by the Piano Guild, Box 1113, Austin, Texas 
Address all communications to the Piano Guild, Box 1113, Austin, Texas 
Second-class mail privileges authorized at Austin, Texas, October 28, 1955. SUBSCRIPTION $1.00 PER YEAR. 


20¢ per copy 





Vol. 8 


AUSTIN, TEXAS, SEPTEMBER-OCTOBER, 1958 


No. 3 





New York Leads in 58 Auditions 





Second Scholarship Awarded To Butt 


FRANCES MARCH BUNTIN 


It is with pride that the Guild an- 
nounces award for the Second Guy 
Maier Memorial Scholarship to Betty 
Gene (Elizabeth Eugenia) Butt, pupil 
of Frances Marsh Buntin of Norfolk, 
Va. This award is made on the an- 
niversary of the death of Guy Maier 
who left a bequest of $1,000 to NGPT 
to provide scholarships to deserving 
piano pupils of 10 years. (New dona- 
tions from Guild members and friends 
have increased the total to $1,500, ac- 
suring continuance of the Scholarship 
for 15 years.) 

Miss Butt, Paderewski Gold Medal, 
High School Diploma, and $100 Schol- 
arship winner of 1958, received the 
highest rating over a period of 10 
years as a National and/or Interna- 
tional winner in the Piano Playing 
Auditions, with a score of 309 more 
C’s than A’s. 

The following letter was written 
by the Guild president to the 1958 
winner: 





GUY MAIER 


Dear Betty Gene: 

It is my happy privilege, as presi- 
dent of the National Guild of Piano 
Teachers, to honor our great guild 
member and friend, Dr. Guy Maier, by 
bestowing upon you the Guy Maier 
Scholarship of $100 for 1958. Dr. 
Maier, in his will, provided a legacy 
of $1,000 for the undersigned to be 
used by the guild in any manner 
deemed fitting and helpful. It was de- 
cided to perpetuate the memory of 
our esteemed benefactor by award- 
ing an annual $100 scholarship during 
the decade following his death to the 
guild student member of the National 
Fraternity of Student Musicians who 
makes the highest score and rating 
among those who have, the year of 
the award, become eligible for one of 
the guild’s annual $100 scholarships. 
This distinction belongs to you for 
1958. 

You are, therefore, to be congratu- 
lated, along with your parents who 





Perennial Query: 


How To Persuade Schools To 
Excuse Pupils For Music Lessons 


The above perennial question is asked Guild headquarters each fall. 
year it is from Mr. Hubert Gerry of Greenville, Tex. 


Teplied as follows: 
Dear Mr. Terry: 


This 
The Guild president 


Because of the importance of your letter of September 12th, I have 
delayed answering until I could do some research in past issues of Piano 
wild Notes. I have found two answered inquiries, one from Bedford, Mass- 
husetts in November 1955 and the other from Berlin, Maryland in the 


Vetober 1956 issue. 


In reply to Mrs. Gladys Voyce’s appeal from Maryland: “I need your help 
0 present logically an accepted procedure to the local school with regard 
0 pupils being excused from school for music lessons,” she was advised to 


ave her music teachers’ 


addressed, as follows: 


association prepare a mimeographed petition 


PETITION 
BOARD OF TRUSTEES OF CITY SCHOOLS 


@DATE 


WHEREAS applied music study has a five-fold value, ranking first as a 
mind - -developer, affording means of livelihood as performer or teacher, 
ip sparing for service in church, school, club, and other civic activities, while 


iving one an ideal, 


all-weather, lifetime hobby for personal pleasure and 


ultural enjoyment (often luring young people away from delinquency), for 
Wwe ich reasons there are always a number of students in every public school 
unterested in the serious study thereof, and whereas it is impossible to get the 
hecessary foundation in applied music without private lessons over many 
years of study during the formative period of the pupils’ lives, we, the under- 
igned citizens of this community petition the BOARD OF TRUSTEES of 
uur City Schools to allow time in the public school curiculum during school 
hours for private lessons in applied music to be taken from teachers outside 


he public school faculty. 
SIGNED: 


Name 


Street 


City 


State 


The above petition form should be passed around by each music teacher of 
M association to all of his patrons for their signatures and turned over to an 
pointed committee who has been empowered to consult with the President 
the Board of Trustees and to present all petitions in mass. 

“If this approach does not work, no other will. I am enclosing the last issue 
Notes where on the front page you will find the Guild Credit Plan fully 


EPlained. 


Irl Allison 


"| trict 





BETTY GENE BUTT 


made your piano study possible and 
your teacher who guided your pro- 
gress in winning guild goals annually 
through ten or more years, for your 
fine work which has brought you this 
award as well as your 10 annual na- 
tional certificates, your Paderewski 
Medal and your guild high school di- 
ploma in piano. In memory of Guy 
Maier and his high attainments, the 
National Guild of Piano Teachers 
hopes that you will continue your 
piano study throughout your college 
career and on to the end of your life 
either as a heart-warming hobby or 
an honored satisfying profession. 
Irl Allison 


(Continued to page 2, Col. 1) 





CEDRIC NAGEL ELMER 


Cedric Nagel Elmer 
Wins Irli Allison 


International Medal 


Reading, Pa.—Cedrie Nagel Elmer, 
who is one of the two youngest ever 
to pass the examination required, 
wins the cherished top medal goal, the 
Ir] Allison Gold Medal, for the long 
term fifteen years as National win- 
ner. He has been a student of Julia 
N. Shanaman, Guild teacher of Read- 
ing, Pa., and has previously attained 
to the Paderewski Gold Medal, the 
High School Diploma and the $100 
Scholarship given by the National 
Piano Guild. 

Recently he won the Guild Fresh- 
man Collegiate Diploma, under rigid 
examination with Elizabeth Gest, 
Guild Adjudicator of Philadelphia, 
Pa. To win the Irl Allison Gold 
Medal, Cedric has, in the various 
tests leading to the culmination of his 
victory, memorized 232 pieces. 

Last year, Cedric was one of five 
finalists in the Reading (Pa.) Sym- 


“|phony Youth Auditions and was the 


recipient of the Reading School Dis- 
instrumental award and _ the 
Oberlaender Foundation Scholarship 
prize of $600 which was renewed this 
year. 

Cedric is entering his Sophomore 
year at the Eastman School of Music 
as a student of the famous concert 
artist and teacher, Jose Echaniz. 


From New York City to Jacksonville—161 
Cities Have More Than 100 Guild Members 


The Guild records for 1957-’58 reveal that 161 cities served more than 100 
Guild members this past year, from New York City with 1285 to Van Nuys, 
Calif., Norfolk, Nebr., and Jacksonville, Texas with exactly 100 each. New 
York City (where from 1935 to 1943 NGPT national headquarters were lo- 
cated) was first with 1285; Dallas, Texas ran second with 1254. San Antonio, 
Texas, the nearest large city to the Guild headquarters, ranked third with 
972. Chicago was fourth with 913, with the next eight places filled by 
those cities in which more than 500 took part: St. Louis, Mo., 817; Fort 
Worth, Tex., 722; Houston, Texas, 673; Norfolk, Va., 663; Miami, Fla., 628; 
Washington, D. C., 568; Memphis, Tenn., 516; Detroit, Mich., 510. Three 
cities from coast to coast had between 400 and 500 entrants. Nine centers 
had between 300 and 400, thirty centers had between 200 and 300, with 107 
cities and towns presented from 200 to 100. The list of 161 where more than 





100 participated follows: 


New York City, N. Y......... 
Dallas, Texas 

San Antonio, Texas.............. 
Chicago, Illinois 

St. Louis, Missouri 

Fort Worth, Texas 

Houston, Texas 

Norfolk, Virginia.................. x 
Miami, Florida 

Washington, D. C......... fe... 


Memphis, Tennessee... 


Detroit, Michigan 

Tulsa, Oklahoma 

Atlanta, Georgia 

Los Angeles, California......... 
Abilene, Texas 

Austin, Texas 

San Diego, California 
Seattle, Washington 
Odesssa, Texas........................ 
Rochester, Minnesota.............. 
Spokane, Washington 
Boston, Massachusetts 

Fort Wayne, Indiana... 


Waco, Texas 

Denver, Colorado 
Evansville, Indiana 
Philadelphia, Pennsylvania. 
Lubbock, Texas... 

Long Beach, California 
Wichita Falls, Texas 
Springfield, Missouri 
Tyler, Texas... 


Birmingham, Alabama... 


Amarillo, Texas... 
Louisville, Kentucky.............. 
El Dorado, Arkansas ; 
Portland, Oregon 
Jacksonville, Florida 


Rocky Mount, North Carolina 


Sioux Falls, So. Dakota 
Baltimore, Maryland 
Knoxville, Tennessee ‘ 
Baton Rouge, Louisiana....... 
Roanoke, Virginia 

New Orleans, Louisiana... 
Columbus, Georgia... 
Jackson, Mississippi................ 
Nashville, Tennessee... 
Newark, New Jersey 
Milwaukee, Wisconsin . 
Kansas City, Missouri........ 
Little Rock, Arkansas 


Berkeley, California............. $20 


Mansfield, Ohio 


Fort Smith, Arkansas. 


Lawton, Oklahoma 


Corpus Christi, Texas......... cid 


Alexandria, Louisiana....... 
San Jose, California 
Pampa, Texas... 

Fall River, Massachusetts... 
Lakeland, Florida 
Jackson, Tennessee... 
Colorado Springs, Colo.. 
Richmond, Virginia......... ,; 
Fayetteville, North Carolina 
Burlington, North Carolina 
Alton, Illinois 

Sania Ana, California. 
Boise, Idaho 

Reading, Pennsylvania...... 
Minneapolis. Minnesota 
Corsicana, Texas 

Denton, Texas 

Wichita, Kansas : 
Lowell, Massachusetts 
Casper, Wyoming... 
Mankato, Minnesota 
Brownfield; Texas 


...1285 


1254 
972 


_. 918 


817 


_. 722 
_ 673 


663 


. 628 


568 
516 
510 


. 436 


431 


... 418 


362 
335 


. 334 
. 330 


321 


. 321 
. $12 


304 


se 
Oklahoma City, Oklahoma 


298 
279 
276 
273 
272 
268 


. 266 


264 


. 260 


255 


. 247 


246 
233 
230 
229 


. 229 


229 
225 


; = Oakland, California...................... 


. 220 





Charlotte, North Carolina 
Pueblo, Colorado 

Pine Bluff, Arkansas 
Topeka, Kansas 

Raleigh, North Carolina 
Cleveland Heights, Ohio... 
Rochester, New York 
Alliance, Nebraska 


Chillicothe, Missouri__...................... 


Montgomery, Alabama 
Cincinnati, Ohio 
Orlando, Florida... 
Crestwood, New York 
Tucson, Arizona... 


Wilmington, North Carolina... 


San Francisco, California 
Omaha, Nebraska 
Decatur, Georgia 
Brownwood, Texas 
Kinston, North Carolina 
Ashtabula, Ohio 
Beaumont, Texas 
Vernon, Texas 

Tampa, Florida 
Binghamton, New York 


Scranton, Pennsylvania.................. 


Rockingham, North Carolina 
Bryan, Texas 

Boulder, Colorado 
Texarkana, Texas 


Plattsburg, New York... 


Whittier, California 
Lake Charles, Louisiana 
Wilson, North Carolina 
Muskogee, Oklahoma 
Henderson, Texas 
Moses Lake, Washington 
Big Spring, Texas 
Harlingen, Texas 

Clovis, New Mexico 
Cheyenne, Wyoming... 


Memphis, Texas : 
Bakersfield, California 
Decatur, Illinois... 
Emporia, Kansas 

Huron, South Dakota 

San Gabriel, California 
Worcester, Massachusetts 
Gilmer, Texas : 
Albuquerque, New Mexico 
New Bern, North Carolina 
Glen Cove, New York 
Ithaca, New York 
Youngstown, Ohio 
Phoenix, Arizona. 

St. Petersburg, Florida 
Port Huron, Michigan 
Tiffin, Ohio... 
Aberdeen, South Dakota... 
Loveland, Colorado 

Des Moines, Iowa 
Kingsport, Tennessee 
Galveston, Texas b 
Asheville, North Carolina. 
Victoria, Texas... 
Plainview, Texas... 
Barrington, Illinois 
Alexandria, Virginia 
Santa Monica, California 
El Paso, Texas Reapers 
Pasadena, Texas 
Webster Groves, Missouri... 
Buffalo, New York 2 
Redondo Beach, California. 
Shreveport, Louisiana 


Van Nuys, California._................. 
Norfolk, Nebraska ................... 
5 | Jacksonville, Texas 
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Five Who Received Honorable 
Mention For Guy Maier Award 


1, Col. 1) 


(See Story, Pg. 





LE: 7, 


MARIE FRANCES DOLAN BETH LIDE MARILYN MANGOLD 





HELEN PATRICIA McVAY 


Honorable Mention 
Honorable mention goes to the five 
Guild students with the next highest 
scores: 
Helen Patricia McVay, pupil of Mrs. 





SALLY O'REILLY 








GUY MAIER 
In a letter to Berenice Benson Bentley, 
Dr. Irl Allison says, “This picture of Guy 
is as if he were looking into the life 
beyond with great joy and anticipation. 
We wish to use it in our October issue 
when we announce the 1958 Maier Scholar- 
ship Winner." Miss Bentley responded, 
"You have Angelo Bonazzola's permission to 
reproduce the picture | sent you of Guy 

Maier on the Florida Keyes." 











SPECIAL NOTICE 


BECAUSE NGPT IS NOW SO LARGE 
THAT LONG DISTANCE CALLS ARE 
TOO FREQUENT FOR DR. ALLISON 
TO RECEIVE THEM AT HIS HOME 
AND MAINTAIN HIS REST PERIODS 
ESSENTIAL TO HEALTH, PLEASE OB- 
SERVE THE REGULATION ON THIS 
REGARD UNDER BULLETIN BOARD, 
ARTICLE 3. 














WILLIAM T. SUTHERLAND 
MOVES TO INDIANAPOLIS 


After 50 years in the music industry 
and 25 years with the Jenkins Music 
Company of Kansas City, Mo., piano 
and organ division, Mr. William T. 
Southerland has accepted the Vice- 
Presidency and Executive Manager- 
ship of the Wilking Music Company 
in Indianapolis, Ind. 

A long-time friend of the Kansas 
City Guild Chapter where in the 
Jenkins Recital Hall Guild auditions 
have been held annually for many 
years, Mr. Sutherland will be much 
missed; however, in Indianapolis the 
Guild needs friends also, which makes 
Mr. Sutherland’s move a loss to the 
Kansas City Guild but a distinct gain 
for the Guild Chapter of Indianapolis. 

Dr. Irl Allison, a personal friend 
of Mr. Sutherland, expressed best 
wishes for him in his new home. 

At a recent dinner in Mr. South- 
erland’s honor, he was feted when in- 
dustry leaders honored him for his 50 
years in the industry at the Kansas 
City Club. The following partial re- 
print comes from The Kansas City 
Times, February 27: 

Mr. Sutherland was presented a pin 
as the 33rd member of the Steinway 
& Sons company’s 50-Year club. Ro- 
man de Majewski, of the Steinway 
office in New York, made the presen- 
tation . 





el 


Sutherland is on the executive board 
of the National Association of Musie 
Merchants and member of the board 
of the American Music conference, g 
group devoted to the advancement of 
music among children. | 





Bucksten Views 
Music Contests 


Berenice Benson Bentley submitted 
the following quote taken from Albert 
Goldberg’s The Sounding Board, May 
11 issue of the Los Angeles Times: 
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From Dorothy Bucksten comes g 
statement of a teacher’s point of view 
on contests: “ ...I have found that 
giving young people who show prom. 
ise the opportunity of being judged 
in such competitive programs brings 
out the best in them, and gives the 
teacher a guide to learn better their 
short-comings, so both students and 
teacher can work to overcome them ., 

“I feel an important and essential 
result of competitions is that they 
build up stamina in competing indi. 
viduals so they come to accept criti- 
cism as a challenge to further pro- 
gress instead of accepting it as de. 
feat.” 





Herbert A. Mann, Columbia, Ga., 282; 
Beth Lide, pupil of William A. Mur- 
phy, Lubbock, Tex., 276; Sally Patri- ; : 
cia O'Reilly, pupil of Mrs. Pat Bee NG 2 
O’Rielly, Dallas, Tex., 265; Marilyn eae 
Mangold, pupil of Ethel M. Shaver, 4 — 
and Marie Fa A a 
Frances Dolan, pupil of Anatasia V. off 


Bakersfield, Calif., 261; 
Dolan, Malden, Mass., 263. 





SJUNUONOROUEEOOOSOOOOEOOOREOUOEEEOOEOOONOOOEOOOOELS 


BULLETIN 
BOARD 


SHNVOUESUOOUOUOOUCOOOOUEUOOUEOOOOUONOONEUOOOENNOONGS 


1. THE BIENNIAL PIANO RE- 
CORDING FESTIVAL occurs in 
alternate years, the next being 
that for 1959. Recordings for thiz 
event should be made in 1958. En- 
trants in the 1958 National Piano 
Playing Auditions who achieve 90 
or above will be eligible. Write 
Guild headquarters for rules and 
regulations. They were sent out in 
October to those who entered stu- 
dents in the last BPRF. 

2. RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members; submission of 25 na- 
tional or international report cards 
or stubs of student who received 
a grade of 95 per cent (14 more 
C’s than A’s) or above during the 
past 5 (or less) years to the ACM 
Certification Committee, care of 
Grace Hofheimer, 113 W. 57 St., 
New York, with clerical fee of 
$3.00. Doris Frerichs is serving 
with Miss Hofheimer in this capa- 
city. After receiving the approval 
certificate the first time, only 5 
nationals yearly with a minimum 
of 14 more C’s than A’s each will 
be needed for renewal. 

8. PLEASE PREPARE YOUR IN- 
QUIRES in questionnaire form 
leaving space for answers follow- 
ing each question, and making 
these as brief as possible. A self- 
addressed stamped envelope enclos- 
ed for reply will insure prompt- 
ness. If you must telephone, ask 
for MRS. DOROTHY DAVIS 
(GReenwood 7-1388), Austin 
Texas, between 9-12 and 1-4 Cen- 
tral Standard Time. 

4. FOR PUBLICATION IN PIANO 
GUILD NOTES: when sending 
pictures, please write on the back 
of picture the name and honor won 
and send it with the typed story. 
If you would like to have the 
photograph returned, add “return 
to” with your name and address. 
Scheduled press dates for NOTES, 
subject to change, are November- 
December, November 21; January- 
February 6; March-April, March 
20; May-June, May 1. 

5. All chairmen are requested to re- 
turn promptly the post cards con- 
cerning audition dates and judge. 
If we do not hear from chairmen 
within ten days, second notices will 
be sent. 

6. Raise of postage rates, printing 
costs, railroad fares, higher wage- 
scales, increased office rentals, and 
other items necessitate the first 
general increase since 1943 of 
guild dues and fees beginning with 
the fiscal year of 1960—not ap- 
plicable in sping of 1959. 
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at the 
request of 


Jacques Abram 
Daniel Abrams 
Victor Alessandro 
Claudio Arrau 
Wilhelm Backhaus 
David Bar-Illan 
John Barnett 
Joseph Battista 
Leonard Bernstein 
Theodore Bloomfield 
Jorge Bolet 

John Brownlee 

igor Buketoff 
Fausto Cleva 
Gyorgy Cziffra 
Joerg Demus 

Ernst Von Dohnanyl 
Antal Dorati 

Daniel Ericourt 
Arthur Fiedler 
Lukas Foss 

Albert Fracht 

Zino Francescatti 
Vera Franceschi 
Gold & Fizdale 

Boris Goldovsky 
Roy Harris 

Guy Fraser Harrison 
Lorin Hollander 
Amparo Iturbi 

Jose Iturbi 

Thor Johnson 
Enrique Jorda 
Chauncey Kelley 
Dorothy Kirsten 
Paul Kletzki 

Hans Lange 
Theodore Lettvin 
Luboshutz and Nemenoff 
igor Markevitch 
Ozan Marsh 

Benno Moiseiwitsch 
Pierre Monteux 
Charles Munch 
Nelson and Neal 
Max Rudolf 

Jesus Maria Sanroma 
Maxim Schapiro 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Leonard Shure 
Abbey Simon 
Jacques Singer 
Ruth Slenczynska 
Leo Smit 

Georg Solti 

Henry Sopkin 
Jonathan Sternberg 
Joseph Szigeti 
Jennie Tourel 
Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Whittemore and Lowe 
Earl Wild 
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‘ATOMIC BALM’ IDEA 
MISSION OF HARAZIM 


“World Peace Through Music” was 
the subject of an address by Zae Han- 
naford Harazim at the Tuesday After- 
noon Club in Glendale, Calif., on Feb. 
11. Mrs. Harazim, a long time teach- 
er and concert pianist, has contributed 
an idea for the formation of an All 
Nations Symphony Orchestra to pro- 
yide an opportunity for musicians to 
share ideas and to center attention of 
listeners throughout the world on the 
spiritual values of the universal lang- 
uage—music. 


Mrs. Harazim of Pasadena, Calif., 
was formerly of Alexandria, La. Her 
lecture, “The Mission of Music,” 
available in a copyrighted booklet, 
was reviewed by the Matinee Musical 
club of Alexandria of which Mrs. 
Harazim is past president. A con- 
densed version of her lecture ap- 
peared in the January issue of “Music 
of the West” magazine, and a review 
appeared in the September-October 
issue, 1957, of PIANO GUILD NOTES 
on page 11. 


The Guild president wrote her re- 
cently that “I sincerely believe you 
have an atomic idea in the All-Na- 
tions Symphony Orchestra. It has been 
said that families that pray (or play) 
together, stay together. Just so it 
would be with a symphonic family 
composed of musicians of every na- 
tion. Their “togetherness” in their 
concert playing of the music of all 
lands and peoples would undoubtedly 
be a powerful force in mellowing the 
hearts of men to love one another, 
which is the only hope of escape from 
complete annihilation. May success 
crown your efforts toward realization 
of your atomic ‘brain-child,’ an All- 
Nations Symphony Orchestra.” 





Mackinac History-Making 
Finale! 





located in the 


Mackinac Island, 
Straits of Mackinac between Lake 


Michigan and Lake Huron, is a 
treasure trove of history. Climaxing 
a recent series of Piano Sessions for 
teachers throughout the United 
States, Dr. Leo Podolsky and his 
musical associates, June Davison and 
Ardella Schaub, added new history to 
this legendary Island. 


Teachers, educators and musical 
performers representing all sections 
of the country arrived at Machinac 
via plane, train, car and boat to at- 
tend Pioneer Podolsky’s history-mak- 
ing music seminar. 


All sessions were held next door to 
the fabled John Astor House in the 
Community Building; and the Mack- 
mac Island Chamber of Commerce, 
Impressed with the interest and en- 
thusiasm of the new musical-educa- 
tional innovation, urged the Podolsky- 
Davison-Schaub trio to make the 
Workshop an annual event. 


The Grand Hotel, the largest and 
one of the most famous hotels in the 
world, offered their charming Garden 

m for the 1959 season. Dr. 
Podolsky was persuaded; and the 
Mackinac Island will provide what 
Promises to be for teachers and musi- 
tal performers a combination of 
Music study and vacation in a world 
famous summer resort setting. 


Miss Dorothea Runge, a_ blind 
teacher from Antigo, Wisconsin, pro- 
vided an interesting highlight of the 
Mackinac sessions. With her beautiful 
seeing-eye dog, Barby, she attended 
tlasses, carefully taking notes in 
Braille. Barby not only listened care- 
fully but, according to authoritative 
Sources, intimated that she thought 
the repertoire was a real musical ex- 
Perience. Inevitably, Barby became 
the ‘teachers’ pet” and a friend of all 
lass members. 


Previous to the Mackinac Island 
es, other seminars were given by 
Dr. Podolsky and his associates at 
Hardin-Simmons University, Texas; 
lane University, New Orleans; 
Sherwood Music School, Chicago; St. 
Mary’s on the Wasatch, Salt Lake 
City; Stockton, California; New 
York, Boston and St. Louis. 





Sndorsements By American College of Musicians 


Endorsement by the American College of Musicians of 1959 
has been accorded 13 members of the National Guild of Piano 
Teachers since the last issue of PIANO GUILD NOTES. Pic- 
tures will be run in the November-December issue of these 
members: Wesley F. Chauncey of Alden, New York; Mrs. 
W. L. Wood of Texarkana, Ark.; Mrs. M. D. Beckwith of 
Charlotte, N. C.; Sister Rose Marie, D.C. of Shreveport, La.; 
Sister Winifred Marie of New York, N. Y.; Madaline S. Windsor 


of S. Huntington, L. L, N. Y. 


; Sister M. Anastasia Ramsey, 


O.S.R. of Birmingham, Ala.; Mrs. Mildred B. Deery of Royers- 
ford, Pa.; and Mrs. Irene Reshetylovich of Detroit, Mich. 
_ Renewals have been granted to Mrs. Nelle O. Taylor of 
Wichita, Kan.; Mrs. Lee R. Billingsley of Odessa, Tex.; Mrs. 
Ellen E. Cannon of Henderson, Tex.; and Mrs. Bertha Croes 


Mjelde of Bremerton, Wash. 


. This column is a regular feature of PIANO GUILD NOTES 
recognizing our Guild members who meet the requirements for 
approval by ACM as shown on page 15 of the 1959 Syllabus 


in the current Bulletin Board. 


APPROVAL (endorsement) by the 
American College of Musicians af- 
fords guild members a recommenda- 
tion by a national organization of 
leading musicians, based upon the 
performance musicianship of their 
pupils, as proved by entry in the Na- 
tional Piano Playing Auditions. The 
requirements are high but are such as 
can be met by any good teacher of 
piano. 

After receiving the approval certi- 
ficate the first time, only 5 nationals 
yearly with a minimum of 14 more 
C’s than A’s each will be needed for 
renewal. 

This recognition is an added creden- 
tial of national note within reach of 
guild members. It is not intended to 
compete with, but to complement cer- 
tification by other groups. One needs 
as many credentials as possible. 





Pupils Most Everywhere 
Are Excused From School 


Most schools throughout the United 
States excuse pupils from school to 
enter the National Piano-Playing Au- 
ditions or we would have more letters 
on the subject. We have had so few 
that we have never prepared any 
directions for guild members to aid 
them in securing this privilege. Most 
school authorities are so pleased to 
encourage those of their students with 
talent and training sufficient to par- 
ticipate in a national musical event 
that they gladly cooperate with guild 
teachers everywhere. 

Guild members who seek the privi- 
lege of having their pupils excused 
to be auditioned should show school 
authorities a copy of the guild year- 
book and also a copy of Piano Guild 
Notes so that they may realize the 
scope of the movement and see that 
the finest piano teachers of the 
nation make up the guild. 

It most certainly is lamentable that 
private music teachers in many sec- 
tions must teach on the ragged edges 
of the day or not at all; however, we 
made a survey last year nationwide 
and found a surprising number of 
schools from coast to coast that do 
excuse pupils not only for their ann- 
ual auditions but also to take lessons 
under private teachers. 





International 
Competition 


MARGUERITE LONG 
JACQUES THIBAUD 


1959 








The next competition will take place in 
Paris from June [5th to June 29th 1959. 
It is open to young pianists and violonists 
of all countries, born between January Ist 
1927 and January Ist 1944, 

Those having obtain FIRST prize in Inter- 
national Competitions are exempt from the 
first eliminatory test. 

VIOLIN Tests from June [5th to June 19th 
PIANO Tests from June 2Ist to June 29th 
& 

The Competition includes two eliminatory 

tests and one final test. 
The Jury will be composed of eminent 
foreign and french personalities. 

* 
The many cash prizes and concert engage- 
ments will be listed in the booklet to be 
published shortly: it will also give the rules 
for the Competition. 

* 


For all information 
write or apply 
to 
The Secretary General for the 
Competition 46, rue Molitor - 
PARIS (16°) 


Tel.: AUTeuil 70-23 





IMPORTANT NOTICE 

GRACE HOFHEIMER, guild 
chairman of New York City, re- 
quests that letters be sent to her 
at 113 West 57th Street and tele- 
phone calls to Circle 7-3900. Please 
leave name, address and telephone 
number with the switchboard oper- 
ator and Miss Hofheimer will call 
back at the first opportunity. Pros- 
pective guild members and those in 
the New York Chapter will find 
this of utmost convenience. 


ONE OF BEST LESSONS 


By IRL ALLISON 

One of the best lessons the guild 
auditions teaches is to accustom stu- 
dents and guild members to accept 
criticisms of all kinds, good and bad, 
deserved and undeserved, since the 
field of music is so filled with critics 
of all types. I always told my students 
to do their best in getting ready, put- 
ting forth all possible extra effort 
because of the judge’s coming, but not 
to let any praise the judge might 
bestow to swell their heads nor be 
discouraged beyond recovery, if the 
comment was adverse. I have no doubt 
but that your pupils will rise above 
their disappointments this year and 
be ready again next year with a new 
and better program. If they do not, 
then their love of music is not entire- 
ly genuine. 








The Significance of Van Cliburn 


Do Americans Appreciate 
Their Home-Grown Talent? 


(Reprinted by Permission from The 
Christian Science Monitor, Boston, 
July 8, 1958) 

By HAROLD ROGERS 

Perhaps the significance of Van Cli- 
burn’s recent success in the Soviet 
Union has not been completely 
plumbed, either by the music world at 
large, or—even more important—on 
the governmental level. 

One clear voice has rung out, how- 
ever—that of Abram Chasins—a voice 
that has been heard by many of us 
and should be heard by many more. 
Mr. Chasins was chairman of a jury 
that awarded Mr. Cliburn the top 
prize in the Leventritt International 
Competition for 1954. The high stand- 
ards maintained in this American 
competition are seen in the fact that 
although it is held annually, the jury 
had not found anyone worthy of the 
award for five years prior to Mr. Cli- 
burn’s achievement in 1954. 

This award is equal in its import- 
ance to the one he won in Moscow in 
1958, but did banner headlines an- 
nounce it to the nation? Was Mr. 
Cliburn showered with ticker-tape 
while parading up Broadway? Accord- 
ing to Mr. Chasins the reaction of 
press and public was quite the oppo- 
site, lethargic and casual. 

After winning the Leventritt award, 
Mr. Cliburn made his debut with the 
New York Philharmonic in a program 
broadcast from coast-to-coast. He 
toured widely until 1956. Then, ap- 
parently through public apathy and 
disinterest on behalf of management, 
he was permitted to wilt on the vine. 

Now, however, after winning the 
Soviet prize, he has had to turn down 
enough engagements to keep ten lead- 
ing pianists busy for ten years, as 
Mr. Chasins reported in the New York 
Times for June 22. 

“It was the Russians who put Cli- 
burn into orbit and stirred our na- 





tional conscience and consciousness,” 
he writes. “There idolatry of Cliburn 
was not alone a testimony to a pian- 
ist, but also a pointed rebuke to the 
United States on grounds where we 
are undeniably vulnerable—our pro- 
vincial attitudes about art, our apathy 
toward intellectual attainments and 
the non-representation of our nation’s 
cultural life within the government 
itself.” 

Writing in the Reporter for May 22, 
Mr. Chasins said that “maybe we 
needed something like Cliburn’s tre- 
mendous reception in the Soviet Union 
to wake us up,” adding that it also 
gives him a chuckle “to recall the con- 
cert managers who cross the ocean 
each year to ‘scout talent’ but who 
have rarely had the time or interest 
to cross 57th Street.” 

Mr. Chasins now feels that Mr. Cli- 
burn has a great opportunity, as a 
symbol of our cultural maturity, to 
impress upon government officials the 
“vital need for a long-delayed recog- 
nition and representation of our cul- 
tural life within government itself.” 
He therefore suggests a Cultural 
Council or a Secretary of the Arts 
to help convince the American people 
that artists are worthy of our highest 
respect. 

“Perhaps some annual Congression- 
al scrolls and Presidential awards 
wouldn’t hurt either, to glamorize our 
artists and thinkers, our creators and 
interpreters, our poets and historians,” 
he said. 

And now Mr. Cliburn, the newest 
and most dazzling satellite to have 
been launched in the music world, has 
made his first recording since winning 
the international Tchaikovsky com- 
petition in Moscow last April. On this 
Victor disk he is heard in the Tchai- 
kovsky Piano Concerto No. 1 in B-flat 
minor (LM-2252). 

This is one of the two concertos he 





played in the Soviet Union for the 
competition, the other being the Rach- 
maninov Third. The conductor for this 
recording is Kiril Kondrashin, who was 
on the podium for the Moscow per- 
formance, and who later, at Mr. Cli- 
burn’s invitation, came to the United 
States for performances in Carnegie 
Hall, New York, as well as in Phila- 
delphia and Washington, D. C. The 
orchestra is not named on the jacket, 
but it is probably the Symphony of 
the Air, as reported in many of the 
ecstatic reviews. 

It has not yet been my privilege 
to hear Mr. Ciburn in person (though 
I expect to when he plays with the 
Boston Symphony Orchestra _ this 
autumn). And, as often pointed out 
before in these columns, final judg- 
ments can never be made on the basis 
of recordings alone. 

Mr. Cliburn’s performance on this 
disk, however, tallies with the many 
descriptions of his playing by critics 
who have heard him in person. There 
is abundant evidence of a prodigious 
technique ,an ability to dash off oc- 
taves with absolute aplomb. There is 
also plentiful evidence of the mark 
of true musicianship, a sensitive and 
poetic heart. There is a lovely tender- 
mess of tone to be heard again and 
again in the quieter passages. All in 
all, this is an excellent recording of 
an extraordinary performance. 

But, Mr. Chasins also sounds a 
loud note of warning in his article 
in the New York Times, a warning 
evident in the title “Will Success Spoil 
Van Cliburn?” Mr. Chasins points out 
that Mr. Cliburn has not yet reached 
his full musical maturity, that such 
maturity requires time for contem- 
plation in order to gain artistic and 
spiritual growth, and that Mr. Cli- 
burn’s present hectic tempo may pre- 
clude the required conditions. 

Other noted artists in the past, 
however, have recognized this need 
and have withdrawn from the public 
for extended periods of rest, study, 
and self-appraisal. Mr. Cliburn has 
displayed a keen intelligence in the 
handling of his career thus far. We 
can hope he will be wise enough to 
evade the vitfalls. 


Keleti Comes 
To Texas 


Dear Dr. Allison: 


Your nice card was forwarded to me 
and it came today to my new address. 
While I am ashamed that you greeted 
me first, before I even could get to 
tell you ,that I came to Texas and 
that one of the main reasons for mv 
coming here was to be ciose to vow 
and to the Guild. I always tried to 
get to Texas . .. so I have accepted 
the position at Tyler Junior College. . 
Here I am supposed to give several 
concerts for the school and also to 
be soloist with the East Texas Sym- 
phony on their opening concert on 
October 21. How happy I would be 
if you could attend it! ... 
Lily Keleti 
Dear Miss Keleti: 
Tyler, Texas, is one of the best 
guild chapters in the United States. 
The work among private teachers 
there is exceptionally fine; hence, with 
you at the college, the piano interest 
in East Texas, whence comes Van Cli- 
burn, should zoom to new heights. 
May you enjoy being in the part of 
my beloved Texas, where I was born 
—also my father and grandfather— 
East Texas. 

Irl Allison 

Tyler Junior College is privileged 
to announce the latest addition to 
its outstanding faculty in the School 
of Music, Lily Keleti. She has a broad 
background as concert artist through- 
out Europe, North America, and Asia; 
professor of piano at the Conserva- 
tory of Budapest, Hungary; profes- 
sor of piano at the University of Ohio 
from 1956-1958; and outstanding piano 
teacher in Europe, Panama, and the 
United States. 

The Hon. Watson W. Wise, Presi- 
dent of the Board of Trustees at Tyler 
Junior College is quoted as saying: 
“The people of East Texas have grown 
to expect Tyler Junior College to fur- 
nish outstanding personnel in its 
music department. Those who had an 
opportunity to meet Lily Keleti during 
her short Tyler visit and to listen to 
her piano accomplishments were cer- 
tainly most complimentary. 

“We feel that we are very for- 
tunate to have an artist with the back- 
ground of study in some of the finest 
music conservatories in the world to 
be available to piano students of East 
Texas. We look forward to the intro- 
duction of Lily Keleti to Tyler this 
Fall with an informal piano concert.” 

Dr. H. E. Jenkins. President of 
Tyler Junior College says that “This 
internationally famous concert pianist 
and noted teacher brings to Tyler and 
the surrounding area an unsurpassed 
opportunity for piano instruction of 
the very highest type.” 

We welcome Lily Keleti to Texas! 








LILY KELETI 


EAST TEXAS SYMPHONY 
PLANS KELET! CONCERT 


The East Texas Symphony Orche- 
stra, dedicated to fostering classical 
music in East Texas, has announced 
its concert schedule for the 1958-59 
season. Guest artist at the Oct. 21 
opening concert will be Lily Keleti, 
widely-known pianist who has been 
featured in concerts throughout 
Europe and Africa and the United 
States. Mrs. Keleti recently joined the 
Tyler Junior College School of Music 
faculty as instructor in piano. 

In her first performance with the 
70-piece East Texas Symphony Mrs. 
Keleti will play Liszt’s No. 1 in E 
Flat Major for Piano and Orchestra. 
The Liszt concerto is a work close to 
her heart as she is also a native of 
Hungary and graduated from the 
Budapest, Hungary, National Con- 
servatory which was founded by 
Liszt. 

Mrs. Keleti came to this country 
six years ago after a highly success- 
ful teaching and concert career. She 
taught piano at the Hungarian Na- 
tional Conservatory, and also won a 
high degree of fame on the European 





concert stage. 
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The Use Of The Tape Recorder In Teaching 


By PAUL ROE GOODMAN 
Professor of Piano, Florida Southern 
College, Lakeland, Florida 


Most students go through the mo- 
tions of playing the piano without 
really listening carefully to their own 
playing. If they heard this same play- 
ing by someone else they would criti- 
cize it for accuracy, tone quality, 
dynamics, rhythm, phrasing, pedaling 
and interpretation. I think that the 
most important function of tape re- 
corder is to enable students to hear 
themselves somewhere near the way 
their playing actually sounds; also 
teachers need to listen to their own 
playing so they may give adequate 
examples to students. 

The tape recorder is in some ways 
more revealing and sensitive than 
the effect of the performance itself. 
A considerable part of the effect in 
piano playing is visual. The person- 
ality and appropriate gestures of the 
performer may obscure to some ex- 
tent the purely tonal aspects. Hesita- 
tions in rhythm are more noticeable 
when you are hearing only the music 
itself. The tape recorder tends to 
magnify short-comings such as inac- 
curate rhythm, lack of dynamic con- 
trast and lack of clearness. 

Now I will discuss a number of ef- 
fective uses of the tap recorder. Often 
a student will seem to progress rath- 
er slowly from week to week but if 
you compare the quality of playing 
over a period of six months or a year 
by recording periodically, a real 
gauge of improvement can be estab- 
lished, Small tapes can be filed for 
comparison and it is often revealing 
to both student and teacher, as well 
as to parents, the surprising amount 
of progress that the student has 
made. This periodic check-up is a 
challenge to incentive. I have all of 
my student recitals recorded. This 
makes a good permanent record and 
some of the parents like to put these 
on discs. 

In preparing a program a frequent 
use of the tape reecorder helps both 
student and teacher. I check my play- 
ing many times in this way and try 
all sorts of experiments and various 
interpretations. Recording one’s play- 
ing gives a feeling almost like play- 
ing in public. Even though some stu- 
dents are nervous while recording, 
many repetitions of this experience 
will build gradually more confidence. 
In order to build this confidence, it 
may be necessary to work for more 
accuracy and to practice and record 
in short sections. 

Since the piano is a percussion in- 
strument, most pianists are inclined 
to accent too much and too frequent- 
ly. I find the tape recogder helpful 
in getting rid of many of these 
bumpy accents. For example, in the 
last movement of Beethoven’s Sonata 
in D Minor, Opus 31, I noticed that 
the recording of my playing showed 
too much of an accent on the last tone 
of the four note phrase, so I stressed 
a little more the second tone of the 
phrase and less on the fourth. Other- 
wise I had been unaware of this 
excessive accent. The rise and fall 
of a smoother, more sustained melody 





line can be studied out and a more 


gradual sense of crescendo and di- 
minuendo can be developed, also any 
lack of balance in melody and accom- 
paniment shows up definitely. 

Having judged some five thousand 
auditions in the National Guild of 
Piano Teachers, I am of the opinion 
that the most important element 
needing attention is continuity of 
rhythm. In preparing students for 
these auditions the use of the tape 
recorder is a wonderful aid in getting 
this continuity and accuracy of 
rhythm. At one place where I judged 
the Guild auditions, the teachers had 
tape recordings made of their stu- 
dents’ auditions. The students were 
unaware that they had been recorded. 
This procedure gives a record of how 
the student actually performs—not 
simply how he is supposed to per- 
form. 

Recording second piano parts or 
accompaniments to concertos gives an 
opportunity for ensemble playing 
with the tape recorder. Usually there 
is insufficient opportunity in secur- 
ing ensemble practice. In this way 
the same person may have the experi- 
ence of playing both parts. 

During the past year I have been 
developing a new technique in giv- 
ing instruction and consultation to 
teachers and students living in vari- 
ous sections of the United States. 
Tapes sent to me are personally an- 
alyzed. With each selection is re- 
turned a typed outline and detailed 
suggestions of how to practice. On 
the reverse side of the tape I give 
examples from my own playing, both 
in slow and in regular tempo. Per- 
sonal comments are made and any 
particularly difficult rhythms can be 
counted out and a logical analysis 
made. This type of instruction is 
especially valuable to teachers who 
are unable to get away for further 
study. Many fine ideas of interpre- 
tation can be given on tape. Teach- 
ing material not available on records 
is recorded and methods of study in- 
dicated. 

Some teachers and students who 
live within occasional driving dis- 
tance come for one lesson a month 
to the studio and in between les- 
sons submit one thirty-minute tape. 
In some ways this is more thorough 
than an extra private lesson because 
a detailed record of methods of study 
and of progress is kept for reference 
and comparison of progress. 

A few months ago I had a wonder- 
ful time recording many of the fine 
concerts given at the Southern Divi- 
sion Convention of the M. T. N. A. 
held at Florida State University in 
Tallahassee. Memories of a great con- 
vention are fine, but a permanent 
record in the form of tapes brings 
back vividly the highlights of the con- 
vention. 

Making announcements on tape is 
fine training both for students and 
teachers. Comments about selections 
to be played helps in getting a per- 
sonal contact with the audience. How 
few performers announce clearly the 
name of the composer and the title of 
the composition. It is important to 
check the speaking voice to improve 
that approach to teaching. Often 








Paul Roe Goodman 
Offers Instruction 


Pianist Teacher Guild Judge 


ments from teachers all over the nation. 


Auditions and heard many Artist Diploma 


ment. He is one of the small percentage 


teaching repertoire. 


the tape. 


get away for study. 


RATES FOR TAPES SUBMITTED: 
20 to 30 minutes — $12.00 
40 to 60 minutes — 20.00 


Minimum charge 


ANY TEACHING MATERIAL WILL BE 


possible date to assure an 


Florida Southern College 





National Membership Chairman of National Guild of Piano Teachers. Equipment 
includes Steinway Grand Piano and Ampex Tape Recorder. Enthusiastic endorse- 


Paul Roe Goodman was Chairman and Head Judge of the New York Piano Guild 


recent winner of the Tchaikowsky International Piano Competition in Russia. 
As a teacher, Mr. Goodman works with students of all ages and stages of advance- 


artist level, thus he is capable of giving examples on tape covering anything in the 


GET MASTER LESSON INSTRUCTION AT HOME! 
Tapes recorded by teachers and students are personally analyzed. With each 
selection submitted on tape is returned an outline and detailed suggestions 
of how to practice. Examples from Mr. Goodman's own playing, both in slow 
and regular tempo. Personal comments are also given on the other side of 
This type of instruction is particularly valuable to teachers who are unable to 


Get out of that rut with these Master Lessons! 


5.00 A Small charge to cover postage 
Suggestions for Guild material for all periods—Elementary to Advanced 


A LIMITED NUMBER OF 2 to 5 DAY PIANO WORKSHOPS ARE AVAILABLE 
Make plans for a Piano Workshop in your area at the earliest 


PAUL ROE GOODMAN 


and Consultation 
By Tape Recording 
of more than 5,000 auditions 


students. One of these was Van Cliburn, 


of teachers who keeps up practice on an 


This will involve two to three hours 
of analysis and recording examples. 
This will involve four to six hours 
of analysis and recording examples. 


RECORDED AT REASONABLE RATES 


engagement next season. 


Lakeland, Florida 











Correction, Please 


Carole Schulte, a 1958 Padere- 
wski 


Gold Medal winner, was 
, erronously list- 
ed July-August 
issue of Notes 
as a pupil of 
Miriam Gordon 
Landrum. She 
is in reality the 
piano -_ student 
of Evelyn Ho- 
ward Altmann 
tonio, Texas. Our apolo- 








of San 
gies! 





when the speaking voice is recorded 
the comment is: Do I really sound 
like that? My reply is: No, not to 
yourself, but very much the way you 
sound to others. Musical knowledge is 
not enough. Effective teaching must 
include an authoritative command of 
language and a well trained speak- 
ing voice aids this tremendously. 

The thirty minute lesson period is 
gone before you realize it. Covering 
one point thoroughly at the lesson 
may mean that other equally im- 
portant phases of instruction are 
neglected. Here is a use of the tape 
recorded in supplementary instruc- 
tion. The best teacher may not catch 
every detail in a student’s playing. 
However, when the recorded tape is 
played over several times, there are 
details of performance which show up 
and weaknesses are magnified. If the 
teacher is willing to give extra time, 
perhaps once a month, to analyzing 
the recording, the student will be in- 
spired to practice more carefully. If 
the student has a tape recorder, much 
valuable assignment can be given on 
tape and checked by the student dur- 
ing the week. 

In making disc recordings it is 
better to record first on tape. For 
purposes of greater accuracy, select- 
ing the best recording of several per- 
formances of the same piece and a 
lesser mental strain, the tape re- 
corder is valuable. In the Recording 
Festival of the National Piano Guild, 
students get fine training by making 
tapes and having these Guild pieces 
put on discs. I have had quite a 
number of students who have won 
gold medals and cash prizes in the 
Guild Recording Festival. This helps 
to build up the feeling of confidence 
and accomplishment. 

For practice and study purposes 

the speed of 3.75 is quite satisfactory, 
if the recorder is a fairly good one. 
For a more permanent recording, the 
speed of 7.50 is recommended. The 
advantage for practice purposes in 
using 3.75 speed is the great amount 
of recording without changing the 
tape. You can get about ten minutes 
on each side of a three inch tape, 
thirty minutes on a five inch tape 
and sixty minutes on each side of a 
seven inch tape. Double this amount 
of time by using the other side of the 
tape. The three inch tape is ideal for 
mailing as it weighs little more than 
a letter. You can get it in a mailing 
package and wrapping is unneces- 
sary. 
Occassionally if a teacher will re- 
cord an entire lesson, both the teach- 
er and the student will be surprised 
at the lack of efficiency in the or- 
ganization of the lesson period. The 
effect of listening to this recorded 
lesson leads to a more definite outline 
of procedure at each lesson on the 
part of the teacher. The student will 
be reminded to make a more thorough 
preparation so that a lot of time will 
not be lost in working out mechanical 
details during the lesson. 

Several years ago at Knoxville, 
Tennessee, I held a private piano 
workshop in the studio of Mrs. Rav 
Shular. At that time the wire re- 
corder was being used. Mrs. Shular 
recorded the entire two hour session. 
During the past year she wrote me 
that this recording was repeated so 
many times that it was almost worn 
out. These were some of the perm- 
anent results from recording a piano 
workshop. Now Mrs. Shular submits 
tapes to me regularly and is most en- 


thusiastic about this medium of in- 


struction. 

Another use of the tape recorder is 
in making tapes for radio programs. 
A series of educational programs 
with personal comments is a good 
project for local broadcasting. There 
are so few good live local programs 
of this sort. I have saved a number 
of these tapes for future reference. 
Sometimes these selections are put on 
discs for students and friends who 
want a permanent record of my play- 
ing. 

Every teacher will find the tape 
recorder useful in some of the ways 
that I have mentioned. I consider it 
an indispensible part of the studio 
equipment. 





At last there is a place for stu-! 
dents to keep their Audition Records 
where they can be found AT ONCE. 
The MUSIC RECORD album put on 
the market by the Capital Printing 
Company of Austin, Texas, is some- 
thing that has been needed for a long 
time. It is almost a necessity now 
that the burden of proof is placed on 
the student who applies for the hun- 
dred dollar scholarship offered by the 
National Guild of Piano Teachers for 
ten years of National Honors with 
the necessary grade points. 

This will be a real boon to teach- 
ers who have had to get together the 
students’ grade sheets for the past 
ten years. It will end the frantic 
searching for some elusive sheet that 
“was in the piano bench” but now 
seems to be nowhere. This album has 
a place for the certificates and grade 
sheets and a place for all the pins 
and medals won in the Auditions be- 
sides plenty of space for band, or- 
chestra or choral honors won in High 
School. 

By having all these honors in one 
place it is not only easy to find them 





MUSIC RECORD ALBUM 
NOW ON THE MARKET 


———_ 


for scholarship proof but proud pay 
ents can open up the album and t 
have on exhibit all the pins and ¢@ 
tificates for friends and relatives 
see. In the years to come forme 
students can inspire their children ¢ 
strive to win equal honors by 
ing them their album full of trop 

By ordering now, these albums 
make most acceptable Christmas gif 
to students who play in the Audition 
or who have played in the years ge 
by. It would be fun for the latter § 
look up all their pins and medals ay 
get them in one place. It will also} 
an incentive to students to stay j 
the auditions until the hundred dollg 
scholarship goal is reached. Eag¢ 
year it will be a thrill to see one mg 
pin, one more medal added. In orde 
to fill up the space they will be @ 
couraged to enter the record conteg 
and the composers contest. The mo 
contests a student enters the mo 
work he does and the more he learn 

The Capital Printing Company } 
an advertisement in this issue wit 
an order blank for the convenience of 
the purchaser. 














necessity. 


Send Your Order To: 


Box 3236 


shipped C.O.D. 





CAPITAL PRINTING COMPANY, INC. 


$5.00 with order, album will be mailed postpaid, otherwise will be 


STUDENTS 


Have a safe place for your grade sheets, pins 
and medals, buy a music record album—$5.00 


Now that the proof of the student's eligibility for the $100.00 
scholarship is his responsibility this album for his records is a 





Patent applied for 





Austin, Texas 
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To Music Pupils 


The Music Record Case is needed 
by every ambitious music pupil. It is 
the perfectly designed container for 
his or her annual music certificates, 
frat pins and medal awards, news- 
paper clippings of recital appearances, 
report cards and diplomas. Just as 
anyone who travels requires a suit- 
case or traveling bag, just so do music 





pupils in general, and students of 
members of the National Guild of 
Piano Teachers in particnlar in their 


climb toward pianism, need a record- 
case in which to keep safely through 
the years their annual rewards. 

Guild teachers also will find this | 
case invaluable toward enticing their 
pupils to begin striving for guild goals | 
—so much so that NGPT will provide | 
gratis a complete set of guild medals, | 











Of The USA. 


frat pins, certificate models and diple 
mas, to accompany each case going # 
a Guild member. 

To supply this necessity for her o 
pupils, a prominent Guild member has 
invented and had manufactured 
beautiful Music Record Case here 0 
my desk. I wish all Guild teacher 
and students could see it. If I we 
still teaching, I would urge each 
my students to purchase one as 
safe, well-protected showcase in whic 
to store his musical trophies for per 
manent keeping. For those who could 
not do so, I would provide one mysél 
after five years as a National winne 
in the National Piano Playing Audi 


* 
uw 


BE 


—__ 


|tions. No gift could be more fitting 


or helpful as an incentive to kee 
studying, it sems to me. 


Irl Allison 








These students of Mrs. B. A. Rea in Hobbs, New Mexico, are all National am | 
International winners and represent a total of 565 memorized pieces. 38 of them parti 
pated in the Sonata Festival presented by the Rea School of Music on May 4. 
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RUTH ANDERSO 


SHARON ALEXANDER 
(Mrs. Stanley 
Anderson, 

El Dorado, Arkansas) 


BETTY GENE BUTT 
(Mrs. Frances Marsh 
Buntin, Norfolk, Va.) 


(Jul 


pins 
9.00 









00.00 
is a 
KATHLEEN FOX ELIZABETH GOULD SUSAN HEIMBACH 
(Mrs. H. J. Searcy, (Edith C. Hughes, Alma Leighty, 
Center, Texas) Middletown, Ohio) (Altoona, Pa.) 
ELIZABETH JOHNSON ANN MARIE HERBERT KEELER 
(Gladys L. Gaylord, JORDAHL (Nancy D. Oliva, 
Columbus, Ga.) (Doris Lockhart, Salem, Mass.) 
San Antonio, Texas 
— 
° MARILYN MANGOLD JOELLA MEISMER DON MITCHELL 
ill be (Ethel M. Shaver, (Clara D. Madison, (Mamie McConnell, 


Bakersfield, Calif.) 


Columbus, Texas) 





(Mrs. Herbert A. 
Mann, Columbus, Ga.) 


XAVIER CHAVEZ 


San Antonio, Texas) 








N ROANALD TINO 
BAGASAO 
(Miltona Moore, 
Los Angeles, Calif.) 





er 


ia Ruiz, 








Knoxville, Tenn.) 








KAY McCASTLAIN 
BAILEY 


(Dorothea C. Seemann, 
Denver, Colorado) 


SUSAN COSTA 


(Mary P. Costa 
Hartsdale, N. Y.) 





BEVERLY HALPERN 
Mrs. Janet Kennefick, 
Chicago, Ill.) 





ANN MOODY 
(Nell Keaton Cook, 
Muskogee, Okla.) 





is 


BEVERLY BAYLOR 
(Monica Marshall 
Agnew, Fort Wayne, 
Indiana) 





MARIE FRANCES MARDONA SUE 
DOLAN DUNCAN 


(Earl E. Yust, 
Wichita, Kansas) 


(Anastasia V. Dolan, 
Malden, Mass.) 





BARBARA NELL 
HARCOURT 
(Mrs. H. G. Ridgewy, 
Durant, Okla.) 





SSAA 5 
NAOMI KLENETSKY JERRY ANN LEE 
(Luba Galpern, (Miss Maples 
Brooklyn, N. Y.) Timmerman, 


Dallas, Texas) 






MOTHER ST. DENISE 
(Mother St. Gregory, 
Hyattsville, Md.) 





FREDERICA 
BLANCHARD 
(Edna Cora Johnson, 
Brookline 46, Mass.) 





MARY CAROLYN 


HAW 
(Elta Handt-Blanchard, 
Asheville, N. C.) 








CATHERINE EMILIE 
MOTZ 


(Joyce Barker 
Baltimore, Md.) 





$100 SCHOLARSHIP WINNERS FOR 1958 


HIGH SCHOOL DIPLOMA WINNERS WHO WERE ALSO PADEREWSKI AND WHO HAVE AVERAGE 140 MORE 
C'S THAN A’S OVER A 10-YEAR PERIOD 





MARY JON BRADLEY 
(Mrs. J. M. Smith, 
Cartersville, Ga.) 





CHARLOTTE BRODKEY 
(Alice Davis Berryman, 
Omaha, Nebraska) 


NANCY BURROUGHS 
(Staurt Pratt, 
Raleigh, N.C.) 





SHARON EDGE 
(Mrs. E. R. Brooke, 
Dallas, Texas) 


NANCY FARRELLY 
(Tekla S. Staffel, 
San Antonio, Texas) 


REBA FERGUSON 
(Mrs. Jimmie 
Mansfield, 
Corsicana, Texas) 





EDWARD HENRIE 
(Sister Mary Aelred, 
St. Louis, Mo.) 


SUSAN HOBSON 
(Alma - er 
Altoona, Pa. 


ANGELIA HOOVER 
(Alma Lei *) 


KINS 
Altonna, Pa 








MARY MARGARET 
LITZMANN 


(Clara D. Madison, 
Columbus, Texas) 


BETH LIDE 
(William A. Murphy, 
Lubbock, Texas) 


DENNI KATHLEEN 
MACK 
(Sister Rita Estelle, 
Washington, D.C.) 





HELEN PATRICIA SALLIE ADA NEWTON 
McVAY (Anatasia V. Dolan, 
(Mrs. Herbert A. Malden, Mass.) 
Mann, Columbus, Ga.) 


SALLY PATRICIA 


O'REILLY 
(Mrs. Pat O'Reilly, 
Dallas, Texas) 


















nd diple 
going # - 
her ows Se MA oe » y % > < & 
— i OLIVE J. SANDFORD PATSY SCHMITT JOY THOMAS KAY SHORT ELAINE SOLARI PATRICA ANN JEANNE TRAINA GINGER ROSS 
(Ruth S. McCoy, (Miriam Gordon SHELTON (Edward Parrish, (Hazel M. Kennedy, TEAGUE (Dorothy L. Pierce, UNDERWOOD 
here ¢@ San Diego, Calif.) Landrum, (Miriam Gordon Beckley, W. Va.) San Jose, Calif.) (Merle Holloway, Los Angeles, Calif.) (Mrs. E. Hollis Arnold, 
teachers Austin, Texas) Landrum, Tampa, Florida) Gilmer, Texas) 
> Austin, Texas) ; 
' I we Not Pictured: MYRA SIMPSON, (Peggy Neighbors, Miami, Florida) 
i BE SURE TO ORDER YOUR YEARBOOK SO YOU WILL HAVE A PERMANENT RECORD OF RECEIVING THIS HONOR. 
ne @ a 
in whicl | 
for per F H H 
at ‘Re: 1959 Biennial | 
sel Distinguish yourself with 
1 wi = Piano Recording Festival | 
1 winne = ' | | 
Aa = fpprerlc aise drerie: el 45 RPM FESTIVAL RECORDS 
e fitting ‘ oS | National headquarters of NG as | 
to kee PIANO TEACHERS: < = | sent a student enrollment cards with | from the Austin Recording Company 
a | RULES AND REGULATIONS (full 
: Lyon-Healy serves you . RULES Al acthes NS (full) . 
Alisa J . y ; | instructions) regarding the forthcom- | BPRF Entry... .$5.00 — 1 Souvenir... $5.00 
with America’s largest stock be] a Foe pete See | 3 identical souvenir Records. ...$12.50 
7 | val for 1959 to each teacher who en- | 
of piano music and methods! | rolled students in the 1957 event. If| 
} , ; a sg | you did not do so and wish to afford | Here are 3 Steps fo Success 
Here: your source of supply . .. of materials... of ideas. We're |your eligible pupils this advantage | 
as close as your mailbox. Write us for the music you need. 












FREE! Newly-published 
PIANO MUSIC 








GUIDEBOOK 
Comprehensive: has solos, al- 
bums, methods, literature, etc. 








All graded. A teaching essential. 
Write for your free copy. 

















Published by Lyon-Healy: 


CURTIS PIANO 
COURSE MATERIAL 


For class or individual instruc- 
tion—highest type of material. 
Carefully graded. Write for de- 


scriptive literature. 

















LYON-HEALY, 243 S. Wabash Avenue « Chicago 4, Illinois 


for his encouragement, please send a_| 
large size stamped, self-addressed en- | 

| 
velope to headquarters for the infor- 
mation. 

As announced in the May-June issue 
of PIANO GUILD NOTES, there will 
be 28 Events, one or more of which 
is open to each of your students who 
made 90 (or above) in the 1957 and/or 
1958 National Piano Playing Audi- 
tions. $20,000 and gold medal awards 
for all who are passed by the judges 
constitute the awards. 








(See Piano Guild Goals, page 7) 





* Mail BPRF tapes to the Austin Recording Co. 
* ARC prepares QUALITY DISKS and... 


* Personally delivers the competition recording 
to the Guild Headquarters. 


Order today from 


THE AUSTIN RECORDING COMPANY 


P. O. Box 166 Austin, Texas 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
the hand of welcome to each new member. May you all realize that the guild 
is strong because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
toward the achievement of this goal. Again, we welcome you. 

Our special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 
member, 


BURTON ARANT, Pomona, Calif.; MRS. MARJORIE ARMSTRONG, Cor- 
pus Christi, Texas; MRS. EVELYN ARNOLD, Godfrey, Ill; MRS. NORMA 
HOLMES AUCHTER, Burlington, Vermont; MRS. MILDRED J. BAKER, 
Tyler, Texas. 

MRS. E. E. BANNOWSKY, Sunny Slope, Arizona; MRS. W. Q. BEARD, 
JR., Durham, N. C.; MRS. ROBERT J. BECK, Quitaque, Texas; MRS. 
—" BENESH, Pierre, S. Dak.; LILA BELLE BINKLEY, Memphis, 

exas. 

NETTIE BLACK, Oak Park, Ill; CONSTANCE BOLAND, Farmington, 
Mo.; MRS. JONATHAN BOWERS, Jacksonville, Fla.; MRS. PERCY BRAUN, 
Springdale, Arkansas; MRS. GLENDORA BROWN, Warsaw, N. C. 

MURINE C. CAMP, Midland, Texas; JEREMIAH ROBERT CANFIELD, 
White Plains, N. Y.; MRS. H. L. CARPENTER, JR., Louisville 5, Ky.; MRS. 
R. ELLIOTT CARRUTH, Fairhaven, Mass.; Mme. EUGENIA CHAPELSKY, 
New York City, N. Y. 

MRS. JACK M. CHAPMAN, Port Arthur, Texas (Mrs. Samuel Simon); 
MRS. EVELYN L. CHENOWITH, Indianapolis 5, Ind.; MRS. POLLY K. 
CHRISTIAN, Richmond, Va.; MRS. S. A. CLIFT, Waxahachie, Texas; MRS. 
J. C. COATES, El Dorado, Ark. 

MRS. J. V. CORREIA, Port Arthur, Texas (Mrs. Samuel Simon); IRMA 
H. CORRELL, Southhold, L. I., N. Y.; MABEL CROWE, Eugene, Oregon; 
MRS. IRENE M. CULLINAN, New Rochelle, N. Y.; COLLEEN DAVIS, 
Dallas, Texas. 

MRS. JACK B. DAVIS, Corpus Christi, Texas; GENOVEVA de ARTEAGA, 
New York 32, N. Y.; DECORMA PIANO CO., St. Louis 12, Mo.; MRS. JOHN 
C. DINGER, Shawnee, Okla.; MRS. GLENNA R. DRAPER, Olathe, Kansas. 

MRS. CARL DRESSELLHAUS, Sioux City, Iowa (Clarence Felger) ; 
MRS. J. T. DUNCAN, Port Arthur, Texas (Mrs. Samuel Simon); MRS. 
JAN OTEL EDWARDS, Dallas 29, Texas (Lydia Buchnan); MAUREEN 
E. EGAN, Worcester 3, Mass.; MRS. BETTY EMERY, North Bend, Wash. 
(Seattle Chapter). 

EDWARD EPPLE, Mankato, Minn.; MRS. R. R. ERBACH, Milwaukee 8, 
Wisc.; HERBERT M. FOOTE, Winter Haven, Fla.; MRS. MINERVA 
GARCIA, Brownsville, Texas; MRS. GERALDINE GOWER GARVEL, Clay- 
ton, N. C. 

MRS. JOHN GIETZEN, Port Neches, Texas (Mrs. Samuel Simon); MRS. 
E. F. GILLILAND, Raymondville, Texas; MRS. MILDRED A. GRAFF, 
Seattle 11, Wash. (Seattle Charter); MRS. O. A. GROVES, Port Arthur, 
Texas (Mrs. Samuel Simon); MRS. EVELYN HACKER, Hereford, Texas. 

MR. JOHN ALBERT HARRIS, Atlanta 9, Ga. (Oliver Herbert); JAMES 
L. HART, Ennis, Texas; TRUMAN D. HALES, Champaign, Ill.; MRS. 
ROBERT J. HAYS, Port Arthur, Texas (Mrs. Samuel Simon); MRS. J. W. 
HEDGES, Denver 10, Colo. 

MRS. WARREN G. HILL, Midland, Texas (Clarence Felger); MRS. 
LOVE HIXON, Alton, Ill. (Clare Pettengill); MRS. F. E. JORDAN, Baton 
Rouge, La. 

MRS. M. W. KARSTADT, Coffeyville, Kan.; MRS. ALBERT KAUFMAN, 
Eaton, Ohio; MRS. GLADYS N. KIDD, Port Arthur, Texas (Mrs. Samuel 
Simon); MARTHA H. KITTREDGE, Chautauqua, N. Y.; MRS. JAMES O. 
KNIGHT, Rocky Mount, N. C. 

MRS. CHARLES C. LAKE, Malakoff, Texas; MRS. OLLIE D. LAMBERT, 
Memphis, Tenn.; MRS. J. C. LANDGON, Spokane 19, Wash.; MARIE C. 
LARSEN, Omaha 4, Nebr.; HALLIE LAWSON, Durham, N. C. 

FAYE McQUARY LE CRONE, Tulsa 5, Okla.; MISS RUBY LIDGARD, 
Council Bluffs, Iowa (Clarence Felger); MARY LIPFORD, Memphis 4, Tenn.; 
MRS. GRACIE LITTLE, Oakdale, Calif.; MR. CLAIR R. McGAVERN, 
Shawnee, Okla. (Clarence Felger). 

MRS. MONROE McINTRYE, Dillon, S. C.; MRS. J. V. MCKENNA, Waynes- 
bury, Penn.; MISS ELSAROSA MARKETTO, Merose Park, IIl.; MRS. EARL 
W. MARSH, Port Arthur, Texas (Mrs. Samuel Simon); MRS. JOHN 
MARSHLAR, Birmingham, Ala. 

MRS. R. K. MIDDLETON, Columbus, Ga.; Mrs. RONALD W. MILLER, 
Bellaire, Texas; MRS. GENEVA YVONNE MITCHELL, Summit, Miss.; MRS. 
JOYCE MOHR, Houston 24, Texas (Lydia Buchanan); MRS. CLAUDE F. 
VORGAN, Houston 19, Texas. 

MOTHER M. LOYOLA, O.S.U., New York 58, N. Y.; MOTHER M. RE- 
SINA, New York 58, N. Y.; MRS. M. M. MYRICK, Groves, Texas (Mrs. 
famuel Simon); MRS. MARGARET NASH, Atlanta 6, Ga. (Oliver Herbert); 
MRS. GEORGE C. NELSEN, Omaha, Nebr. (Clarence Felger). 

WANDA NEWTON, Miami 55, Fla.; HENRI NOEL, Plandome, L. I., 
N. Y. (Mrs. Leach Shane); MRS. M. S. O’DELL, Clovis, N.M.; MRS. W. 
HEBER O’HARA, Strongsville 36, Ohio; MISS MABEL PAVEY, Mount 
Vernon, III. 

MRS. J. G. PHILEN, Port Arthur, Texas (Mrs. Samuel Simon); MRS. 
EUGENIA S. PHILLIPS, Roanoke, Va.; MRS. MORRIS POCKRUS, Port 
Isabel, Texas; MRS. MARGARET POWELL, Beaumont, Texas; MRS. A. L. 
PREJEAN, Memphis, Tenn. 

MISS ADELAIDE PROCTOR, Orange, Calif.; MR. FRED H. PURSER, JR., 
Jackson, Miss. (Mrs. Fred W. Cook); RUBY NELL RADNEY, Rockwell, 
Texas; AGNES RECKARD, Rolfe, Iowa; Mrs. FAYE DAVIS REYNOLDS, 
Mt. Vernon, III. 

MRS. IMO Z. ROBERTSON, Columbus, Ohio; MARTHA SANDERS, Floy- 
dada, Texas; ROMAN I. SAWYCKY, Philadelphia 41, Penna.; MRS. DORO- 
THY LEE SCOTT, Los Angeles 3, Calif.; MRS. ROBERT SENTER, Ra- 
leigh, N. C. 

BELLA SHUMIATCHER, New York.; SISTER ANN ESTELLE, O.P., 
Saginaw, Mich.; SISTER BERNICE, S.S.M., Porterville, Calif.; SISTER COR 
MARIE, Milbank, S. Dak.; SISTER MARGENE MARIE HOLUBAR, Dubu- 
que, Iowa. 

SISTER MARTIN LOUISE, Sherman, Texas; SISTER M. ANABILIS, 
San Antonio 4, Texas; SISTER MARY ANTONILLA, B.V.M., Des Moines 14, 
Iowa; SISTER M. ASTERIA, Pampa, Texas; SISTER M. BERNARD, Gal- 
veston, Texas. 

SISTER MARY CHARLOTTE, Janesville, Wisc.; SISTER MARY DANIEL, 
O.S.B., Fryburg, Penna.; SISTER M. MERCEDES, St. Paul 13, Minn.; 
SISTER M. PAULA, O.P., Janesville, Wisc.; SISTER MARY PHILOMENE, 
C.D.P.., Alexandria, La. 

SISTER MARY STELLA, O.S.B., Henryetta, Okla.; SISTER MARY 
THOMAS NORA, B.V.M., Chicago 31, Ill; MILDRED B. SMITH, Tulsa, 
Okla.; MRS. HAROLD E. SMITH, Fort Morgan, Colo.; RUTH B. GOOD 
SMITH, Honolulu 15, Hawaii. 

ELIZABETH STACY, Long Beach 6, Calif. (Lois Burkholder); MRS. 
GENE D. STEWART, Huntington, Texas; MRS. CATHERINE W. STIL- 
WELL, Decatur, Ill.; MRS. FRED STORY, Lewiston, Montana; MRS. T. E. 
SUMLIN, Port Arthur, Texas (Mrs. Samuel Simon). 

MRS. LOUISE W. THOMPSON, Alton, Ill.; MRS. HUBERT L. TRAHAN, 
Port Arthur, Texas (Mrs. Samuel Simon); MR. JOSEPH VOLDRICH, Pren- 
tice, Wise.; MRS. KVETA VOLDRICH, Prentice, Wisc.; MRS. DOROTHY 
WEBER, Ft. Morgan, Colo. 


New Faculty Member 
Welcomed to Guild 


Genoveva De Arteaga Dalmau is 
welcomed into the Guild family as a 
new Faculty member enlisted by Grace 
Hofheimer of New York City. 


Mrs. Dalmau received her academic 
training in Puerto Rico where she at- 
tended the University. Until 1920, she 
studied piano, theory, organ and voice 
under her father, the late Julio C. de 
Arteaga, who was a pupil of Georges 
Mathias, Jules Massenet and Cesar 
Franck. She later studied piano at 
the New York College- of Music under 
August Fraemcke where she obtained 
her teacher’s certificate in 1922. Mrs. 
Damau was awarded the Philip Be- 
rolzheimer scholarship for a year’s 
course in Concert Organ under Dr. 
William C. Carl and Willard Irving 
Nevins. She has had advanced instruc- 
tion in counterpoint and fugue, har- 
mony, organ building and acoustics, 
and Gregorian Chant choir conduct- 
ing. 

Since 1917, Mrs. Dalmau has had 
extensive experience in private and 
college teaching in this country and 
Puerto Rico, piano and organ recitals, 
accompanying and ensemble perform- 
ance, and conducting both choirs and 
choruses. 





GENOVEVA DE ARTEAGA 








NEW MEMBER LETTER 


Dear New Member: 


This movement was founded for your 
pupils; hence we cannot stress too much 
the importance of setting guild gaals 
before each of them this first year of 
guild membership. | believe you will 
feel rewarded for your efforts and that 
your students will be grateful for your 
interest and confidence in their ability 
to succeed. In the Guild Auditions as 
well as in the Piano Recording Festival, 
every pupil becomes a winner of an 
award commensurate with his attainment, 
and, great or small, high or low, each 
certificate, diploma, lapel pin or medal 
will be treasured among his trophies as 
concrete evidence of accomplishment. 


Study carefully the complete set of 
goals and start each pupil at all inter- 
ested toward achieving his first, after 
which your task will become easier, since 
one step leads to another. The five- 
year, ten-year, and even the I5 year 
goals will have been won by many of 
your class before you can realize that the 
time has passed. It is exactly compara- 
ble to passing grades in school, winning 
report cards and diplomas as the years 
go by. What is good in literary sub- 
jects is important in piano study, which 
has so vast a competition from bands, 
orchestras, glee-clubs, athletics and many 
other distractions. Give your pupils the 
chance of a lifetime to feel proud of 
their pianistic achievements. 


Yours fraternally, 


Irl Allison 














MRS. MYRTLE WEEKLY, Comp- 
ton, Calif.; MRS. THELMA WET- 
ZEL, Tulsa 5, Okla.; MRS. JAMES 
M. WHARTON, Memphis 17, Tenn.; 
MAUD WHEELER, Garland, Texas; 
MR. LEON D. WHITESELL, Okla- 
homa City, Okla. 

MRS. JOHN A. WILLIA, Irving, 
Texas (La Verne Patrick); Mrs. J. 
Q. WOODARD, Port Neches, Texas 
(Mrs. Samuel Simon); BESS RICE 
WREN, Red Bay, Ala.; FAY 
YOUNG, Gardendale, Ala; CHAR- 
LOTTE ZAX, Keene, N. H. 





Silvio Scionti Italy-Bound 


In July of this year, Dr. Silvio Scionti left for Italy, his native country, 
where he will live in retirement. Dr. Scionti, concert pianist and master 
teacher, was a member of the NTSC School of Music, Denton, Tex., faculty 
from 1942 until 1953. 
; Jeanne Dowis and Jack Roberts were responsi- 
ble for planning a party honoring Dr. Scionti to 
which were invited his former students. Some of 
his students, such as Miss Ester Payne, concert 
pianist, traveled as far as Chicago to be present, 
In the invitation letter it was explained that this 
was an opportunity to express appreciation to q 
teacher who has given the highest ideals and 
inspiration, but, more important, to a friend who 
has given unstintingly of himself, his time, energy 
and material resources to his students. 

Dr. Scionti, a noted Italian piano virtuoso, go 
long identified with American musical life that 
he is looked upon as an American artist, was bom 
in Acireale, Sicily, in 1882. He studied with Cegj 
in Naples. He was graduated from there with 
highest honors at the age of 19 and, after making 
2 his debut in Naples, he came to the United States 
go pope igs where he has been engaged in teaching and 

DR. SILVIO SCIONTI concertizing. 
He has held master classes in many of the large cities in this country and 
Italy, and he has been connected with the American Conservatory of Chicago 
and Chicago Musical College. He has appeared as soloist with many 
symphony orchestras, including the Minneapolis Symphony Orchestra and 
the Chicago Symphony Orchestra. 

Dr. Scionti has specialized in the art of two piano playing with his former 
wife and pupil, Isabel Laughlin Scionti of Denton. The couple was acclaimed 
in both this country and in Europe, toured Europe, Mexico, and Hawaii, 
and made their debut in Carnegie Hall, New York, in 1938. They pre. 
sented the first all-Bach two piano program in Town Hall in New York in 
1941 and were presented in two Philco Television concerts in 1942. 

Dr. Scionti presented various festivals every year while artist teacher at 
North Texas State College, including all the Sonatas and Concerti of 
Beethoven, Bach Festivals, and programs for 16 pianos using many of his 
own arrangements. 

In 1945, Baylor University awarded both he and Isabel Scionti the degree 
of Honorary Doctor of Music. Many of his pupils have attained international 
fame. 

Dr. Scionti has edited many Beethoven Sonatas, Scarlatti Sonatas, and 
nine volumes of Scionti’s Road to Piano Artistry, published by Carl Fischer, 
He has also done several two-piano transcriptions. 

The National Guild of Piano Teachers will miss him as much as his many 
pupils will. The Drs. Scionti were our inspiration for starting the Biennial 
Piano Recording Festival in 1950. 


Chord Finder Announced 


“Jean Anthony” featured organist i 
the Chicago area with Balaban 
Katz and Marks Brothers Theatres, 
and on radio over NBC request pre 
grams daily, from the Uptown 
Theatre in Chicago. 

Hansen Publications are sole sell- 
ing agents to the music industry for 
this device which is called “Jean An 
thony Greif’s Instant Chord Finder.” 
It is being marketed in attracti 
“self service” counter display boxes, 
each containing 12 Chord Finders, i 
dividually contained in cellophane ¢e 
velopes. The counter display 
shows a picture of the Instant Cho 
Finder being used by a student. T 
retail price established is $1.95. 














A new “chord teaching” device for 
piano and organ, has been invented, 
and is being acclaimed by teachers as 
well as “do-it-yourself” amateur 
pianists and organists. 

It consists of a beautifully colored 
chord chart (3x17 inches) that is 
placed upright behind the keyboard, 
and a sliding plastic cover that in- 
stantly shows the chords (major, 
minor, 7th, 6th, augmented and di- 
minished) in all keys. The outstand- 
ing feature of this Chord Finder, is 
that it is placed right on the key- 
board, and the notes of the chord to 
be played, appear right above the 
keys that are to be played. For 
example, by sliding the Chord Finder 
to C the notes of the C chord are 
shown, directly above the keys to be 
played. By reversing the plastic slide 
a chord practice chart appears show- 
ing the students the right keys to be 
played for chord progressions in C, 
C sharp, ete. It is so simple, that 
even a child can learn the chords and 
chord progression quickly. 








The Instant Chord Finder was in-| ‘ New ne EL, ie age 
vented by Jean Anthony Greif, owner | | — iGho rd Finder 
of the Northwestern Organ & Chime * QUICKLY 
Only $1.95 | 


| * EASILY 


At your favorite Music Dealers, or write 
HANSEN PUBLICATIONS, INC. 

119 W. 57th St., New York 19, N. Y. | 

6311 Yucca St., Hollywood 28, Calif. 


Co. of Spokane, Washington, who 
operates what is believed to be the 
first and oldest exclusive electric | 
organ store in America. The inventor 
will be remembered by old-timers as 
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A TREASURY 
of PIANO We CHING 


PIECES 


50 brand new numbers written for modern 
children about subjects which will interest 
them. All done by established composers 


and arrangers. See Them At Your Dealers. 
* 
MUSIC PUBLISHERS HOLDING CORP. 


619 West 54th Street 
New York 19, N. Y. 
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Viola Ensemble 


~ CARNEGIE HALL DEBUT 
OF UT GROUP HAILED 


The following review of the Uni- 
versity of Texas Viola Ensemble’s 
recent Carnegie Hall concert was 
written especially for The States- 
man by Harriett Emerson, herself 
a graduate of the UT music depart- 
ment and now a concert violinist in 
New York. 


NEW YORK—When the Univer- 
sity of Texas Viola Ensemble walked 
out on the stage of Carnegie Hall last 
Sunday, it was suddenly obvious to 











the large, restless audience that here 
was a group much different from the 
younger high school groups that were 
also appearing on the bill of the New 
York Violin, Viola and Violoncello 
Teachers Guild’s annual “Spring 
Festival” concert. 


Even though the young men were 
still in college, they had already 
begun to acquire the polish and poise 
of professionals, qualities doubtless 
resulting from the training they have 
received from their leader and direc- 


or, Albert Gillis, who brought the 
group into existence. 


These energetic young musicians 
distinguished themselves in their per- 
formance by their accurate intona- 
tion, excellent ensemble and sensitive 
balance of dynamics and tone color of 
such quality that one would be very 
interested in hearing them again in 
a complete program. 


While the Beethoven-Tertis ‘Al- 
legro, Opus 87” was unfortunately 
taken from the program because of a 
lack of time and Hindemith’s “A 
Swan” replaced it, the “Ballade for 
an Ensemble of Violas,” which Dr. 
Paul Pisk of the UT faculty composed 
especially for this group, made a very 
acceptable impression on the audience 
and was well received. 


All told, it was a complete day for 
Texans in New York, as Mrs. Blanche 
Schwarz Levy, president of the host- 
ing teachers’ guild, is also a Texan. 

And for added Texas flavor, Mr. 
Gillis, acting in the name of Governor 
Price Daniel, presented John Corig- 
liano, concertmaster of the New York 
Philharmonic, with a certificate mak- 
ing the violinist an honorary citizen 
of the Lone Star State. Perhaps the 
ceremony would have sounded a bit 
more convincing if Mr. Gillis had a 
real Texas accent to go with it, but 
it was nevertheless received with good 
humor and the approval of the spec- 
tators. 

But it was actually the ensemble’s 
performance that brought pride into 
the hearts of the Texans in the 
Carnegie Hall audience—the kind of 
pride that the University of Texas 
and all Texans everywhere can 
take in these young men who have 
brought honor to themselves, their 
teacher, their school and their state, 
not to mention their art. 


Harriett Emerson 


May I describe the piano teachers 
and associates as I see them? Visua- 
lize a vehicle of transportation used 
in 1900. A sign on the side reads, 
“Destination Musical Education”. The 
piano teacher is the driver; the stu- 
dents are passengers. The expedition 
is bogged down in the mud advancing 
very slowly, simply because the Piano 
Manufacturers, the Retail Merchants 
and various tuner groups are attach- 
ed to each corner of the conveyance 
pulling North, South, East and West 
instead of combining their efforts to 
move up the road. Compare this pic- 
ture with the service offered by any 
other industry. In stature, the piano 
industry is very small by comparison 
to the automobile business, but why 
have they been unable to develop a 
service department to fit the growing 
need? The majority of our music 
merchants cannot honestly use proper 
service as a selling point, yet service 
is a great selling point used by all 
recognized mechanical products today. 

The purpose of the teacher is to 
create interest in the piano and super- 
vise learning habits so that listeners 
as well as performers may enjoy the 
beauty of the instrument. If a teacher 
is to succeed to a fair degfee, the 
work of the fine tuner is of the ut- 
most importance. 

My aim is to help by providing 
better tuners and furnish informa- 
tive facts that will add to your know- 
ledge of the piano, assist you in select- 
ing a tuner and promote better co- 
operation and understanding among 
the best teachers and tuners. For 
many years, fine teachers and perfor- 
mers have recognized the need for 
more and better tuners; but the voice 
of this minority was not strong 
enough to supply the ignition needed 
for accomplishment. 

Since no standard has been estab- 
lished for the tuning profession in the 
United States, we must select a 
starting point if we are to succeed in 
penetrating the “smog” that now 
covers this field. The finest instru- 
ments and the finest tuners are placed 
at the disposal of the artist by the 
recording laboratories. Listen to the 
recordings of the piano classics. Com- 
pare the sound of the piano used for 
the recording with the sound of your 
own. Now let’s start a project to 
locate the tuner that can make the 
sound of your piano approach the 
sound of the best. 

Here are some suggestions. The de- 
mand for the skill of the fine tuner 
is so great he uses little or no adver- 
tising. Do not accept the tuner 
through advertising alone. Example: 
Since the factories do not profess to 
teach tuning, it means little when an 
advertisement carries the statement 
“formerly with piano fac- 
tory”. He implies he is a tuner, but 
in too many instances he was em- 
ployed by the factory for one phase 
of piano assembly. Do not hesitate 
to ask the tuner for references from 
musicians who will recommend the 
tuner’s work. Do not engage a tuner 
because he will do the work cheaper. 
Like buying a dress, a suit or hiring 





a repairman, you get just what you 
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violin, ‘cello, wind 


formance. 





SHERWOOD BUILDING 


















EDUCATION FOR SUCCESS IN 


PROFESSION 


One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 
town Center of University of Chicago. Piano, voice, organ, 
instruments, 
music. Faculty of renowned European and American artists. 


composition, public school 


Many opportunities for public recital, solo and group per- 
Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front build- 
ing in the heart of cultural Chicago. 
facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


Lake-front dormitory 


1014 S. MICHIGAN AVE. 


CHICAGO 5, ILLINOIS 
F MUTT 


The Teacher and The Tuner 


C. A. ROCKWELL, The Rockwell School of Tuning 
Clearfield, Penna. 


pay for. Do not hesitate to tell the 
tuner you are interested in learning 
something of tuning procedure. A 
capable man with the proper attitude 
will be glad to explain his method of 
setting thé temperament and the 
proofs he uses to assure his work 
being correct. 

In 1957 one of the leading retail 
merchants went to the expense of 
bringing twelve tuners from several 
states to his stores to evaluate their 
work, The tuners ranged in age from 
twenty-five to seventy-five years of 
age and claimed all manner of ability 
and experience. As a result of this 
experiment a letter went from the 
dealer to all piano and piano supply 
manufacturers containing the state- 
ment, “There was no man among 
them that we considered capable as a 
tuner technician”. 

When a tuning job is completed, if 
you are not satisfied with the work, 
do not accept such excuses as, “This 
piano has lost its soul”. “The pitch 
can’t be raised on account of the low 
ceiling”. “I can’t fix the broken key 
because they don’t make those parts 
anymore.”, or when you question the 
quality of the work be told that, 
“There is no use in trying to explain 
tuning, it takes twenty years to learn 
it and you wouldn’t understand.” 
These and many similar statements 
have been used to discourage the 
young men so badly needed from en- 
tering the field. 

It has been the desire of many of 
our predecessors to shroud the tuning 
profession in mystery, leading the 
public to believe only a genius could 
master the craft. This is a myth that 
should be eliminated as it has im- 
peded progress. 

I intend no discredit to the com- 
petent piano technician, but I am em- 
phatic in my desire to eliminate the 
parasites and termites that are 
damaging the “House of Music” by 
taking advantage of the public’s lack 
of knowledge of the subject and pro- 
fessing to be tuners at the expense 
of the public. These would-be tuners 
are responsible for the rapid develop- 
ment of an allergy for the out-of-tune 
piano. 

Conscious of the fact that in my 
search for a solution to this un- 
pleasant situation, I am actually ex- 
ploring the possibilities that may 
exist by a new route. I will welcome 
your criticisms of my thoughts, pro- 
vided your criticisms are accompanied 
by suggestions for correction. Let’s 
get together and accomplish some- 
thing that will bring satisfaction to 
all concerned. 


Sit-Rite Chair 
Replaces Bench 


You could of course still use a horse 

and wagon to get around, but most of 
us now use automobiles and airplanes 
for transportation. By the same token 
you can now enjoy teaching or play- 
ing the piano, by using the modern 
up to date Sit-Rite Adjustable Piano 
Chair in your home, studio or piano 
class. The Sit-Rite has the proper ad- 
justment for everyone—large or small 
and at a very modest price. 
The best endorsement of the Sit- 
Rite Chair is the fact that about one 
hundred schools, colleges and univer- 
sities have installed them in their 
teaching studios and practice rooms. 
Many of the larger music schools have 
ordered two and three times, in quan- 
tities of five and ten chairs, in order 
to benefit from the discount savings 
on quantity orders. 

When I showed them at the recent 
M.T.A.C. Convention in Los Angeles, 
many private teachers discovered for 
the first time, their practical value and 
have ordered them for their homes 
and studios. The “Artist Model” is de- 
signed for use in the home, studio or 
stage, and is available in ebony, ma- 
hogany and walnut finishes to match 
your piano. The “Practice Room 
Model” is designed for use as the 
name implies, and is finished in the 
natural wood finish only. 














DIRECT SALES ONLY 





Pract. Rm. Model $39.50 ea 
Artist Model $50.00 ea 
Packing Charge $ 1.00 ea 


F. O. B. DALLAS, TEXAS 

















HALL TEACHING AIDS 


Endorsed by Dr. Leo Podolsky, George Anson, Rodney Hoare 
and Teachers Everywhere 


TEACHING EXPENSE SHEETS 


A complete record of professional ex- 
penses for Income Tax purposes. 


Package of 10—$1.10 


MUSIC REPORT CARDS 
15¢ each 
50/$7.25  100/$14.00 


REPERTOIRE-TUITION RECORDS 


Simplify the planning of balanced reper- 
toires and the keeping of tuition, materials, 
and collection records. 


At Your Dealers or Write 
ELEANOR MORSE HALL 
1137 Mistletoe Drive 


Fort Worth 10, Texas 
Package of 25 plus 


2 Teaching Expense Sheets 


Prepaid or C.O.D. $2.40 


Please, no stamp orders 
Loose Leaf to Fit 9!/2”x1134” Binder 


For Samples Send large self-addressed stamped envelope and 10c coin. 








PIANO GUILD GOALS 


The most important aspect about the work of the National Guild of Piano 
Teachers is the system of goals with appropriate awards (as in the public 
schools) for all pupils each year from Beginner to Artist. The annual 
National Piano Playing Auditions incorporate these guild goals and awards 
in the Master Plan. These lead to promotions from grade to grade in 
grammar and high school and through the four years of college, with annual 
certificates and pins and a high school diploma the year they are graduated in 
literary subjects, provided they can meet the college entrance requirements 
in piano. For detailed information, read the Guild Syllabus. 

In addition to this high school diploma in piano (received by all who have 
met the advancement requirements plus the usual repertoire of compositions 
learned by memory, etc.), those who have been in the annual guild auditions 
with 10-piece programs each year, on which they have made 95% or above, 
for 10 years or longer, also receive a $100.00 Scholarship to be used the 
following fall for piano study in college. At the close of each college year 
there is a diploma in piano, known as the freshman, sophomore, junior and 
senior collegiate diplomas, available through entry in guild auditions, and 
when a college graduate, there is the Guild’s Artist Diploma still ahead as 
a goal. 

In addition to these annual goals for each student, biennially guild students 
may submit recordings of their playing, according to established Rules and 
Regulations for 25 different events, open to all guild students of every age 
and stage of advancement, who become entrants in the Biennial Piano 
Recording Festival. Every pupil entered receives a First Rating Medal, an 
Honorable Mention Medal, or a Citation For Courage Medal, according to 
grade received. In this, as in all guild projects, every pupil wins according 
to merit and attainment. The upper 25% of all BPRF entrants receive cash 
prizes ranging from $1,000 to $5.00. Last year over 1,200 pupils received 
more than $20,000.00 in cash prizes, while 50,000 were awarded diplomas, 
certificates and pins. 

If there were a public school system of piano-playing for American piano 
pupils, it would have to include goals similar to guild goals and awards 
equivalent to guild awards to be 100% effective, for this is exactly what the 
National Guild of Piano Teachers has established, a pupil school system of 
piano playing, goals with appropriate awards for each pupil. 

We have also the Guild Syllabus as a curriculum guide for teachers in 
preparing their pupils for annual auditions, and the Guild Yearbook that is 
comparable to high school and college annuals in importance. 

Piano teachers from coast to coast have for 30 years (since the founding 
in 1929) found the guild indispensable in their teaching, as a result of 
which the guild family of teachers and students now number more than 
50,000, including the best in the nation. 








Now complete ! 


The ADA RICHTER PIANO COURSE 
for The Older Beginner 


With the release of Book III this outstanding 
Course for “The Older Beginner” is now com- 
plete. 


From teachers who are now using Books I & II: 
“My older beginners are progressing so rapidly” 
“The material is so clearly presented” 

“4 ten year old pupil shows remarkable progress” 


“My pupils are so interested since they 
began using the books” 


BOOK I—$1.25 ¢ BOOK II—$1.50 ¢ BOOK III—$1.50 


See the complete Course for THE EARLY BEGINNER 
and THE OLDER BEGINNER at your dealer. 


MUSIC PUBLISHERS HOLDING CORPORATION 
619 West 54th Street 
New York 19, New York 
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EDUCO Announces Opening 


Of New Dallas 


Educo, Inc. announces the opening 
of an office in Dallas, Texas, for con- 
venience in ordering their new series 
of records. With editing on the orig- 
inal eight records plus six new ones, 
the series is now complete as original- 
ly planned. 

Intended for the piano teacher and 
student, for dancing instruction, for 
music appreciation at home and in 
school, our readers and their students 
will find the series of 12 long playing 
records a valuable addition to their 
record li 

The series is available complete in 
a beautiful but sturdy album for con- 
venient selection and storage, or in 
single records each in a new style 
record album made especially for hard 
use and convenience in library stor- 
age. The records are pressed from 
pure red vinyl for long wear, beauty, 
and freedom from as and dis- 
tortion. 

From C. Michael Ehrhardt, found- 
er president of Educo and long time 
Guild member comes additional in- 
formation. 

. Lili Kraus recorded the orig- 
inal first group including the Bach, 
Haydn, Mozart, Clementi, Kuhlau, 
Beethoven, Schubert and Bartok. How- 
ard Wells, a young pianist-composer 
who has made quite a name for him- 
self abroad, has recorded the impres- 
sionistic and romantic composers— 
Schumann, Brahms, Chopin, Liszt, 
Mendelssohn, Weber, Tschaikowsky, 
Grieg, Sinding, Palmgren, Rachman- 
inoff, Scriabin, Prokofieff, Ravel, De- 
bussy, MacDowell, Paderewski, and 
Grainger. His playing and style are 
admirably suited to these composers’ 
works. He is also very interested in 
modern music, is a close friend of Te- 
desco, has played his concerto, and is 
preparing several modern concertos 
for performances in Europe. We have 
also included in the series one record 
entirely devoted to piano music of 
Latin American composers—Ponce, 
Villa-Lobos, Chavez, Ginestera, Castro, 
Pinto, Reveultas, and Halffter—all 
very interesting music played by 
Charlotte Martin, born in Mexico, a 
pupil of Cortot and Boulanger, she 
has played many times for the Pan 
American Union besides extensive con- 
cert tours here and abroad. Every- 
where she has made a great impres- 
sion with her playing of Latin Amer- 
ican music. She played the first per- 
formance of Chavez piano concerto in 
Brussels in 1952. 

More. News 

“One more bit of news in the way of 
an announcement. We are making a 
new series called “Masterclass Series.” 
The first record in this series will be 
ready for release in November, and 
thereafter we intend to release one a 
month for the next year or so. Mr. 
Arthur Loesser, head of the piano de- 
partment of Cleveland Institute and 
author of the very fine book “Men, 
Women, and Pianos” has recorded the 
first record in this series—two of the 
Bach French Suites (C Minor and E 
Major). He has also made the Bee- 
thoven Sonata Op. 3 No. 2 in C major 
and will record the Bach Italian Con- 
certo later this year. He is not only a 
great teacher but a brilliant pianist. 
One side of these records will be de- 
voted to a master lesson on the work 
involved and the other side will have 
a complete concert performance of the 
work. The master lesson is aimed at 
the teacher or advanced student. Dr. 
Wm. S. Newman is scheduled to record 
three records— Bach, Beethoven, 
Brahams — beginning the recording 
next month. Later Robert Hoffman, 
director of the Musical Art Conser- 
vatory in Amarillo will record sev- 
eral records of modern works, and 
Mme. R. Lhevinne has expressed the 
desire to take part in this series and 


Office 


we are to meet this month to make 
plans for recordings early next year. 
This series is an answer to many re- 
quests we have had for records with 
discussion of music recorded. We be- 
lieve it will be very welcome. Teach- 
ers and advanced students will be able 
to have master lessons on important 
works in the piano literature by out- 
standing teachers of the day. And 
when these teachers are no longer 
with us we will have an invaluable 
heritage!” 

In a reply to Mr. Ehrhardt, the 
Guild president writes that “I am 
especially impressed by your master 
lessons on records, as I have for a 
long time had this same idea as 
being worthwhile. May your Dallas 
office thrive as has our brain-child, 
the Piano Guild.” 


Paul Roe Goodman 
Held Piano Workshop 


Paul Roe Goodman, well known 
Guild member, conducted a Piano 
Workshop in Tampa, Fla., on July 25 
and 26 at the Recital Hall of the 
Arthur Smith Music Company Build- 
ing. 

Mr. Goodman honored Guy Maier 
with whom he was associated for 
many years and was secretary of the 
Maier Association. A discussion of 
the Maier approach was planned. 

A demonstration of the various 
uses of the tape recorder in the studio 
was scheduled, and techniques of re- 
cording were discussed. As an ex- 
perienced Guild adjudicator, Mr. Good- 
man was well qualified to give obser- 
vations accumulating from judging 
5,000 Auditions. 

There was an analysis and demon- 
stration of up-to-date teaching ma- 
terials, concluding with a young artist 
recital by Donald Davis, scholarship 
student. 








FUN WITH = MUSIC’ 
USED IN TEACHING 


“Fun with Music” originated by 
Dorothy White, valued Guild mem- 
ber of San Antonio, Tex., has now 
been developed into a new way to 
teach young people music. The Trin- 
ity University department of music 
is now oflering private piano lessons 
by a group of teachers specially train- 
ed by Dorothy White and under her 
personal supervision. 

Dorothy White’s “Fun with Music,” 
enthusiastically received for the past 
ten years, is a lively technique of 
communicating a greater appreciation 
and understanding of music to chil- 
dren and people of all ages. As 2 
teaching technique, entertaining and 
informal musicals are designed to 
meet the youngsters’ demand for self- 
expression through participation. 
Each student learns to inspire in his 
audience an interest in the music he 
will play by telling a story, painting 
a picture of its musical form, or sing- 
ing one of its themes. The result, in 
the words of Julius Bloom, former 
director of the Brooklyn Institute of 
Arts and Sciences... “FUN WITH 
MUSIC is just that. The children 
have a grand time with Dorothy 
White, and, in the process, absorb 
a generous share of musical under- 
standing. Many people have tried to 
combine these two qualities, but few 
have succeeded.” 

A member of Trinity’s music facul- 
ty, Dorothy White has a rich back- 
ground for just such a program. She 
has toured the United States pre- 
senting piano recitals and as guest 
artist with the San Antonio, Brooklyn, 
Oklahoma City, Detroit, Rochester, 
and Chicago symphony orchestras. In 
addition, Miss White has performed 
for many civic and_ educational 
groups, spoken before national con- 
ventions, and appeared on television. 





Summary of the Last Annual Report 


AMERICAN COLLEGE OF 


MUSICIANS & BRANCHES 


National Guild of Piano Teachers & National Fraternity of Student Musicians 
for Fiscal Year July 1, 1956 to July 1, 1957 


ACCOMPLISHMENTS 


Number of Chapters from coast to coast 


Music Teachers 
Music Students 


Number of Members: 


Number of Students Auditioned in 1956-’57 

Number of Students Judged on Recordings 

Number of Guild Notes compiled, printed and distributed to members 
Number of Musicial Couriers Distributed to Members 

Number of Frat Pins manufactured and distributed to Members 
Number of Medals Won and Distributed 

Number of Cash Prizes and $100 Scholarships 


468 
5,273 
43,667 
43,667 
2,576 
96,609 
63,276 
44,479 
2,672 
1,249 


FINANCIAL STATEMENT 


Teachers’ 


Total Receipts in 468 Chapters for Year 


On Hand in 468 Chapters July 1, 1958 


Membership Dues (468 Chapters) 
Student Members’ Dues (468 Chapters) 
Yearbook and Notts Ads and Subscriptions 


$ 29,817.75 
$209,310.39 
$ 8,135.33 


$247,263.47 
$ 12,931.10 


NGPT Expenditures By States For Their 
Pianistic Development 1957-'58 Season 


TWO HUNDRED FIFTY THOUSAND FOUR HUNDRED EIGHTy 
SEVEN DOLLARS represents the total sum expended by the Nationaj 
Guild of Piano Teachers between July 1st, 1957, and June 30th, 1958, for the 
stimulation of nation-wide interest in piano-playing through its severaj 
projects, the National Piano-Playing Auditions, and the Guild Composition 
Test, according to Irl Allison, founder-president. 52,733 students and 
teahers were the recipients of these benefits in the form of auditions under 
imported examiners of note, certificates, lapel pins, medals, syllabi, yeap 
books, service fees and travel cost of Judges, Insurance Benefits, postage, 
telegrams, letters from headquarters and many other services from head. 
quarters—scholarships, Piano Guild Notes, cash prizes and miscellaneous 
items too numerous to mention. 

If you and your pupils were members of the National Guild of Piano 
Teachers and the National Fraternity of Student Musicians in your state, 
you contributed to and profitted from the following total sums by states 
which NGPT spent the past year from coast to coast to boost the country. 
wide interest in our beloved “King of Instruments,” the piano: 

AMOUNT 


STATE NO. SERVED EXPENDED 
Texas 11,139 $52,910.25 
California 3,939 $18,710.25 
New York . 2,832 $13,452.00 
North Carolina 2,447 $11,623.25 
Illinois _.. 1,949 $ 9,257.75 
Oklahoma 1,896 $ 9,006.00 
Florida . 1,766 $..8,388.59 
Missouri 1,696 $ 8,056.00 
Ohio 1.568 $..7,448.00 
Arkansas —_ _ 1,456 $ 6,916.00 
Pennsylvania __ 1,443 .$ 6,864.25 
Tennessee . 1,393 $ 6,616.75 
Virginia _ . 1,388 $ 6,569.25 
Washington 1,297 $ 6,160.75 
Michigan 1,286 $ 6,108.50 
Louisiana 1,170 $ 5,557.50 
Colorado . 1,035 $ 4,916.25 
Minnesota 1,001 $ 4,754.75 
Georgia = 995 ....$ 4,726.25 
Massachusetts 991 __...$ 4,707.35 
Kansas 956 $ 4,541.00 
Indiana 944 $ 4,484.00 
Nebraska 763 $ 3,624.25 
New Mexico 711 $ 3,377.25 
Kentucky 676 $ 3,211.0 
South Dakota 643 _...$ 3,054.25 
Oregon 630 $ 2,992.50 
District of Columbia 568 $ 2,698.00 
New Jersey 533 $ 2,531.75 
Alabama 500 _$ 2,375.00 
Wisconsin 405 _-$ 1,923.75 
Iowa 392 $ 1,862.00 
Wyoming 346 _..$ 1,643.50 
Idaho 299. _..$ 1,420.25 
Maryland 292... _....$ 1,868.25 
Arizona 288... _...$ 1,368.00 
Mississippi 284 $ 1,349.00 
North Dakota | _..$ 992.75 
Vermont __  e ee ..$ 726.75 
New Hampshire 133 --$ 631.75 
West Virginia 94 $ 446.50 
Connecticut 73 $ 346.75 
Nevada 62 $ 294.50 
Maine 61 $ 289.7% 
Montana 36 $ 171.00 


PIANO INTEREST in your state can be greatly increased by your 
supporting the activities of the National Guild of Piano Teachers, a non- 
profit organization that does everything possible to turn the national, state 
and local spotlight upon each and all who teach or play the piano profes- 
sionally or as a hobby. For full information, write NGPT, Box 1113, 
Austin 66, Texas 





Mme. Lhevinne Solos 


Nielsen Joins Faculty 
At Aspen Festival 


of Holy Names 





Guild na Bel Nellie Godske Niel- At the 10th Anniversary of the 





$260,194.47 

EXPENSES IN ALL CHAPTERS 
Used to import Judges for 43,667 Students. $ 77,909.50 
Scholarships, Medals, Frat Pins awarded $ 41,670.78 
Local Expenses Providing facilities for Annual Auditions in all 


Chapters $ 25,119.28 
Paid Employees and Official Staff above Taxes $ 38,569.61 
Withholding and Social Security Taxes $ 6,598.38 
Paid for Printed Matter: Notes, Yearbooks, Report-Card- 

Certificates, Mem. Placques, etc. as .39 
Office Upkeep, Field Work Expense, Communications: biaiiesta 

Telephone, Telegrams __ $ 9,974.89 
Ads in Educational Music Journals. $ 3,822.48 
Musical Courier Mags. Distribution Cost $ 4,682.21 


Total Expenses (468 Chapters) $239,830.25 
On hand June 30, 1957 in 468 Chapters, including donations for 
Maier Membershop Scholarships (totaling $1.627) $ 20,364.22 
$260,194.47 
(Unpaid bills due July 1, plus July expenses, approximately $20, 000) 


sen has joined the piano faculty of 
the Academy of the Holy Names in 
Tampa, Fla. 

Many of the girls attending the 
academy come from Latin-American 
countries and wish to keep their music 
studies in Spanish. Mrs. Nielsen’s 
knowledge of Spanish makes it pos- 
sible for her to teach these girls as 
well as the American students she 
has. 

Mrs. Nielsen studied piano for 10 
years at the Conservatory of Mexico 
City and was graduated at the Detroit 
Institute of Musical Art. Also studied 
privately with Maurice Dumesnil in 
Detroit and lately was coached by 
Sergel Tarnowsky in Hollywood. 

Mrs. Nielsen also conducts her pri- 
vate studio in the evenings. Most of 
her private students are dependents of 
military personnel stationed at Mac- 





Aspen Festival, Mme. Rosina Lhe 
vinne was soloist for the Twelfth 
Concert on July 20 with the Aspen 
Festival Orchestra, Izler Solomon, 
conductor. 

Mme. Lhevinne, outstanding Guild 
member of the Juilliard School of 
Music, played with her usual success 
Mozart’s Piano Concerto in B flat 
Major (K. 595). 





Dill Air Force Base, Fla. not far from 
her home. Her private students gave 
a recital on August 28, playing com- 
positions by Bach, Beethoven, Grieg 
and some modern composers. 

As the wife of an army officer, now 
retired, Mrs. Nielsen has taught piano 
to children of officers in Panama, 
Hawaii, Alaska, San Francisco, Calif. 
and now in Tampa, Fla. 











style, and performance. 


records a large, 





presents 
FROM BACH TO BARTOK 
on 12 Long Playing High Fidelity Records 


206 compositions for piano solo by 35 different composers from Bach to 


Bartok recorded by three outstanding artists—Lili Kraus, 
Charlotte Martin—each playing the music of composers and periods for which 
an international reputation has been gained in the authenticity of interpretation, 


This series of 12 long playnig records makes available for the first time on 
comprehensive selection of the favorite piano solos—some 


George Kelver Plays 


George Kelver, pianist, new nd 
member of East Aurora, New York, 
and adjudicator for Guild auditions, 
was presented by St. Mary’s Univer- 
sity in San Antonio, Tex., on July 14 
at the San Antonio Music Company 
Auditorium. Mrs. Dorothy Doll as- 
sisted in making the necessary ar- 
rangements. 

Mr. Kelver 
program: 
Sonata, D minor 
Sonata, E major D. . oy (1685-1757) 


Variations on an Original Them 
34 Becthoven (1770-1827) 
mm” Snow is. Dancing 


Howard Wells, and 


played the following 


in the elementary and intermediate grades as well as on the advanced level— 
by the most famous composers from Bach to Bartok—over two hundred years 
of music. 


Complete Album 
Single Recording........ 5.50 


Box 28306, Dallas, Texas Box 86, Ojai, California 

















Clair de lune 
Feux d’artifice (Fireworks) 
Debussy (1862-1918) 


INTERMISSION 
Guadalquivir Infante (1883- ) 
Scherzo Humoristique, “The Cat and 
the Mouse” Copland (1900- ) 


II Andante con moto e ag i 
III Allegro ben ritmato e 


Scherzo, Op 6, No. 3........... Griffes, ‘(tesa 1920) 








A youthful talent-packed program of piano music was recently presented by students 
of Nellie Godske Nielson. The young pianists are MacDill dependents. Students pla 
for each other and later voted for the best performer and their favorite compositiom 
Students are (front row | to r) Heather Clark (best performer), Marsha Stroede, Lucié 
Kyes, Denise Sigler, Valerie Williams and Nancy Kyes. Second row, Cheryl Sigler, Lindé 
Yancey, Mrs. Nielsen (instructor) and Jean Costantino (played favorite composition 
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Two Noted Pianists 
To Teach 


Two well known pianists—one of 
them the sister of famed violinist Ye- 
hudi Menuhin—have been added to 
Long Beach State College’s staff of 
studio lesson instructors. 

They are Yaltah Menuhin, now Mrs. 
Benjamin L. Rolfe of 4441 E. Broad- 
way, and Earle C. Voorhies, co-chair- 
man of the piano faculty of the Los 
Angeles Conservatory of Music and 
Arts. 

* * * * 

MRS. ROLFE, a native of San 
Francisco, has appeared as a soloist 
in symphony orchestras in San Fran- 
cisco, St. Louis, Orange County and 
elsewhere. 

She has performed extensively dur- 
ing the last 10 years in Europe, the 
Antipodes and throughout the United 
States. 

Voorhies began his musical study in 
Los Angeles and subsequently studied 
for 10 years with Abby De Avirett of 
Long Beach and Los Angeles. Later 
he studied at Juilliard, Chapman Col- 
lege and USC. 

* * * * 

NOW A RESIDENT of South Pas- 
adena, Voorhies is serving on the 
teaching staff of the Highland Park 
Burrowes Conservatory of Music and 
is a member of the Pasadena branch 
of the Music Teachers Association of 
California, and the National Guild of 
Piano Teachers. 

Voohies’ students have made 21 
concert appearances with 10 different 
symphony orchestras in Long Beach, 
Los Angeles and Washington, D. C. 





Guild Chapter Member 


Honored In Kerrville 

Mrs. J. B. Young and Miss Harriet 
Garrett were honored at the meeting 
of the Wednesday Musical Club, Kerr- 
ville, Tex., recently. Mrs. Young’s 
name has been recorded in “Who’s 
Who in American Music” and Miss 
Garrett has published four books of 
poetry. 

Mrs. Young, incoming president of 
the Kerrville Music Club, is a char- 
ter member of the Wednesday Music 
Club, its first president, a charter 
member of the Past President’s As- 
sembly and its first president. She 
organized in 1918, and is Life Presi- 
dent of the B-Natural Junior Music 
Club, the oldest music club in Kerr- 
ville. She is a charter member of the 
National Guild of Music Teachers, 
1927, and has been a member of the 
Texas Federation of Music Clubs for 
many years. 


Musicians Club 
Elects Officers 


San Bernardino, Calif.—The election 
of officers for the teachers’ section of 
the Musicians’ Club of Pomona Val- 
ley was held at the studio of Loren 
Adair, Pomona, Calif., with the fol- 
lowing members elected. Chairman, 
Mrs. Patrician Gestram; vice-chair- 
man, Helena G. Johnson; secretary, 
Helen Emily Gipson; historian, Wil- 
helmina C. Kent; treasurer, Mrs. 
Yvonne Biser Gordan; and Youth Re- 
citals chairman, Mrs. Mary F. Walker. 

The program was given by Wilhel- 
mina C. Kent, violin, and Helena G. 
Johnson, piano, featuring the Sonata 
No. 5 of Bethoven. 

On October 5, the Teachers Section 
Sponsored a reception and tea, with 
a panel discussion on better relations 
between parents and teachers on han- 
dling student problems. Narrator and 
chairman was Patricia Gestram, fac- 
ulty member and chairman of the 
Guild Auditions in San Bernardino. 
Serving on the panel were Berenice 
Benson Bentley, composer; E. Earle 
Blakeslee, voice, director, composer; 
Ralph Pierce, pianist; and L. 
Mann, M.D., and John P. Piccinatti 
for the layman view. The program 
was held at the Pilgrim Congregation- 
al Church Pomono. 

On October 12 at the Baldwin Piano 
Store in Pomona, Ethel Bartlett (of 
Bartlett and Robertson) gave a class 
on methods of teaching and ensemble 
Playing. Miss Bartlett is now at the 
Sutro School of Music-Dance-Drama 
giving master classes and private in- 
struction. 








Beach Welcomed 
In North Carolina 


East Carolina College, Greenville, 
N. C., announces with pleasure the 
appointment of Earl Beach as Head 
of the Department of Music. 

Mr. Beach comes to East Carolina 
College from the University of Geor- 
fia at Athens. He is immediate Presi- 
fent of the Southern Division of 








MEN. 


Seattle Hears Milne 


In Twilight Musicale 


Ruth A. Milne, Guild member of 
Seattle, Washington who has been 
studying with Paul Pierre McNeely 
for the past five years, presented 2 
Twilight Musicale on August 23. 

The first group consisted of the 
Pastorale Sonata by Scarlatti-Tau- 
sig and Mozart’s Fantasia and Sonata 
XVIII. The Chopin group program- 
med a Nocturne, Etude, Berceuse, and 
Scherzo. The Musicale concluded with 
Sieste, E. Laurens, The Scissors- 
Grinder by Guion, and Bortkiewicz’s 
The Rocks of the West Coast. 





Lecture-Recitals 


Given By Griffis 


A series of six lecture-recitals fea- 
turing the music of contemporaries, 
Bach and Schumann was conducted 
by Elliot Griffis at the home of Mr. 
Randolph Marble in Reseda, Calif. 
during February and March. At each 
session two Prelude and Fugues from 
the W.T.C. were played and comment- 
ed on by Dr. Griffis. 

Among the large group of teach- 
ers in the San Fernando Valley who 
attended and participated, with their 
pupils, were Ethel McBurney, Nina 
Marble, Pat Harding and Imogene 
Feldman. 

Pianist Lowndes Manry appeared 
as guest artist playing the seldom 
heard Kreisleriana of Schumann. At 
the last session Dr. Griffis played his 
Letters from a Maine Farm, Rous- 
seau Variations, and numberous short- 
er pieces by request. 

In February, the San Gabriel Sym- 
phony played three of Griffis’ Letters 
from a Maine Farm in the orchestral 
version, and his Suite for Trio was 
performed by the Schoenfeld group 
recently at a Los Angeles County 
Museum Concert. 





Washington Hears 


Nagle Duo 
Alice and Arthur Nagle, duo-pian- 
ists, were presented on April 18 by 
the Friday Morning Music Club in 
its 73rd season in Washington, D. C. 
Programmed were three groups of 


selections by Poulenc, Ballou, Rorem, 
Haieff, Conklin, Weber and Liszt. 


Festival of Arts 


Given in Temple 


Louis A. Galanffy reported that the 
City Federation of Women’s Clubs 
of Temple, Texas presented its first 
Festival of Arts at the City Federa- 
tion Clubhouse on April 12, 13 and 
14. 

On April 12, a lecture and demon- 
stration by Dr. E. Thayer Gaston of 
the University of Kansas was heard, 
followed by the production of Sparkin’ 
by E. P. Conkle by the College Play- 
ers. Art exhibits, a photographic art 
display, “The Sketch Pad” and the 
Temple Authors’ Collection was open 
to the public. 

On April 13, the Temple High 
School Orchestra performed in con- 
cert. The orchestra included many 
1958 All State Orchestra and TMEA 
Youth Symphony members. The Stein- 
way Grand Piano was by courtesy 
of the J. R. Reed Music Company of 
Austin, Texas. 

The festival was concluded on April 
14 with piano solos and duos played 
By Adele and Louis Galanffy. 

March Program 

Mr. and Mrs. Louis A. Galanffy, 
duo-pianists, were presented by the 
Woman’s Auxiliary of Grace Episco- 
pal Church of Alvin, Texas, on March 
2: 








Duo Piano Recital 
Ends In Tragedy 


The annual duo piano recital of 

Dr. N. Louise Wright and Prof. Opal 
L. Hayes ended in tragedy on March 
16 when Dr. Wright collapsed and died 
on the platform in the Swinney Con- 
servatory of Music recital hall. 
The scheduled program from classic 
literature, including selections com- 
posed by the pianists, was more than 
half completed at the time of Dr. 
Wright’s collapse due to a coronary 
heart attack. 

Dr. Wright, dean emeritus of the 
Swinney Conservatory, was born in 
Fayette and had lived here all her 
life with the exception of times spent 
away in study both here and abroad. 
She had more than 250 published 
piano compositions to her credit, many 
of them being pedagogical works for 





children. 





BERNICE FROST CLOSES 
BUSY SUMMER SEASON 


In mid-August, Miss Frost finished 
one of the busiest summer sessions 
she has ever held. Lecture courses 
were held at the Manhattanville Col- 
lege of the Sacred Heart at Purchase, 
N. Y., and private and repertoire 
classes were held at her studio in the 
Steinway Building in New York. Lec- 
ture and lecture courses were given in 
various parts of the country. 

With her husband, Mr. Anthony Pa- 
renti, she will vacation for six weeks 
in Switzerland and Italy. 

Miss Frost’s fall season will open 
in mid-October. 





St. Louis Chapter 


Presents Ellerman 

The St. Louis downtown chapter of 
NGPT presented Ray Ellerman, new 
Guild member, in Harpsichord Recital 
on May 19. 

The following program was played 
to an enthusiastic audience: two Pre- 
ludes and Fugues from WTC by J. S. 
Bach, The Fight Between David and 
Goliath by Johann Kuhnau, Suite in 
G Major by Henry Purcell, Pieces De 
Clavecin by J. P. Rameau, and two 
Sonatas by Domenico Scalatti. 

Extensive program notes included 
recommended books of interest on 
the harpsichord and keyboard instru- 
ments. 


Beulah Liggett Plays 
The Faure ‘Ballade’ 


Appearing as soloist on the Annual 
Benefit Concert of the Pasadena Mu- 
sic Teachers Association, Miss Liggett 
gave what was believed to be a first 
performance of the Ballade by Faure. 
LeRoy Carlson played the orchestral 
accompaniment on the second piano. 
She will also play it for the alumna 
chapter of Sigma Alpha Iota in San 
Marino in April. In May, she will 
play a Recital for the Arcadia Branch 
of A.A.U.W. of the Haydn E Flat 
Sonata, Brahms Waltzes op. 15, Clair 
de lune, Faure-Maier (in memoriam) 
and Preludes by Kabalevsky. 

She serves as chairman for the bi- 
monthly Saturday Student Workshops 
at the Pasadena Library. 

Monthly repertoire classes are a 
regular feature of Miss Liggett’s Stu- 
dio. Recently she presented ten year 
old Diane Fujitani in a Home Recital. 
Diane played Bach Preludes, Kuhlau 
Sonatina, Chopin, Schubert, Schu- 
mann, MacDowell, Ernest Bacon and 
Debussy. 








Edwards Plays For 


Music Club 

The Music Study Club of Fort 
Worth, Texas, presented Varina Haw- 
kins Edwards, in a May 4 program 
at the Fort Worth Art Center as part 
of their observance of National Music 
Week. 

Programmed was _ Beethoven’s 
“Waldstein” Sonata, Dedication by 
Schumann-Liszt, three Etudes by Cho- 
pin and Apres une lecture du Dante 
by Liszt. 





Henry Dalton 
Gives Program 


Henry Dalton, Guild member of 
Corinth, Miss., gave an interesting 
program during National Music Week 
for the Corinth Music Club. 

Mr. Dalton, programmed as Pianist- 
Poet shared honors with Ann Whit- 
field, Reader, in the following pro- 
gram: 
Piano 
Jesus, 
Poems 
Cold Perfection—Prelude in A Major....Chopin 
Miles of Snow—Prelude in C Minor......Chopin 


Anonymus Flower—To a Wild Rose..McDowell 
Impromptu in A Flat, Op. 90, No. 4..Schubert 


Piano 
Autumn Light Falls Chill 


Adagio from Sonata Op. 110, Beethoven 
Dance Intermission Clair de lune, Debussy 


These poems of Mr. Dalton were 
first published in the Virginia Quar- 
terly Review, Voices, Kaldeiograph, 
American Prefaces, and the Compass. 


Joy of Man’s Desiring Bach-Hess 





Speir Presents 


Evening of Music 

A large and appreciative assem- 
blage of friends were delighted with 
the recent concert played by Mrs. 
Philip V. Speir at her home in Green- 
ville, Ala. 

Several Chopin numbers were play- 
ed, the Valse Caprice by Raff, and 
the Notturno by Respighi. The con- 
cluding number was the Brahms 
Rhapsody in G Minor. One portion 
of the program was dedicated by one 
of Mrs. Speir’s former teachers, Dr. 
Charles J. Wallace, consisting of 
pieces learned from manuscript dur- 





ing Mrs. Speir’s college days. 





Rose Raymond 
Has Busy Summer 


Following her Annual Summer 
Course for Pianists and Teachers in 
New York, Rose Raymond went to 
Woodstock, N. Y. to spend her vaca- 
tion, and there she gave two recitals, 


on July 28th and on August 26th. On| 


August 1st she left for Greenville, 
S. C., where she held her five-day re- 


cital on August 6th in the Rice Music : 


House Auditorium. 


Miss Raymond had tremendous suc- | | 
cess, and the enthusiasm and interest | © 
created by her work was such that}: 


she was requested to lengthen her 
course. 

Miss Raymond resumes teaching in 
New York on September 10th. 


Smutz Conducts 
Master Class 


Dorothy Dring Smutz, pianist and 
teacher, conducted her annual Sum- 
mer Session for pianists, teachers and 
students from June 30 to July 5 in 
Webster Groves, Missouri. 

Topics of discussion were The Mu- 
sician’s Philosophy, Interpretation, 
Discussion of Technique and its rela- 
tions to Interpretation, Repertoire, 
and Ensemble Performance. 

Mrs. Smutz has appeared in con- 
certs, recital and lecture programs in 
New York, Chicago, San Francisco, 
St. Louis, Tulsa, and smaller cities. 
For several seasons she was harpsi- 
chordist with the St. Louis Bach So- 
ciety, and has appeared as _ soloist 
with the St. Louis Symphony, Little 
Symphony and Philharmonic Society. 
Several of her students have enjoyed 
solo appearances with the St. Louis 
Philharmonic, Little, and Kirkwood 
Symphonies. She has had first place, 
cash award winners in the Internation- 
al Piano Recording Festival sponsored 
by the National Guild of Piano Teach- 
ers. In January, she conducted the 
Young Artist Master Class sponsored 
by the Missouri State Applied Music 
Board which took place at the State 
Music Teachers’ Convention at St. 
Joseph. 

The Joplin Piano Teachers Guild 
presented Mrs. Smutz in Lecture Reci- 
tal on April 17 at the Junior College 
Auditorium. 








Emma Peterson 
Plays In Chicago 


Emma Petersen, Guild judge of 
Chicago, Ill., was the pianist on a 
program presented by three artists 
for the Chicago Musical Arts Club, 
Ine. on April 20. 

Programmed for ‘her were Schu- 
bert’s Impromptu, and Brahms’ Inter- 
mezzo and Ballade in one group. On 
her second appearance, she played 
Debussy’s La Cathedrale Engloutie, 
Two Sketches from Childhood by Ir- 
win Fischer and Chopin’s Andante 
Spianato and Polonaise. 





August Piano Clinic 
Features Donald Peery 


Burlington, N. C.—The Alamance 
County Piano Teachers Association 
sponsored a piano clinic on Monday, 
August 25, at Southern Music Stu- 
dios, Burlington, N. C. The speaker 
was Donald Peery (brother of Rob 
Roy Peery) of Raleigh, N. C. (instruc- 
tor at St. Mary’s Junior College). 

Mr. Peery, a graduate of Oberlin 
College and Columbia University, has 
studied in New York with Rosalyn 
Tureck and Frank Sheridan, two of 
America’s top flight pianists. 

More recently, he has worked with 
Irwin Freundlich of the Juilliard 
School, as one of a group of students 
chosen for special summer study at 
Bennington College in Vermont. 

In addition to numerous recitals at 
Saint Mary’s, he has played solo reci- 
tals at the University of North Caro- 
lina and Duke University. 

Mr. Peery has served the N. C. 
Music Educators Association, both as 
an adjudicator and as a member of 
the music selection committee. For 
the National Guild of Piano Teachers, 
he has judged auditions in Ohio, Geor- 
gia, South Carolina, Virginia and 
Washington, D. C. 





Laires Plays 


In Lubbock 


Fernando Laires, Guild member and 
judge, of the University of Texas in 
Austin played the following program 


in Lubbock on June 6: 
Mazurka in F minor, Opus 7, No. 3...Chopin 
Etude in E flat minor, Opus 10, No. 6..Chopin 


Etude in A minor, Opus 25, No. 11.....Chopin 
La pjuerta del vino Debussy 
Rumores de la caleta ian Albeniz 
Bg RP OES SRLS Se Sec reese Vila-Lobos 
EC RSet een Lis: 





New Chord Kit 


Announced 


Claire Harkness, Guild member of 
2034 Courtland Ave., Cincinnati 12, 
Ohio, announces that The Complete 
susie eww Chord Kit, con- 
sisting of 51 
Chord Indicators, 
4 Scale Indica- 
tors and 4 Let- 
ter Charts, is now 
available to piano 
teachers and 
their students. 
‘This should 
prove to be a 
boon to music 
education because any chord and 
scale is indicated immediately on any 
keyboard or Letter Chart. 


The Chord Kit makes it possible to 
see and play every known chord from 
any key immediately, as well as every 
Major and Minor scale and every 
Major and Minor Pentatonic scale. 
Chords range from the Elementary 
Triads through 6ths, 7ths, 9ths, 10ths, 
llths, 13ths, Pentatonics and Broken 
Harmony Chords. The Indicators may 
be used to harmonize in any key, to 
play from chord symbols, and to form 
figures in popular music. 

Claire Harkness was born in Cin- 
cinnati. She holds degrees from the 
Cincinnati College of Music and the 
University of Cincinnati. She is or- 
gan instructor at Baldwin Piano 
Store, teaches piano and organ in her 
studio, and is organist at church and 
funeral homes. 








Goodman Plays 
In Florida 


Paul Roe Goodman, well known to 
Guild members, played in recital at 
the Annie Pfeiffer Chapel at Florida 
Southern College, Lakeland, Fla., on 
March 30. 

Programmed was the Bach-Busoni 
Chaconne, Schumann Symphonic 
Etudes, Chopin Ballade in G Minor, 
Brahms Intermezzo in E Major and 
Rhapsody in E Flat, Debussy Gar- 
dens in the Rain, Tcherepnin Bagatel- 
les 1, 3 and 10 and Dohnanyi’s Capric- 
cio in F Minor. 


McKamie Heard 
At Baylor 


The Baylor School of Music in 
Waco, Texas, displayed its young 
piano instructor in whom it takes 
justifiable pride, William McKamie, 
in recital in Roxy Grove Hall on May 
6, and, at the intermission, received 
an oil portrait of its late dean whose 
name the hall bears. 

Gynter Quill of the Waco News- 
Tribune reported that “Mr. McKamie 
has been heard several times in the 
past, and always with gratitude aris- 
ing from his remarkable technique, the 
surety of his aim, his sense of ex- 
pression and dynamic control. 

“His program . . included the 
Bach-Busoni Chaconne in D Minor, 
Beethoven’s C Minor Sonata, Opus III, 
a shortened Fantasia in C Major of 
Schumann, three Shostkovich Pre- 
ludes, Opus 34, Chopin’s Scherzo in B 
Minor and, for an encore, the latter’s 
Etude No. 9 in F Minor from Opus 
10.” 








New Jersey Enriches 
High Schol Music 


The Bergen County Music Teachers 
Guild, operating on a statewide level, 
has succeeded in enriching high school 
course offerings for music-minded 
students in Teaneck, Paramus and 
Hackensack, N. J. This group is work- 
ing on a plan to insure that the Io- 
cal high school youth will be prepar- 
ed for jobs in the increasingly lucra- 
tive field of music, today a multi- 
million dollar industry. 

Mrs. Carl Schesch, NGPT mem- 
ber of Teaneck, has led her five wo- 
man committee since its inception four 
years ago on designing and imple- 
menting a four-year high school guid- 
ance course in music for students 
choosing music as a major elective 
with opportunities for all students 
to select music as a minor elective. 

Instituting major changes in school 
curricula is a job that might easily 
discourage any committee, but the 
music majors group has won strong 
encouragement from the State depart- 
ment of education, the New Jersey 
Educators Association and the Ber- 
gen County Music Educators. 

Working with Mrs. Schesch are 
Miss Helen Jepson, Mrs. Marjorie El- 
Imendorf, Mrs. Doris Humphrey, Mrs. 
Hortense Harrington, and Mrs. Anne 


zt | Deppendorf. 
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Wanna From Heaven 














I am so thankful to be a member of such a helpful organization. 
MRS. SAM STOUT 
Springfield, Mo. 

Your Guild is a wonderful organization to bring more and more beauty to 
mankind. The adjudicators play a great role in the Auditions. Those who 
encourage more, even pointing out weak spots, are a real inspiration to 
students. Teachers belonging to the Guild must be the type who seriously 


and sincerely work for real beauty. 
SISTER ST. FRANCIS DE SALES 
Crookston, Minn. 

I am delighted to receive my endorsement by the National Certification 
Committee of the American College of Musicians which entitles me to be 
known as an Approved Music Teacher. It is a real thrill and an incentive 
for better work. 

MRS. EDWARD T, STALLINGS 
Wilson, N. C. 

The July-August edition of PIANO GUILD NOTES just arrived and it is 
the best issue. The pictures and print are more clear and the contents 
excellent. 

MIRIAM KATIMS 
Norwalk, Conn. 

We are loking forward to the Guild program again next year. I would 
enthusiastically encourage all teachers to become members of the Guild, and 
certainly will encourage all students to work toward that goal. 

GERTRUDE E. MILLER 
McAllen, Texas 

The guild has always been a source of greatness and inspiration to me. 
Aside from entering my pupils, I have participated myself for the past 
fifteen years, winning National honors for twelve. Not only has it enriched 
my og but it is a creative outlet for me in imparting my knowledge to my 
pupils. 

MARCIA R. COHEN 
Lowell, Massachusetts 

The print and the paper in our last PIANO GUILD Notes is a big im- 
provement. All the programs there, all the new music advertised—this is 
one of the best issues we have had. 

MRS. SAMUEL SIMON 
Port Arthur, Texas 

I have literally poured over the July-August PGN received two days ago 
So much of interest in it and it is always a pleasure to run across the names 
of piano teather friends. 

BERENICE BENSON BENTLEY 
Claremont, California 
Thank you for stimulating a deeper interest in artistic piano playing in 


both my pupils and myself. 
SISTER MARY CATHERINE, CCVI 
Jefferson City, Missouri 
I want to express my appreciation of the Guild and what it is doing to 
raise the standard of piano teaching throughout the country. 
RUTH A. MILNE 
Seattle, Washington 
Mr. and Mrs. Stoye came over today to talk about his wonderful 80th 
birthday surprise! You never saw anyone so happy! He was completely 
surprised .. . I’ve had many phone calls about it . . . some from Los Angeles, 
Pasadena, Lynwood, Santa Ana. You were most kind to give so much space. 
Mr. Stoye tells me that since the first of the week he has been receiving 
mail from all over the U. S. who have commented on the article . . . and his 
birthday. 
RILLA BRANYON 
Long Beach, Calif. 
Received my August issue yesterday—a wonderful issue! 
MRS. M. S. DOCKUM 
Corsicana, Texas 
I am so delighted with the Special Edition of PGN. I read every word about 
Van Cliburn and Daniel Pollack with great pleasure, but I was even more 
thrilled to read all about Ivan Davis, for I have known Ivan ever since he 
was a little boy of nine. I count his Aunt Ila Rea among my best friends. 
When I last heard Ivan play at the Guy Maier Workshop about twelve 
years ago, I thought his sensitive playing was outstanding, but frankly I 
did not dream he would reach the record that is now his! I look forward 
to hearing about his September debut in London and October in New York 
with keen anticipation. How wonderful it will be to follow the careers of 
Van, Daniel and Ivan! 
BERNICE BENSON BENTLEY 
Claremont, Calif. 
The July-August issue of PIANO GUILD NOTES is perfectly grand and 
glorious, just brim full of inspirational, educational and interesting things. 


I have read it from cover to cover. 
DOROTHY MAYBELLE MOORE 
Colorado Springs, Colo. 


HENRY LEVINE 


Here for the piano student or intermediate pianist are 
Henry Levine's eight fine compilations of themes from the 
world’s best-known music. There are classics in every 
medium, each retaining the major elements of the original 
work with the addition of pianistic aids such as fingerings, 
pedallings and expression marks to enable the player to 
achieve the full effect and enjoyment contained in each 
of these musical gems. 





* Themes from the GREAT BALLETS.............. $1.25 
* Themes from GREAT CHAMBER MUSIC.......... $1.50 
* Themes from the GREAT PIANO CONCERTOS...... $1.00 
* More Themes from the GREAT CONCERTOS...... $1.00 
* Themes from the GREAT OPERAS.............. $1.00 
* Themes from the GREAT ORATORIOS........... $1.75 
* Themes from the GREAT SYMPHONIES.......... $1.50 
* Themes from the ORCHESTRAL REPERTOIRE...... $1.00 


* Sold only in U.S.A. 


. 


Send for our new circular “Piano Music, Autumn 1958” containing 
additional information about these and other Presser piano publications. 


THEODORE PRESSER COMPANY 








The Piano Teachers’ Congress of 
New York meets the first Thursday of 
the month at 10 a.m. in Carl Fischer 
Concert Hall. On the May 1 meeting, 
a panel discussion was held with ED- 
WIN HUGHES as moderator with 
panel members GRACE HOFHEIM- 
ER, RICHARD McCLANAHAN and 
MODENA SCOVILLE. LORENE Mc- 
CLINTOCK talked on group instruc- 
tion, and Natalie Ryshna played a 
group of piano solos. 





MRS. S. E. BRENT, Guild mem- 
ber of Earle, Ark., and her piano 
students honored MRS. QUON YIP 
LOW with a “This Is Your Life in 
Music” party recently. Mrs. Low, the 
former June Young, has been an honor 
students of Mrs. Brent since 1948 
soon after her arrival from China. 
Mrs. Brent wrote that “June’s music 
was always so dear to her heart— 
so important, and the Auditions were 
“The Something of Each Year.” It 
would be almost unbelievable for any- 
one to know the difficulties under 
which she worked and studied except 
her teachers . . . I simply had to do 
something for her that included other 
students because they all loved her 
. . » Her Music, beginning in China, 
was so interesting.” 





EARL E. YUST, Guild member and 
teacher of Wichita, Kansas, received 
newspaper publicity along with his 
$100 scholarship winner, Mardonna 
Sue Duncan, and Paderewski Medal 
winner, John Foley, for playing a 
20-piece program for 10 years in the 
1958 Guild auditions. Mr. Yust is a 
former member of the Wichita Uni- 
versity music staff. 





MRS. LYDIA WENDORF reports 
that “we sold out in Clarksdale, Miss., 
and are now getting established here 
in Chicago where the prospects are 


wishes to the Wendorfs in their new 
location. 

MRS. F. R. MAHR of Houston, 
Texas writes that “we arrived home 
last Wednesday, after a wonderful 
tour of Europe. Everything was just 
perfect. We enjoyed the beautiful 
scenery, the people were all friendly, 
food excellent except in Paris where 
they do not cook their meat, and we 
heard two excellent operas in Rome 
(La Traviata and Aida) in the old 
Roman Ruins, the Baths of Caracalla. 
Very inspiring setting.” 





MARTHA MITCHELL, Denton, 
Texas, reported that her summer was 
a delightful one. “I conducted a 
Brownell College Tour of Europe as 
I have done for the past four sum- 
mers. My group included students 
from various states and universities, 
and as always we had a wonderful 
time. This is not strictly a music 
tour, but of course we visit many 
musical shrines and hear some won- 
derful concerts.” 





BEULAH LIGGETT and LeROY 
CARLSON at second piano performed 
the Faure Ballade, Opus 19, on the 
March 16 program presented by the 
Music Jeachers’ Association of Cali- 
fornia at the Oneonta Congregational 
Church of South Pasadena. The John 
Muir Madrigal Singers, a Chamber 
Orchestra, French horn and soprano 
were also programmed. 





Seventy-three persons attended the 
luncheon given recently in La Caverna 
Hotel sponsored by the National Fra- 
ternity of Student Musicians honoring 
MRS. MELBA BUDGE of St. John, 
Kansas, adjudicator for the auditions 
which were conducted in Carlsbad, 
N. M. Guild teachers and sponsors 
of the local student musicians attend- 
ed and enjoyed the decoration theme 
based on Edward MacDowell’s “To a 





great to develop Young Talent.” Best 


Wild Rose.” 





Baldwin recognition at Brussels. 


Just a line to let you know with what great interest I read your July- 
August issue of PLANO GUILD NOTES. Many thanks for mentioning the 


JAMES M. E. MIXTER 
The Baldwin Piano Company 
Cincinnati, Ohio 





a, 


-—— GUILD GAMUT —- 


The Dallas Music Teachers Associa- 
tion presented their spring Festival of 
Baroque Music on March 2 at the 
Highland Park High School Auditor. 
ium. A varied program of instrument. 
al music from that period was heard 
by an appreciative audience. 





L. A. GALANFFY of Temple, Tex, 
has had a busy 1958. “Outside of our 
regular teaching we had about 25 ap. 
pearances on stage, among them six 
whole program concerts, eight with 
lectures for the youth in schools. We 
played in Belton, Killeen, Fort Worth, 
Waco, Bay City, always with excellent 
successes. Twice I held speeches about 
the situation in Hungary... 

“Our pupils played on recitals and 
participated in the City Youth Fes. 
tival; 15 were classified superior. Next 
month three pupils from the college 
(Mary Hardin-Baylor) will give con- 
certs. They did well on the Guild 
Auditions.” 





Have you read the article by MME, 
AVIS CHARBONNEL in the current 
edition of the MUSIC JOURNAL? 
Mme. Charbonnel played in New York 
recently honoring the Paderewski 
birthday. 





JOSEPH SCHWARTZ, award win- 
ner in the International Recording 
Festival, Philomusic Society of New 
York Young Artists Competition, the 
Junior Division of the Hollywood Bowl 
Auditions and the Music Educational 
League of New York Concert Com- 
petition, is under the exclusive man- 
agement of the National Music 
League. Mr. Schwartz is a native 
New Yorker whose musical training 
was on scholarship at the Juilliard 
School. He studied with Mme. Rosina 
Lhevinne and Irwin Freundlich, re- 
ceiving his B.S. degree in 1954 and 
his Master’s degree in 1957. 





IDA ELKAN of the Ida Elkan 
School of Music in New York City 
reports that she has been elected a 
member of the American Society of 
Music arrangers. She is the first and 
only woman to receive this honor, 
Congratulations! 








"14 Easy Masterpieces", (From 
and F. P .Ricci 


1947 - 1958 
COMPLETE LIST 
GRADES PUBLISHERS 

"The Command of the Keyboard”, 6 volumes......0..ccc:cccsssssnsssseinnsetnuntnensnnninennnen 2-5 Theo. Presser 
"Clementi Re-discovered Masterworks”, Vob. Viioiccccccccccccccccssscssssssssssmmsssssssnssssmunessnsnneeeee 2-5 €. B. Marks 

(Published for the first time in U.S.) 
"Clementi Re-discovered Masterworks’, Vol. 2 & 3...cccccccccccccccccscsssscsssssssssnnennnnnee Difficult " " ™ 

(Sonatas and Rondos) 
Sa i ileal alt cecamninesnnasllptorsecionpli — = * 
"Six Rare Piano Compositions by Schubert? 0st — +r = 
I asieapnncmsineisiiininsibuelgol : " 
"Introduction to Classics", Vol. Po = 3..ccccccccccceenn 
"Introduction to the Study of Bach", 2 volumes 
ESE ee ee 
"INTRODUCTION TO CHOPIN", 2 Volumes... - oa 

(in preparation: See below) 
, SRSA eee 3-5 " M 
"Discoveries for Piano, 12 individual Pieces... ccccccssscsssssssssssssssnesnsseenssssuneseeeesen 2-4 Edwin H. Morris 


the collection of J. Chr. Bach 





2-4 . we iil 











BRYN MAWR © PENNSYLVANIA 


MUN. Oh MM WE a, is WU nc sccesenteecemseeee 35 i eae 
(Published for the first time in U.S.) 
PT I siecnhskaisdicniseanenin detec inrecosstaasemelsinl 1-4 Leeds 
"Childrens Pieces" by Kabalevsky, 3 volumes....00000.0.0..ccccsssuessmmnessmunemeuenesineeneee 1-4 i 
"First Steps" (Easy Duets), by Sayama? Be i ie alenscnasnnciegneacnlaceiiceite tenstancanibtsiccaheiciad 1-2 re 
Ts I I cic atabneccttinleaccessannandstnnoseiiocnsiaindoisanbnt i ul " 
SRE ST ee Se 24 a 
"18 Selected Pieces for Students”, by Maykapar...... cc ccccccssssncnmnnnnnnnannannnnnne 24 2 
"Adventures of Ivan", by Khachaturian (8 student pieces). een 24 ns 
“Ss Panes Tees Oy Geen Difficult ‘: 
“Etudes Tableaux Op. 33 & Op. 39 by Rachmaninoff... ccc Difficult <5 
(First Complete Edition) 
"New Recital Repertoire" | TARE ES SOE SE FIEND Sao ee ORE LA oe 3-4 Elkan-Vogel Co. 


"Scherzo and Minuet", by Beethoven. ccccssscsssnesnennennnnnnnnennunnanennnnene eh ae 3 
(Published for the first time in U.S.) 


"Repertoire With a Special Purpose”, 10 volumes... ccmmsnmmnennnennnnnenen 2-6 
(Pedal, Cantabile, Rhythm, Staccato, Tune & Color, etc.) 
"18th Century Original Duets", 2 volumes 3-4 


In preparation: 


“INTRODUCTION TO CHOPIN’’ — G. Schirmer Inc. 


A "Course of Study" edition for students and teachers of 56 selected Chopin compositions, in 
2 volumes, arranged in order of progressive difficulty, beginning with the "easiest" Chopin. A major 
essay on the "Technic and Fine Art of the Pedal”, by Alfred Mirovitch will be included in th 


edition. 


Belwin Inc. 


Witmark & Sons 
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Dear Br. Allison... 


Dear Dr. Allison: 

I received your kind letter just as 
we were leaving for Mississippi, our 
jast trip before opening my studio 
next Monday. 

We certainly appreciated your 
thoughtful interest in Van and hope 
you and Mrs. Allison can come again 
December 2, when Van plays here 
with the Dallas Symphony. If you can 
let me know so I can arrange for 
your tickets and hotel reservation so 
you will not miss the reception and 
other festivities Kilgore is so grac- 
jously arranging. 

Van is certainly looking forward to 
playing with your Austin outstanding 
Symphony and conductor. We had a 
special invitation in Washington to 
come. Do hope we can. 

It certainly sounds exciting, your 
suggestions when he plays in Austin 
and I know anything you dear friends 
plan will truly be thrilling to Van. 

Everyone has been so wonderful 
to him and such gracious reception he 
has received every where is beyond 
our imagined expectations. 

We shall certainly be most delight- 
ed to meet or hear from Mr. Joseph 
Anderson of Chicago about whom you 
wrote. Van is always interested in lis- 
tening to profitable wise counsel from 
sincere friends of music and youth. 

Van has always known that one’s 
talent comes from God. This recogni- 
tion gives confidence in one’s self and 
at the same time keeps one humble— 
two important requisites in any field 
of endeavor. Of course one must work 
and develop his God-given talent and 
be ready when the opportunity comes. 
We are truly grateful for everything. 
Again, thank you for your kind 
thoughtfulness. 

Please give our love to Mrs. Brew- 
ster who also has always lent great 
inspiration to Van. Tell her to come 
with you to Kilgore in December. 

Our best always to you and your 
charming wife. 

Rildia Bee Cliburn 





Dear Mrs. Cliburn: 


Your wonderful letter is deeply ap- 
preciated. I am enclosing my last let- 
ter from Mr. Anderson with my re- 
ply. I wish we could consider his 
idea of carrying the National Guild 
of Piano Teachers into Russia, as he 
envisions; however, even if Russia 
were willing, I am not physically 
equal to greater expansion that is al- 
ready coming as a result of past la- 
bors. 

Only yesterday a group of musical 
friends from Temple were in our home 
and, as everywhere it happens, Van 
Cliburn was mentioned. Dr. Tyler 
Cagle voiced his enthusiasm over all 
the miraculous happenings, then ask- 
ed: “Do you suppose he will, being 
so young when he has reached the 
highest pinnacle of success, become 
so self-satisfied that he will cease 
working, thus causing his own decline 
as swiftly as he has risen?” 

Your letter contains the two ele- 
ments of his achievement that, in my 
estimation, will prevent.such a thing 
from happening: the simplicity and 
humility inherited from his Texas pa- 
rentage where common-sense causes 
consciousness (awareness) in every 
one that lasting success come only 
from unceasing hard work, plus God. 
As Rudolph Ganz once remarked: “It 
takes talent plus hard work to reach 
the top but far harder work to remain 
there.” To reassure Van’s friends 
that he has these elements, I wish to 
print your letter in the next issue of 
Piano Guild Notes. 

To herald his Austin appearance I 
have suggested to Dr. Archie Jones, 
who is in charge of arrangements, 
that he urge Governor Price Daniel to 
declare the date he will play as Van 


Cliburn Day and on the preceding aft- 


ernoon have a Van Cliburn parade 
With him and the governor leading 
the procession. I surely hope some- 
thing nice is arranged. Dr. Jones has 
assured me such will be the case... . 
Irl Allison 

P.S.: Congratulations to Baylor Uni- 
versity for honoring itself by confer- 
ting a doctorate upon your illustrious 
son. 





Dear Mr. Allison: 


. . . In addition to recitals of my 
own and teaching, I have been prin- 
Ctipal music critic of our newspapers, 
The Orlando Sentinel and the Orlando 
Star. And we have entertained in 
our home and studio some delightful 
Musical guests: Mme. Zinka Milanov 
and her accompanist, Bozidar Kunc; 
the noted pianists Rudolf Firkuany,, 





Andre Tchaikowsky, and the Aus- 
trian-American two-piano team, Nel 
son and Neal, and our old friend, 
violinist Mischa Mischakoff. 

We are flying from N. Y. on June 
1 to spend the summer in Europe 
with headquarters in Geneva, Swit- 
zerland. We will get in as many Music 
Festivals as possible. 

On March 37th we were house 
guests of Merle Holloway in Tampa, 
where we went to see and hear in 
recital, our friend Grant Johannesen. 
Miss Holloway entertained Mr. Jo- 
hannesen and us at an early dinner 
before his concert, and we were all 
guests at the Civic Music for him at 
the Columbian restaurant after the 
program. 

Manly Duckworth 





Dear Dr. Allison: 

My impressions of the Oakland 
auditions with Mae C. Woods as 
chairman and teacher are of good re- 
port. 

I noticed a very definite improve- 
ment this year in the students’ work, 
in performance and choice of mater- 
ials used. Some of the work I think 
was definitely very far above average 
and, in some cases, nice talent dis- 
played. The weakest part might be 
in the early classics and sonatas... 

I spent one day in Richmond and 
found the people there very sincere 
and cooperative also—out of that 
group should come some very good 
young musicians... 

Marguerite O’Leary 
Dear Mrs. O’Leary: 

Your letter is indeed deeply ap- 
preciated. 

The guild is a musical missionary 
movement meant to help those who 
need it and not a society merely for 
those who have already achieved 
greatness in their teaching. 

The guild is a positive force for 
good because it sets goals for all 
piano students and teachers that tend 
to guide young people into cultural 
activities as a shield against de- 


linquency. 
We are especially delighted that 
our fine chairman, Mrs. Shirley 


Adams, also shares your views. 
Ir] Allison 
Dear Dr. Allison: 

The pen never quite seems to write 
for me that which is in the heart. I 
make no claim to being a writer yet I 
dare enclose a letter which I hope 
might appear in the guild newspaper 
in memory of my beloved teacher 
M’me Sturkow Ryder. 

I remember watching her decend- 
ing the stairway into the studio in its 
very musical surroundings. I loved 
to watch her eyes which were blue- 
green and turned more so when she 
grew provoked. It was so natural that 
her hair should be red. 

My lesson was never the hour long 
which it was intended to be. It con- 
tinued sometimes for as many as five 
days. How she worked with me. 

Music was the story of her entire 
life. I could listen forever as her 
beautiful hands sent forth messages 
that did such mysterious things to the 
heart. 

My first introduction to the teach- 
ers guild came when she entered me 
in the guild examination given for 
piano students. A few short weeks 
ago I wrote to her how my pupils 
had done in their examination. Her 
reply to me was as follows. “I was 
delighted with your program and 
hasten to congratulate you.” 

Somehow as I read this brief mes- 
sage the word hasten bore itself into 
my mind. A little card than came in 
the mail which read. 

Memorial Service 
for Theodora Sturkow Ryder 
Died August 3, 1958 
“When she had passed, it seemed like 
the ceasing of exquisite music” 
—Longfellow 

I am not alone in this great loss. 
As a concert pianist, composer, teach- 
er, writer, member of the National 
Membership Committee and etc., she 
has shared her great love for music 
with us all. How can we ever forget 
when she has a place in our memories 
and hearts. 

Mrs. Lillian Haas Cohen 





Dear Dr. Allison: 

May I express an opinion concern- 
ing the possible requirement of a 
complete sonata for Preparatory 
Audition Grades? You wrote me, in 
answer to my question, that a whole 
sonata “is a suggestion, that most 
judges would like to see made a re- 
quirement.” 





My teaching is an avocation and 
I have a small group of very average 
students in a small city. If it were 
to be Haydn, Mozart, then Beethoven 
in the High School period, it might 
be possible, but with the exception 
of about two of my students, it 
would just be impossible to get a 
whole new sonata memorized each 
year. It would simply throw them out 
of the running. Six or seven hours 
a week is their average practice, and 
so much to be done in both time and 
eight months of teaching! 

I am just hoping this will not go 
through, though I am going to try to 
accomplish it with two of my pupils. 

This is just one opinion. 

Mrs, Willard W. Baldauf 
Dear Mrs. Baldauf: 

Thank you for your opinion. Since 
the guild seeks to guide by suggestion 
and not force, I feel sure a complete 
sonata will never be required of all 
students yearly who try for National. 

If you show justified pride in your 
first two students who do this, you 
will find others soon will emulate 
their examples. 

Irl Allison 





Dear Dr. Allison: 

The disappointment of the year in 
1956 when on tour with Mme. Lili 
Kraus was not being able to meet you 
while we were in Texas. As luck 
would have it, during the time we 
were near Austin, you were in Cali- 
fornia! 

We both loved Texas, and were 
very warmly received in Dallas, San 
Antonio, and Corpus Christi. It was 
planned to make a return tour this 
summer, but Mme. Kraus’ inter- 
national committments have made 
that impossible. 

Last year she gave a very exten- 
sive concert tour in Australia and 
New Zealand, after a winter season 
that took her to practically every 
country on the continent of Europe 
and the Scandanavian countries be- 
sides. 

During the months of July and 
August she was in Rio de Janerio as 
a guest of the Brazilian government. 
while acting as one of the judges in 
an international piano competition. 
She also played several concerts and 
gave master classes. 

In the fall she went to India at the 
invitation of Prime Minister Nehru 
to give a series of lecture recitals in 
Indian universities. This past winter 
she has been in Europe playing and 
recording, and plans to be in South 
America again this summer, I believe. 
A tour in America is now planned 
for 1960... 

C. Michael Ehrhardt 
Dear Mr. Ehrhardt: 

We are glad that you and Mme. 
Kraus liked Texas. It would have 
been a pleasure to have you visit 
Austin. It is good to know about 
Mme. Kraus’ thrilling career activ- 
ities ... 

Irl Allison 





Dear Dr. Allison: 

Here is a news item for your Guild 
Notes ... and I'll bet it is truly a 
first. I have been so lucky—have had 
a recipe accepted in the big Pillsbury 
Bake-Off contest in New York, Sept. 
22-23, when the lucky contestants 
bake their own recipes in the Wal- 
dorf-Astoria ballroom, to compete for 
a top_cash prize of $25,000. I man- 
aged to teach these two days of ex- 
citing happenings, but I wonder what 
kind of lessons I gave! It was tele- 
vised Sept. 23... 

Louise Guhl 
Dear Mrs. Guhl: 

Congratulations on your successful 
baking recipe. No other guild member 
has reported such success although 
Dr. Silvio Scionti is also a master 
chef at preparing Italian dinners. 

I am sure guild members will be 
pleased to hear about your prize 
winning... 

Ir] Allison 








ORDER YOUR 


45 RPM FESTIVAL 
RECORDINGS 
NOW 


THE AUSTIN RECORDING CO. 


P. O. Box. 166 Austin, Texas 








THE PIANIST’S ART 


by POWELL EVERHART 


A COMPREHENSIVE MANUAL ON PIANO-PLAYING FOR THE 

STUDENT AND TEACHER, GIVING A COMPLETE EXPOSITION 

OF THE LEARNING AND PLAYING PROCESSES FROM THE 
EARLIEST BEGINNING TO THE ADVANCED STAGES. 


The Only Existing Thorough Textbook for the Pianist, and 
A unique guide for the player and instructor. 


. * = 
“A monumental achievement," says George MacNabb, Teacher of Piano and Piano 
Pedagogy, Eastman School of Music, Rochester, New York. 


“Beautiful on the outside and wonderful on the inside," says Bonita Crowe, Emi- 
nent American Composer, Member of the Metropolitan Opera Association Nation- 
al Council, Music Chairman for the National Society of Arts and Letters. 


“An exceptionally fine and complete volume," says Margaret McHale, Treasurer, 
Western Division, MTNA, and Past President Montana State Music Teachers Assn. 


Write for a descriptive brochure to 


Publishers of The Pianist’s Art 


962 Myrtle Street, NE. 
Atlanta 9, Georgia 























The Work Of The Guild 


By CHARLES F. WOOTTON 
Acting Chairman, Division of Music 
Howard Payne College 


(Reprinted by permission of Southwestern Musician) 


I have just returned from a most educational and revealing judging tour for 
the National Guild of Piano Teachers Auditions in Craig, Pueblo, and Rocky 
Ford, Colorado. To any unbiased observer the work of the Guild is bound 
* to appear most worthwhile and even necessary. 

Each year the private piano teachers in nearly 
all parts of the United States prepare their 
- pupils to play in the auditions which are held 
- each spring before judges sent out by Guild 
headquarters to the various audition centers. 
_ These judges are strangers to the pupils and 
teachers in each center and the pupils have to be 
well-prepared and on their toes to attain the 
high standards set up by the Guild. 

There is no coercion or dictatorship from 
. founder Dr. Irl Allison in his headquarters in 
Austin, Texas. No teacher is required to follow 
any set course of study or any prescribed ma- 
terials. Politics is kept strictly out of all pro- 

“= ceedings and the judges are not allowed to teach 
CHAS. F. WOOTTON nor to promofe their own publications nor those 
of their professional friends. The private teachers use their own widely 
varying choices of materials and their own widely differing and individual 
methods of teaching. The judges are pianists, private teachers, or college 
professors chosen by the Guild management to do the work. 

Each teacher member of the Guild pays a small annual membership fee 
which entitles him to enter his pupils in the auditions. Each pupil who is to 
play before the judge also pays a small fee, the amount depending upon 
how many pieces he is going to play. 

The rules require that the pupil play his pieces—three to ten or fifteen— 
from memory, and that he be able to play scales and cadences in the keys in 
which his pieces are written. Even a beginner may participate to advantage 
for he is graded not only the difficulty of the music he plays, but upon how 
well he plays the pieces in his particular grade. Thus from the very beginning 
students learn to memorize pieces and also learn the theory of music which 
is most helpful to them in their grade, be they beginners or advanced 
students. There are no age limits. I heard dozens of children from the ages 
of six up through high school age, and I heard a few players perform who 
were well into middle age. 

A teacher may enter one or as many pupils as he desires. Sometimes I 
heard 25 or 30 pupils from the class of one teacher. Pupils are not required 
by their teachers to participate in the auditions. Quite the contrary. I 
believe most teachers upheld Guild participation as a kind of reward for 
outstanding achievement. Thus all Guild activity is an individual and volun- 
tary affair. No child loses face if he does not participate. 

The various participating teachers use all the standard materials. In the 
early grades there was plenty of music from Schaum, Aaron, Williams, and 
Thompson as well as other courses of piano study. Bach, Mozart, Beethoven, 
and Chopin have become standard material for nearly every teacher’s pupils 
at a much earlier age than you might think. In the programs of the quite 
young as well as in those of high school age good modern composers are 
well-represented. Nearly every teacher used pieces of Bartok, Prokofiev, 
Tcherepnine, Kabalevsky, and of course Debussy, Rachmaninof and earlier 
composers. 

Also there are special phases in scales, chords, ear-training and social 
music. Guild pupils are getting wonderful background training in theory 
and performance which should make them the best-prepared piano generation 
ever to enter college music courses. 

When a Guild-member pupil enters college as a piano student he is certainly 
at an advantage because he is already accustomed to memorize, and he also 
has a definite knowledge of theory and especially of scales and chord 
progressions. 

Most private teachers are enthusiastic about the Guild. One teacher told 
me that for her it was a teaching procedure. For all it holds up high ideals 
of taste and performance. It interests all participants by a system of awards, 
gold pins, certificates, diplomas and even monetary gain for those students 
whose ambition is high enough. Young artists are given money prizes and 
opportunities to play with symphony orchestras. 

Membership in the Guild, again let me say, is not a requirement in any- 
body’s book, but more and more teachers are seeing that it is an invaluable 
aid in arousing interest, developing large private classes of interested 
pupils and in keeping uppermost a high standard of music and playing all 
over the country. I spoke with teachers whose private classes numbered from 
50 to 100 pupils even in small towns. This is healthy business, good art, and 
the best way I know of to combat juvenile delinquency and to promote 
national morals. This interplay of activity between the Guild, the judges, 
teachers, parents, and pupils might be the best way to solve our own 
national social problems, and if this can increase understanding within our 
own nation might it not, if put into effect, have international over-tones for 
promoting world peace ? 
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Muskogee, Oklahoma 

This quartet, all High School Di- 
ploma winners as students of Mary 
Shoe Lowe, have entered universities 
as Music Majors this fall. Rebekah 
Blunt and George Stansbury were 
presented in their Senior Recital on 
June 21 and Sheri Martin and Boyd 
Tudor were presented in their récital 
on September 13. Their teacher says, 
“It has been a wonderful experience 
and privilege to have been the teacher 
of these young people, and I shall 
miss them, but am happy to be able 
to present such fine, well prepared 
students to Artist teachers for ad- 
vanced study. The High School Di- 
ploma issued by the Guild is evi- 
dence of their preparation, and is the 
reason I urge my pupils to audition 
for it.” 





Hobbs, New Mexico 

Linda Clarke and Beth Famariss, 
students of Mrs. B. A. Rea, concluded 
their joint recital on May 8 with the 
Mozart - Robyne Kinder - Concerto. 
Bach, Kuhlau, Clementi, Chopin, Bee- 
thoven, Mendelssohn, B. B. Bentley, 
Paderewski, Enoch and Greig com- 
positions were programmed. 






Bristol Highlands, R. I. 
Mrs. Catherine Hornby was hos- 
tess at a mid-summer musical at her 
home on August 7 given by Barbara 
Bestoso, pupil of Ellen I. Nason, 
assisted by Francine and _ Polly 
Bestoso and Carol Joe Hanson. Pic- 
tured are the Bestoso girls with their 
teacher Ellen Nason of Newport. The 
affair marked a return visit for that 
made last year to Newport by the 
Hornby Studio pupils. 






Mrs. B. A. Rea presented Bob 
Clark and Sherrie Vandiver in joint 
recital at the studio on May 16 in a 
well balanced program of classic, 
romantic and modern selections. 
Sherrie and Bob, both High School 
Juniors concluded their program with 
Williams’ Concerto in F Major. 


Rochester, Minn. 

Janet Washburn, 14 year old pupil 
Ee me of Mrs. S. " 
Enevold of Ro- 
chester, played in 
recital her audi- 
tion program for 
1958. This was 
her third year as 
winner in the 
national audi- 
tions. 


St. Louis, Mo. 

A piano recital was given by the 
pupils of Mrs. Michael Andrews, mem- 
ber of NGPT and the Missouri Fed- 
eration of Music Clubs, at the Aeolian 
Hall on June 15. Solos and ensem- 
bles were performed by 24 students, 
and special recognition was accorded 
those who received excellent and su- 
perior ratings in the MFMC Spring 
Festival and the National Guild Audi- 
tions. 

Carlsbad, New Mexico 

A Satellite and Rainbow Recital 
featuring Mrs. C. W. Bynum’s junior 
students was presented on May 19. 
Three satelites were launched at the 
beginning of the program and the 
first three boy performers wore space 
helmets. There was a rainbow in the 
background for the girls on the pro- 
gram. An Organ and Senior Piano 
Recital was presented on May 18. Mrs. 
Bynum, director of the Bynum School 
of Music, was selected as a member 
of the 1954 “Who’s Who in Music.” 


El Dorado, Arkansas 
Sharon Alexander and Sara St. 
John, both holders of the Guild High 
School Diploma, were presented by 
their piano teacher, Mrs. Stanley Alex- 
ander, in recital at the YWCA on 
June 2. Sara and Sharon alternated 
in 14 compositions by Bach, Bee- 
thoven, Chopin, MacDowell, Sinding 
and Lecuona in the public program. 
Sharon is now majoring in music at 
Lindenwood College, St. Charles, Mo., 
and Sara is continuing her study of 
music at Ouachita College, Arkadel- 
phia. 
Memphis, Tennessee 
Mrs. Virginia Jameson presented 
Fred Applegate in high school certi- 
ficate piano recital, assisted by Su- 
zanne Aivazian, at Jameson Music 
Studio on August 31. Fred’s program 
included numbers by Bach, Beetho- 
ven, MacDowell, Liszt-Debussy, Cho- 
pin and Lecuona. He entered the Uni- 
versity of Tennessee at Knoxville this 
fall. 
Newport, Tennessee 
Mary Petree and Donna Frances 
McNabb were presented in joint Senior 
Recital by Mrs. P. T. Bauman at the 
First Methodist Church on June 23. 
Both girls played a first group con- 
sisting of a Bach prelude, a sonata, 
and a Chopin prelude. Mary conclud- 
ed with Villa-Lobos and Guion, Donna 
Francis with preludes by Rachmanin- 
off and Gershwin. 
San Francisco, California 
The first Summer Session recital of 


Francisco was scheduled for July 1. 
Junior Division students appearing 
were National and International win- 
ners taught by Samuel F. Pendleton 
who conducts the Children’s Music 
Class at the college each Saturday 
morning, and of Alma Michelini and 
Marilyn Covell. Young artists appear- 
ing were students of Alma Miche- 
lini and Ross McKee, chairman of the 
voice and piano departments of the 
college. 
St. Louis, Mo. 

Mrs. Lillian Crawford, director of 
St. Clair School of Music, scheduled 
two recitals during the month of June. 
On June 8 at the First Baptist Church 
a 37-number program of solors and 
arrangements for four, six and nine 
pianists was followed by presentation 
of awards won in the National Fed- 
eration of Music Clubs and the Na- 
tional Guild Auditions. On June 12 
at the Baldwin Recital Hall a 25 num- 
ber program was heard and awards 
were presented. Many of the students 
from both recitals had participated in 
an Ensemble Program of 20 pianos 
given on May 4 at the Scottish Rite 
Cathedral. 

Lakeland, Florida 

An outstanding performance was 
given by Donald Davis in a colle- 
giate recital given on May 25 at 
the Florida Southern College. His 
teacher, Prof. Paul Roe Goodman, re- 
ports that he has been studying and 
playing less than three years, and his 
Guild judge, Mozart Hammond, com- 
plimented him on his great talent. Of 
the compositions programmed, Prof. 
Goodman said that Beethoven’s Pas- 
torale Sonata was memorized in four 
days, Moussorgsky’s Pictures at an 
Exhibition was memorized in six days. 

David Hickey, 11 year old student 
of Prof. Goodman, was presented in 
a May 18 recital playing compositions 
by Bach, Handel, Mozart, Schubert, 
Chopin, Schumann, Mark Nevin, and 





Bohm. 


the Music and Arts Institute of San: 












Seattle, Washington 

Evelyne I. Carlson presented pu- 
pils in a recital of solors and duos 
on June 14 at the Ballard Baptist 
Church. Pupils from Miss Carlson’s 
Studios have been winners of ten Mu- 
sic Scholarships to leading Univer- 
sities and Colleges including two in 
New York, also seven National Guild 
piano diplomas within nine years. 

Asheville, N. C. 

Mary Carolyn Hawkins and Reed 
Starnes, piano students of Elta 
Handte-Blanchard, were presented in 
joint recital at the Blanchard Studios 
recently. Both students were Interna- 
tional entrants in the 1958 auditions, 
and Mary Carolyn is also a Pader- 
ewski Gold Medal recipient who re- 
ceived the High School Diploma and 
the $100 scholarship. Reed played his 
eighth audition this year under Mrs. 
Ruth Burgess of New York. 





Nacogdoches, Texas 
Mamie Middlebrook presented Mary 
Beth Rector and Rose Marie Weath- 
erly in joint piano recital on July 28 
at the Banita Ballroom, Hotel Fre- 


donia. Both Guild students, Mary 
Beth is a senior in Nacogdoches High 
School and Rose Marie plans to con- 
tinue her music study at SFA this 
fall. The well balanced program con- 
cluded with Chaminade’s Le Soir and 
Le Matin on two pianos. 





Hobbs, New Mexico 

Mrs. B. A. Rea presented these five 
High School seniors as group II in 
recital presenting two groups of High 
School students. Back row is Sharon 
Echols and Mrs. Rea. Front row is 
Lynda Madera, Sherill Roderick, Lu- 
cille Veronen and Mary Bess Spur- 
lock. Four of the girls received High 
School Diplomas in the recent audi- 
tions. 


Johnny Morgan 
Frederick, Okla. 
Steve Briggs, third year pupil, and 


Steve Briggs 


Johnny Morgan, fifth year pupil, 
were presented in recital by their 
teacher, Mrs. W. T. Longwell of 


Frederick, Okla., on May 18. The boys 
began and ended a 16 number pro- 
gram with duos. Their recent audi- 
tion judge, Dr. Clarence Burg of 
Oklahoma City, complimented the 
boys as top performers. 
Greenville, S. C. 
Monica Boyce presented Henry Gib- 
son in a request concert at the Triune 
ii Methodist Church 
on Aug. 30. He 
played a_ varied 
19 number pro- 
gram with artis- 
tic sensitivity to 
an appreciative 
audience. Henry 
is now majoring 
in music at the 
North Greenville 
Junior College. 


Austin, Texas 
Anna Marie Swenson, talented 
young 10 year old student of Mrs. 
: Antoinette Roe- 
buck, was recent- 


ly presented in 
recital by her 
teacher. Anna 
Marie has re- 
ceived four Na- 
tional Guild pins 
making superior 
ratings each 
time. Assisting 


her on the pro- 
gram were Jean Nelle and Anna 
Marie Widen. 








Wichita Falls, Texas 

The North Texas Chapter of the 
American Guild of Organists present- 
ed MARY ANN STEWART, 17 year 
old pianist, and the Wichita Falls 
High School A Cappella Choir in 
Concert at the First Baptist Church 
on May 18. Miss Stewart programmed 
numbers by Bach, Beethoven, Chopin, 
Debussy, and Mendelssohn before an 
estimated 200 listeners. She is a high 
school senior student and has been 
a pupil of FLORENCE SAMMONS 
for the past 10 years. Kent Hughes, 
chairman of the AGO Chapter’s com- 
mittee on the Young Artist Award 
auditions presented her with a check 
for $100 for victory in the annual 
spring auditions. 

Jersey City, N. J. 

Friends were invited to attend the 
National Music Week Recital given 
by students of MRS. BESSIE N. 
STERLING on May 4. Of the many 
students presented, 21 were winners 
in the 1958 Auditions completed re- 
cently. 

Kansas City, Mo. 

The Kansas City Guild of Music 
and Allied Arts Teachers presented 
eight students in solo appearance with 
orchestra under the direction of 
Leopold Shopmaker on May 25 at the 
University of Kansas City Playhouse. 
PATRICIA ANN CRAMER from the 
studio of EVA TISDALE WILLIAMS 
began the program with Mozart’s 
Concerto in A Major, and BARBARA 
BOLTON from the studio of MRS. 
MILES G. BLIM concluded the pro- 
gram with the first movement of 
Grieg’s Concerto in A Minor. 

Gardner, Mass. 

JOHN PADOVANO presented 
SANDRA PROVOST and GLORIA 
SANDROF in a program of piano 
music on May 25 at Holy Spirit Hall. 
Sandra and Gloria began and con- 
cluded their program with two piano 
arrangements of the classics and 
alternated in their solos to play a 25 
number program. 

Winnsboro, S.C. 

The GEORGE TRACY Piano 
Studio presented an impressive series 
of recitals during the month of May. 
Sonata Recitals were played on May 
4, May 6, and May 11; a Twilight 
Recital on May 13; and Students 
Recitals on May 13, May 19, and 
May 20. These completed Studio Re- 
cital No. 44. 

Wauwatosa, Wis. 

MRS. ROSE LENTZNER present- 
ed JULEY ANN BALDWIN in reci- 
tal, assisted by Richard Bradley, 
tenor, on April 20 at the Wauwatosa 
Civic Center. An interesting program 
of advanced classical and romantic 
numbers was heard. 

Texarkana, Ark. 

Celebrating National Music Week, 
students from the Studio of Musica] 
Art, under direction of FRANCES 
BRADEN, were presented on May 4 
at a musical tea, which took place 
in the Mirror Room at Hotel McCart- 
ney. Another group of young pupils 
under direction of MISS BRADEN, 
were presented in an invitational tea 
May 3 in the Mirror Room. 

Jamestown, N. J. 

MRS. BESSIE HERRICK MOON 
held two recitals recently at her Log 
Cabin Studio. On June 6 ten students 
were presented assisted by Mrs. 
Harlow D. Cronk, reader. On June 12, 
the pianists were assisted by Mrs. 
Cronk, reader, Rodney Carlson, ac- 
cordionist, and duo-pianists, Judy 
Murray and Stanley Curtis. 

Sheveport, La. 

ANNA BELL WORDEN present- 
ed her annual Spring Recital by her 
piano students on May 10 at the State 
Exhibit Auditorium. 38 students per- 
formed and special thanks were pro- 
grammed to Mrs. Loy Beene for the 
Certificate Ratings. 

Texarkana, Ark. 

FRANCES BRADEN presented a 
group of pupils at an invitational 
seated tea on Sunday afternoon, May 
18, in the Mirror Room at the Hotel 
McCartney. A group of younger 
pupils from the Studio of Musical Art 
were presented by FRANCES BRAD- 
EN on May 7 at an invitational seat- 
ed tea which also took place in the 
Mirror Room. 
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Alhambra, California 

Le Roy Carlson presented Ertg 
Mecherikoff from his class of piang 
students ing 
May 6 evening of 
piano music at 
the Baldwiy 
School Auditorj. 
um. The 14 num 
ber program con. 
sited of selectiong 
from Scarla 
Mozart, Barth 
Bilotti, Chopin, 
Debussy, Palm. 
gren, MacDowell, Dett, Shostakovich, 
Griffis and Keeney. 

Casper, Wyoming 

Mrs. A. Bert Conley presented Jane 
McKinney in piano recital on June § 
assisted by piano 
students from the 
Conley Studio, 
The recital wag 
held at the 
Broadbent @ 
Healy Musie 
Hall, who fum. 
ished the Bald 
win grand pianos 
needed for the 
a - : occasion. Jane 
played compositions by Bach, Haydn, 
Schutt, Chopin, Resphighi and Mat 
thews interspersed with ensemble 
piano numbers played by Kay Berlet, 
Jim Jones, Jane, and Rodney Cocking, 
Jane goes to Wyoming University 
this fall. 


lreyne Starikoff Students 
Heard In Various Concerts 








THEODORA TROYANOS 


New York—Ireyne Starikoff, Fae 
uly Member and Adjudicator, pre 
sented her Artist-Pupil, Theodora 
Troyanos, 17 years old, in a Piano 
Recital, on June 27, 1958 at her New 
York Studio, 465 West End Ave. be 
for a capacity audience. The young 
artist displayed a fine talent, a good 
control of the keyboard. Her solid 
technique and excellent interpretation 
of the works performed were praised 
by the enthusiastic public who gave 
her a warm applause. Her program 
included selections by Bach, Chopin, 
Listz, Gershwin, De bussy, Beethoven, 
and Albeniz. 

On May 18, Theodora Troyanos 
appeared before the N.Y. Chopin 
Society with success. On June 20, she 
played with the other pupils of this 
studio, as soloist and at two pianos 
with her teacher, Ireyne Starikoff at 
her Students Recital in New York 
City. 

Theodora Troyanos is a winner of 
New York State Scholarship and of 
a Collegiate Diploma in 1958 National 
Piano Playing Auditions in Carnegie 
Hall in June, receiving the highest 
rating from the judge, reaching the 
critics’ circle rating. She is majoring 
in Music in New York City College. 

Other pupils heard on June 20, 
were: Sydell Horowitz, Beverly Si 
mon, Eleanor Zenn, Linda Smith, 
Michael Wiener, Jack Jaiven, Pamela 
Zenn, Ruth Kantor. Another pupil, 
Pamela Zenn appeared at the gradua- 
tion ceremony of her school in Tea 
neck, New Jersey. 

Ireyne Starikoff herself played im 
December for the Chopin Society; im 
May, she gave a recital in Eri, 
Pennsylvania, in July she played at 
Overbrook Hospital in Cedar Grové 
New Jersey, in August, in New 
Hampshire. Ireyne Starikoff was ap 
pointed program chairman of the 
Chopin Society. She is listed in “Who 
Is Who” in “Prominent Americal 
Women” directory. 








In the June recital given by the pupils of Mrs. R. M. 
who played in the Auditions, nine were on the National Honor Roll. 
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HUGHES' STUDENTS 
PRESENT RECITALS 


Edwin Hughes’ Summer Master 
Class in New York was attended by 
pianists and teachers from all parts 
of the country and from Canada. In 


addition to lectures, demonstrations 
and performance classes, the session 
jncluded five evening recitals by pro- 
fessional students. These included 
Josephine Caruso, who has been solo- 
jst with orchestra in Carnegie Hall, 
and who will make her recital debut 
in Town Hall during the coming sea- 
son; Dorothy Bullock, who has given 
two Town Hall recitals and who play- 
ed John Powell’s Rhapsodie negre with 
the New York Philharmonic in Car- 
negie Hall, besides giving numerous 
performances elsewhere;, Robert 
Smith, of the music faculty of Whit- 
tier College, California; Jane Bergen, 
who was heard last season as solo- 
jst with the Massapequa Symphony 
Orchestra, in the Grieg Concerto; 
Jeannine Romer, winner of the Atlan- 
ta Symphony’s Young Artist Award, 
and Soloist with that orchestra on 
its subscription series. 

Among the major works heard on 
these programs were the Beethoven 
Sonata, Op. 110; Prelude, Chorale 
and Fugue by Cesar Franck; Schu- 
mann’s Kreisleriana; the entire Cas- 


pard de la nuit Suite of Ravel; the 
Partita No. 6 and the Italian Concer- 
to of Bach; Debussy’s “Pour le piano” 
Schubert’s Sonata, Op. 148; Beeth- 
oven’s Emperor Concerto; MacDow- 
ell’s D minor Concerto and numerous 
other works of Chopin, Brahms, Liszt, 
Bartok, Poulene and Fred Rogers. 

As a finale to the series, Edwin 
and Jewel Bethany Hughes played the 
following two-piano progrdm: Fan- 
tasie for a Musical Clock (K. 608), 
by Mozart, the Brahms-Haydn Vavi- 
ations, Rachmaninoff’s Fantasie Tab- 
leaux, Saint-Saens’ Caprice Valse, 
“Wedding Cake’, and Debussy’s Fetes. 

Station WNYC put on a series of 
four broadcasts during July by stu- 
dents from the Hughes Summer Mas- 
ter Class, including Josephine Caru- 
so, Dorothy Bullock, Robert® Smith 
and Jeannine Romer. 

In addition to Josephine Caruso, 
Dorothy Bullock (who is an artist di- 
ploma guild member) will give a 
Town Hall recital, her third, this 
coming season. 

Mr. and Mrs. Hughes are vacation- 
ing in California, They will return to 
New York for the winter season Sep- 
tember 15, when Mr. Hughes will al- 
so resume his Washington, D. C., 
classes. 





Warren, Arkansas 

A series of three recitals was pre- 
sented by the piano pupils of Jessye 
Mae Harley in the school auditoriums. 
On April 20, June Smith and Ginger 
Richardson, sixth grade students, al- 
ternated in a 15 number Intermediate 
program. 

Primary and elementary pupils were 
presented on May 11, and junior and 
senior high students played on May 
26. ; 

Madison, South Dakota 

An evening of piano music was 
given by the pupils of Mrs. Rubie Mc- 
Allister on June 3 in Central High 
School Auditorium. Solos and duets 
were played by the 59 students pro- 
grammed. 

Washington, D. C. 

The A. W. Mellon Concerts, Nation- 
al Gallery of Art, in its 718 Concert 
presented Dorothy Bullock, pupil of 
Edwin Hughes, on April 20. The con- 
cert was broadcast by Station WGMS. 
Programmed were selections by Men- 
delssohn, Ravel, MacDowell, Rachman- 
inoff, and Liszt. 





JANE ABBOTT 


San Antonio, Texas 

Mrs. Tekla S. Staffel presented Jane 
Abbott in piano recital at the Tues- 
day Music Club Hall on May 18 who 
programmed selections from early and 
late classics, romantic and modern 
compositions. Virginia Vetter, assisted 
by Kitty Gail Vetter, presented an 
early Intermediate recital on June 10 
at the studio. Mrs. Staffel gave her 
group recital at the studio in May 
followed by presentation of the awards 
won by the students. 





VIRGINIA VETTER 


Washington, D. C. 

Students of EVA VIRGINIA JOHN- 
SON were presented in a series of 
three recitals on June 24, 25 and 26 
at the John Wesley A.M.E. Zion 
Church. The first program of 15 mem- 
bers was assisted by Serrato Arm- 
Stron, soprano, and Odell Wilson 
Taves, piano student. The second re- 
tital featured a demonstration of duet 
and trio playing with <lementary and 
Intermediate students, and the third 
Program presented the advanced in- 
termediate, advanced and adult stu- 
dents in piano. 





Phoenix, Arizona 

The local branch of the Sherwood 
Music School presented Linda Mast, 
from the studio of Mrs. Luther Stew- 
ard, in Teacher’s Certificate Recital on 
July 31. Linda is 16 years old and 
described by her teacher as a serious 
student with much teaching ability. 
Her 11 number program included a 
complete Haydn sonata for four duets 
in which she was assisted by Elaine 
Phares, Dawn Masunaga and Karen 
Erith. 

Palo Alto, Calif. 

Gertrude Weeth scheduled her group 
recitals on two evenings at the Wom- 
en’s Club of Palo Alto. On June 16, 
24 elementary and intermediate pupils 
were presented and 22 of them re- 
ceived their certificates for participa- 
tion in Guild Auditions. On June 18, 
nine high school pupils were pro- 
grammed, seven of which receive 
Guild certificates and diplomas. One 
of these, Robert Bowman, a senior at 
Palo Alto High School, recently gave 
a concert for the faculty and stu- 
dents of the Academy of the Sacred 
Heart, Menlo Park, Calif. 

Aurora, Illinois 

Irene Thorpe presented Karen Thay- 
er, pianist, assisted by Martha Hess, 
vocalist in advanced recital on Au- 
gust 17 at the Wesley M. E. Church. 
The piano selections programmed 
were by Mozart, Mendelssohn, Grieg, 
Heller, Poldini, Chopin, Seeboeck, and 
Melvin, concluding with Bach-Gounod 
arrangement of Ave Maria with Irene 
Thorpe at the second piano. 

Palo Alto, Calif. 

Calla Bennice, blind pianist and 
student of Gertrude Weeth, was solo- 
ist at the concert presented by the 
Peninsular Women’s Chorus at the 
Mountain View Presbyterian Church 
on May 18. Miss Bennice played a 
group of compositions by Scarlatti and 
Brahms. On a June 11 concert at Palo 
Alto High School, Robert Bowman 
and Judy McGrew were featured per- 
formers. 

Alhambra, Calif. 

Le Roy Carlson presented Edith 
Barrett in an evening of Piano and 
Two Piano Music at the Baldwin 
School Auditorium on May 6. A well 
balanced program of nine numbers 
was concluded with Mr. Carlson and 
Miss Barrett playing the two piano 
numbers My Pretty Little Pink, Pisk, 
The Jester, Beecher, and Ritmo, In- 
fante. 

Altoona, Pa. 

Alma Leighty presented her schol- 
arship pupil Susan Heimbach in piano 
recital on June 8. The program began 
with Beethoven’s Sonata Pathetique, 
continued through Bach, Debussy, 
Griffes, and Schumann, and concluded 
with Mendelssohn’s Concerto in G. 
Minor with Angelia Hoover at second 
piano. 

The pupils of Alma Leighty were 
presented in a series of four recitals 
on June 8, 9 and 10. Shirley Pechter, 
Charlotte Kuhn, Suzanna Williams 
and two more scholarship winners, 
Susan Hobson and Angelia Hoover, 
played another June 8 recital. 

Temple, Texas 

Students of Louis A. Galanffy were 
presented by the Mary Hardin-Baylor 
College Temple Studios in a recital 
at Presser Auditorium on March 20. 
From one to three numbers were 
played by each of the 19 students pro- 
grammed. 





Guild Students Win Many Honors - - - - 





BARBARA ANN FIALKOWSKI 


Miss Barbara Ann Fialkowski, jun- 
ior at Boston University, won top 
honors as the most talented contestant 
in this year’s Miss Massachusetts con- 
test. The pageant, sponsored by the 
local Junior Chamber of Commerce, 
preceded the Miss America contest. 
Competing with 21 other local pag- 
eant winners from over the state, 
Miss Fialkowski piled up points with 
her rendition of Chopin’s Fantasie Im- 
promptu. As Miss Peabody, she was 
awarded a trophy and a $250 scholar- 
ship from the Pepsi-Cola Bottlers of 
Massachusetts. 

Miss Fialkowski started piano in- 
struction at the age of seven with her 
present teacher, Guild member Nancy 
D. Oliva of Salem, Mass. She has won 
the Paderewski Gold Medal, the High 
School Diploma and the $100 Scholar- 
ship. She is presently preparing a pro- 
gram for this winter during her reign 
as Miss Talent of Massachusetts of 
1958. : 






KATHRYNE CUNNINGHAM 
Pupils of Mrs. Ruth A. Miller of 
New Orleans, La., were winners in 
the Junior Philharmonic contest of 
1958, and will perform at Dixon Hall 
on the Newcomb College campus this 
fall. Kathryne Cunningham was the 
piano soloist winner in the Junior di- 
vision. Billie Jean Rumbelow and Lois 
Halle, a two piano team, won in the 
Intermediate division. Also shown are 
Jackie and Billie Jean Rumbelow, 
1957 winners as a. two piano team, 
who played at Dixon Hall in April. 
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JACKIE RUMBELOW 
BILLIE JEAN RUMBELOW 





BILLIE JEAN RUMBELOW 
LOIS HALLE 





Five piano students from the stu- 
dio of Earle C. Voorhies have won 
solo concerto appearances with sev- 
eral of Southern California’s leading 
symphony orchestras this spring. 

Virko Baley, 19-year-old Ukrainian 
pianist, winner of the gruelling Long 
Beach Symphony audition, played 
Beethovan’s third piano concerto at 
the Long Beach Municipal Auditor- 
ium on March 16, Mr. Frajenik con- 
ducting. A student of Mr. Voorhies 
for six years, Virko Baley was the 
first holder of the Egon Petri Honor 
Scholarship and now continues under 
an Irvine Foundation scholarship at 
the Los Angeles Conservatory of 
Music and Arts where he is working 
towards his Bachelor of Music de- 
gree. 

Stephen Elliott is the first and pres- 
ent holder of the Alexander Siloti 
Memorial Scholarship granted by Mr. 
Voorhies at the Los Angeles Conser- 
vatory. The 16-year-old pianist was 
presented in concert for the second 
consecutive year by the Riverside 
Musicians Association on March Ist 
at Riverside College. On March 29th, 
under John Barnett, Stephen Elliott 
played the third movement of Mo- 
zart’s Concerto in A major (K488) 
with the Los Angeles Philharmonic 
Orchestra in a Youth Concert. 

Irene Lapin, 15-year-old pianist of 
Glendora tied with Pamela and Pa- 
tricia Weidaw from Arcadia for first 
place in the annual audition sponsored 
by the San Gabriel Valley Symphony 
Association. On April 13th, Harold 
Scott conducting, Irene played the 
second and third movements of Mo- 
zart’s Concerto in A (K414) while the 
Weidaw sisters (12 and 14 years old) 
were presented in the first movement 
of his Double Concerto in E flat for 
two pianos and orchestra. 


These talented young pianists were 
among a number of Mr. Voorhies’ stu- 
dents who won 5 first and 12 second 
place cash awards and gold medals 
in the 1956 International Recording 
Festival sponsored by the National 
Guild of Piano Teachers. In addition 
they have appeared before many club, 
school and other groups and have 
played regularly in Mr. Voorhies in- 
tensive studio rehearsal classes. 

Mary Jon Bradley, piano student 
of Mrs. J. M. Smith and 1958 Paderew- 
ski Medal winner, was also first run- 
ner up for Miss America and there- 
fore is a $3,000 scholarship winner. 
She entered the University of Alaba- 
ma this fall where she plans on 
majoring in piano. 





Anita Erb, High School Diploma 
student of Esther Mills Wood of Tex- 
arkana, Ark., represented Texarkana 
at the 1957 Bluebonnet Girls State 
and was elected to serve as Governor 
for 1958. Mrs. Wood says that she 
has had many outstanding honors but 
has never let them interfer with her 
music. Anita has just completed her 
fifth year as a National winner and 
was featured in solo recital on May 
13 at the First Methodist Church. Her 
plans were to enter the SMU School 
of Music this fall. 





Mary Wilson of Corpus Christi was 
solo pianist in the second student 
concert presented by the Corpus 
Christi Symphony Orchestra last sea- 
son. Maestro Jacques Singer expressed 
enthusiasm over her performance of 
Schumann’s Concerto for Piano and 
Orchestra. He told the audience that 
they would some day be hearing from 
the young artist “as a full artist.” 
Mary is a Paderewski Gold Medal 
winner and is now a student of Blaise 
Montandon of Del Mar College. She 
started formal music lessons when 
she was three years old with her 
grandmother, Mrs. Anna Dunn and 
studied many years with Silvio Scionti. 
Mary has also won many awards and 
cash prizes in the Recording Festival. 





Barbara Schooling of Decatur, Tex- 
as, piano student of Mrs. J. A. Sim- 
mons until her graduation won several 
outstanding honors recently. She was 
1st place winner in the district soil 
conservation contest and ist place in 
a local essay contest. She also won 
a 1st in the District Interscholastic 
League in instrumental music and 
was her senior class valedictorian, re- 
ceiving a scholarship to Decatur Bap- 
tist College. Barbara Nell studied 
with Dr. Silvio Scionti this summer 
and is presently studying under Mr. 
Stefan Bardas. She presented her 
high school senior recital in the First 
Baptist Church on May 18. 


Marilyn Mangold, pupil of Ethel 
M. Shaver, Bakersfield, Calif., was the 
first student in that center to win the 
$100 scholarship offered by the Guild. 
She also received honorable mention 
for the Guy Maier Award, and recent- 
ly won the $100 Young Artist’s Schol- 
arship and was soloist with the Kern 
Philharmonic Orchestra. 








JEAN YOSHINO 


Jean Yoshino, piano student of Mrs. 
C. E. Mashburn of Quincy, Wash., 
has been appearing on radio programs 
and talent shows in the Columbia 
Basin. Jean recently won National 
honors in Guild auditions with Mrs. 
Alma Harrington as judge, and has 
also played in organ auditions. 





Reed Starnes, 
piano student of 
Mrs. Elta Handt- 
Blanchard of 
Asheville, N. C., 
spent the summer 
at Western Caro- 
lina College, Cul- 
lowhee, for music 
study at the sum- 
mer school there. 
He has won a two 
y ear scholarship 
for two summers during which time 
he studies chorus ,piano, conducting 
and organ under Dr. Richard Renfro. 








Xavier Chavez, one of the 1958 
scholarshp winners and pupil of 
Rodney Hoare of San Antonio, has 
won a four-year scholarship to North 
Texas State Teachers College at Den- 
ton, Texas. 









LOUIS ANN BERMAN 


Louise Ann Berman, 9 year student 
of Clifford Herzer of Norfolk, Va., 
received the prize from her teacher 
for giving the best Saturday morning 
recitals. Louise Ann was her own 
MC, arranging her own programs, and 
was voted by the student body as giv- 
ing the best recital. She has received 
superior grades in the last two Guild 
auditions. 

Suzanne Wil- 
liams, former pi- 
ano student of Al- 
ma Leighty, Al- 
toona, Pa., a 1958 
High School di- 
ploma winner, has 
won the Fresh- 
man Music Schol- 
arship at Hood 
College, Freder- 

. ick, Md. The 
scholarship provides two lessons a 
week for the full year. 





Ann Moody, piano pupil of Nell 
Keaton Cook, Muskogee, Okla., one of 
our 1958 $100 scholarship winners, re- 
cently won an additional $150 scholar- 
ship to Tulsa University Music De- 
partment through competitive audi- 
tions. This was Ann’s eleventh year 
to enter Guild auditions. 





Carol Jaenson, 
11 year old pupil 
of Paul Pierre 
McNeely, Seattle, 
Wash., played on 
King-TV on May 
30. 
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WHAT THEYRE SAYING ABOUT 1958 AUDITIONS 


FORT MYERS, FLA. 

I wish to thank you for sending us 
Professor Paul Roe Goodman of Lake- 
land as adjudicator of the Guild Audi- 
tions on May 12 and 13. All the Guild 
members were most pleased with him 
—his attitude toward everything we 

‘tried to do for him and especially his 
treatment of the young people. He 
seemed most fair in his grading and at 
the same time so cordial that aH fell 
in love with him.—Lelia Cunningham 

MARQUETTE, MICH. 

Thank you for sending us George 
Lawrence last spring. He is an adjudi- 
cator of the highest calibre. Because 
of his understanding and warm per- 
sonality, the students enjoyed playing 
for him. The enthusiasm for the 
piano that Mr. Lawrence radiates is 
priceless. To say that we were 
satisfied would be an understatement. 
—Memo Beyers 

WILMINGTON, DELAWARE 

My students and I want to thank 
you for sending Dr. Marshall Barnes 
to judge us. He was very kind and 
understanding and gave constructive 
criticism. Never has such an interest 
been taken in their work since the 
May Auditions. It also has created 
interest for the students who did not 
participate and wish to prepare for 
the coming May Auditions. Dr. Barnes 
was most encouraging to all. He is the 
type judge for up and coming students. 
—Josephine Pino 

CHICAGO HEIGHTS, ILL. 

Mr. William Gillock did a superb 
job of adjudicating the students in 
Chicago this year.—Margaret Quinn- 
Fox 

FALL RIVER, MASS. 

I was very satisfied with the won- 
derful and thorough comments that 
Mr. Henry Nichols gave my students. 
His criticisms proved to be most help- 
ful and very encouraging—Pauline 
Milot 

PORT HURON, MICH. 

I am greatly honored to have had 
Elliot Griffis as judge for the Compo- 
sition entries I have sent in. He gives 
very fine comments and help always. 
One can more easily understand his 
kindness and patience with such very 
elementary pieces by pupils, when we 
realize how many of his own composi- 
tions are so much enjoyed by students. 
—Mary V. Bragg 

RAYMOND, WASH. 

My students join me in thanking 
you for sending Mr. Ralph Dobbs to 
us as adjudicator this last April. This 
was our second year in auditions, but 
the first year we have ever had an 
audition center in Raymond. Mr. 
Dobbs rose far above our expecta- 
tions. He endeared himself forever to 
the hearts of those older students for 
whom he played after auditions were 
over. The encouragement and help 
he extended to all of us will be 
treasured always—Mrs. C. J. Halpin 

SALEM, KENTUCKY 

I have been a member of the Guild 
for three years and it has certainly 
helped me to accomplish more with 
my pupils than I ever thought possi- 
ble. The pupils enjoyed playing for 
Alma Leighty immensely; she was 
friendly and understanding.—Pauline 
Stringer 





DES MOINES, IOWA 

We are very happy with the re- 
sults of our auditions at the Des 
Moines center. Every member of the 
Gertrude Huntoon Nourse Club is 
most enthusiastic with the great as- 
sistance it has offered in our teach- 
ing. 

Blanche Morgan Judd proved no ex- 
ception to the rule. I felt her grac- 
iousness in meeting the students, her 
frankness in criticism, the complete 
enthusiasm she showed in her assign- 
ment contributed vitally to the com- 
plete success of our 1958 Audition. 
She is a beautifully equipped musi- 
cian and teacher and will continue to 
offer a great deal to the increasing 
strength of the Guild.—Delia Green 
Klein , 

FLUSHING, NEW YORK 

This is my first opportunity to write 
since the Auditions my pupils entered 
this past June, and when they took 
their first lesson this new season their 
enthusiasm for the Audition and their 
Judge was quite evident. 

I would like to say that their Judge, 
Miss Rose Raymond, by her gracious- 
ness and zeal, made the Auditions a 
fine experience for my pupils. Her 
comments were encouraging and in- 
spiring—Mrs. Gertrude Goodfriend 

NEW YORK, N. Y. 

Our Judge Mr. Leo Lawless was 
very encouraging to the students. 
They felt quite at ease with him and 
were delighted at his helpful sugges- 
tions and kind comments.—Elfreida 
Brown 

CLEVELAND, OHIO 

The auditions here were very suc- 
cessful this year with the superlative 
good werk done by our Judge, Mrs. 
Anne Liva from Scranton. Both teach- 
ers and students liked her very much 
and her grading was most fair and 
full of keen observation. One excel- 
lent feature of her judging was that 
students felt comfortable and happy 
te play for her. I consider her one of 
the best adjudicators we have had in 
fifteen or more years of auditions.— 
Franklyn Carnahan 

NASHVILLE, TENN. 

We enjoyed having Miss Garnet 
Manges for our Auditions this past 
June. She is such an enthusiastic per- 
son that her very presence inspired 
both pupils and teachers. Her criti- 
cisms are always constructive and, 
far from discouraging students, they 
urge them on to ever greater efforts 
and goals. 

Thank you for all the Guild has 
done to make me a more efficient 
teacher.—Sister Anastasia 

QUINCY, WASH. 

Thanks so much for sending Mrs. 
Harrington our way. She certainly 
knows her way with students. The 
students commented much on her 
splendid ability as a judge—all want 
her back.—Mrs. C. E. Mashburn 

McMINNVILLE, TENN. 

We liked our Judge, Miss Garnet 
Manges of Maryville. The students 
enjoyed her very much, and they had 
a good audition, all of them making 
very good grades. 

I enjoy reading the Guild news, cer- 
tainly get a lot that I do not get any- 
where else.—Mrs. H. M. Carney 











This group of ditties of Henryetta, Oklahoma, students of Sister Mary Anthony, 
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SPRING CITY, PA. 

I would like to take this opportun- 
ity to thank you for sending us such a 
very fine judge this past spring. Dr. 
Eberly was one of the very finest 
judges I have met for some time. His 
appraisal of all of our students was 
pleasing to all, and his familiarity 
with the Syllabus was rewarding to 
all of us who refer to it constantly. 
He encouraged us to increase the use 
of musicianship phases in auditions— 
which is a very fine thing—in fact his 
enthusiasm is reflected in many of 
my “ten piecers” who would like to do 
fifteen next year.—Marion W. Paugh 

BRONX, N. Y. 

We like our judge—Dr. Joseph Ad- 
ler. His standards of judging were 
high. He listened to my pupils’ entire 
pieces. We appreciated his construc- 
tive criticisms. They were well taken, 
and are an incentive for improvement. 
They had more C’s than A’s. 

We also liked our chairman—Grace 
Hofheimer. Her task is enormous. She 
has an unusual understanding for 
teachers, parents and pupils. Once 
again, please accept my _ sincere 
thanks.—Mme. FE. E. Schnall 

LOVELAND, COLO. 

I feel that membership in the Guild 
has been an inspiration to me and to 
those of my students who participated. 
We liked our judge, Mr. Walt Hanson, 
and although we felt that he was 
more strict than previous adjudica- 
tors, the students were not disap- 
pointed in the lower ratings. They 
found his suggestions most helpful, 
and are inspired to work harder next 
year.—Ruth B. Kyle 

SEAFORD, VA. 

My pupils who participated in the 
Annual Spring Auditions in June, 
1958, were very pleased with the out- 
come of their Audition. Mr. Vincent 
Watkins of Hampton, Va. was their 


judge and his grading and criticisms! 


were helpful, just and fair. My pupils 
reacted happily to his suggestions.— 
Mrs. Bessie Hogg Ironmonger 


LOWELL, MASS. 

Since the last time I wrote you, the 
Lowell auditions with new members 
being added annually, has taken great 
strides toward the development of our 
young pianists. The president of the 
Lowell State Teachers College, Dr. 
Daniel O’Leary, has extended his 
gracieus welcome for the use of the 
college auditorium for our auditions. 
In the past two years since the estab- 
lishment of a guild center here, a 
noticeable improvement in its pian- 
istic standards has been achieved, and 
both the teachers and pupils have 
opened their minds to higher ideals 
and sound principles in the beauty 
of artistic piano playing. 

We were indeed happy to have Mrs. 
Fossey of Tennessee for our judge 
this year. Her analysis of the pupil’s 
report show thoroughness as to every 
detail. She seemed to be very experi- 
enced and accomplished to grade them 
so near perfect.—Marcia Ruth Cohen 


SANTA MONICA, CALIF. 

Another Guild auditions session has 
come and gone, and we are happy with 
the results. Our local chairman, Mrs. 
Thelma Haddock, handled her duties 
with wisdom, tact and efficiency. Our 
judge, Mr. William O’Toole, was most 
cooperative, understanding and fair. 
I liked his suggestions, especially 
those directed to me, and found them 
very helpful. It is a joy to meet a 
person with a professional unbiased 
viewpoint, and it is certainly valuable 
to the aspiring young people who 
eagerly await the outcome of their 
efforts. The Guild is truly serving 
young students who want an honest 
appraisal and a friendly, constructive 
criticism of their work. Again, my 
thanks for sending Mr. O’Toole.— 
Alice F. Kitchen 

LONE OAK, TEXAS 

We found our judge, Mr. Louis Ga- 
lanffy, to be such an agreeable pleas- 
ant person, a fine musician and judge, 
conservative, which I like. The pupils 
were delighted with him and asked 
if I thought we might have him again 
next year.—Eunice M. Lewis 

HANCOCK, N. Y. 

Again this year my pupils were 
happy to enter the auditions in Bing- 
hamton, N. Y. where Miss Elizabeth 
Britton, chairman, arranges the audi- 
tions. Our judge, Mrs. Anne Liva of 
Seranton, a gracious lady, faithfully 
carried out her part. Her comments 
proved helpful and encouraging. It 
was a pleasure to see the interest the 
students have taken this year, in 
making preparations for the Audi- 
tions.—Lena B. Wheeler 

TEXARKANA, TEXAS 

We were all very pleased with Mrs. 
Few Brewster as judge.—Gertrude 
H. Cumming 





TOPEKA, KANS 

Dr. Garrison was surely a ‘joy! Bless 
him. A remarkable person! Everyone 
loved him. Not one negative com- 
ment from anyone.—Mildred R. Dal- 
ton 

SALEM, MASS. 

All of the teachers here liked our 
judge, Winifred Buck, immensely. Her 
criticisms were just and well received 
by the students. She seemed to know 
what to say to help the student to 
relax during the auditions, and I 
found her quite stimulating as a 
judge and as a person. Thank you for 
another successful year. — Nancy 
Oliva 

ST. LOUIS, MO. 

We certainly had top notch judges— 
Walter Charmbury, Grace Hofheimer, 
and Emma Petersen. I must say they 
were all most cooperative, and I was 
extremely pleased with all of them. 
Again the Guild has proven to be 
one of the greatest attainments for 
both the teachers and the students. 
Thanks a million for my small part 
that I had in it to make it run 
smoothly.—Dorothy Noble Lord 

DETROIT, MICH. 

The tournament time is such a 
blessed time, for we love it so.. 
We like Florence Bente very much.— 
—Mrs. Carl Beutel 

RIVER FOREST, ILL. 

Despite the lack of adequate prep- 
aration as to practice, the audition 
was a very rewarding experience. Dr. 
Charmsbury’s markings and advice to 
the students were excellent, right to 
the point for accuracy and discern- 
ment. I felt quite pelased that we 
had “faced the music!” And felt that 
the pupils not so well prepared had 
grown quite a bit from the experi- 
ence.—Sister M. Marcus, O.P. 

BAY CITY, MICH. 

This is to tell you how much we 
appreciate our adjudicator this year. 
Miss Aurora Ragaini was everything 
you could want in a judge—fair, yet 
not too lenient; kindness personified— 
the children all loved her; very help- 
ful both to us teachers and to the 
students; encouraging in every way; 
and an altogether congenial person. 

We were so happy to have had her 
and every minute of her stay was 
packed with all sorts of profitable ex- 
periences for all. As a result, our stu- 
dents are continuing their piano study 
this summer and most enthusiastic to 
continue their endeavors in- the 
months and years to come.—Sister 
Rose Dennis, O.P. 

McALLEN, TEXAS 

I have waited too long to express 
my deep appreciation of the last two 
judges we have had in our Guild 
center in McAllen. 

Dr. Ejnar Kranz who was with us 
a year ago we felt was such a fine 
person, and he had such a wonderful 
way with our children. His coming 
and his comments meant a great deal 
to us. 

Mrs. Esta Riess was a great help 
to me as well as to the children. We 
appreciate her comments and her un- 
derstanding of our children so very 
much.—Gertrude E. Miller 

SAN ANTONIO, TEXAS 

We liked our two adjudicators you 
sent us for the auditions very much— 
Dr. Elliott Griffis and Mr. Johan 
Franco. They were both experienced, 
just and kind to teachers and students. 
—Tekla S. Staffel 








MILWAUKEE, WISC. 

May I thank you for sending us jn 
Milwaukee, such a fine judge as Rob. 
ert Hobstetter of New York. I wag 
extremely pleased with his capable 
judging. His evaluation of each stu. 
dent was so correct, even with one 
hearing (while we hear them week in 
and week out) that only with a keen 
mind and superior training could thig 
have been possible. He was just 
“tops” as far as I was concerned— 
Audrey L. Brauch. 

BRADFORD, PA. 

Both Sister Mary Irene and I were 
most pleased with Mrs. Dora Schroed. 
er of Milwaukee, Wisc., when she 
spent three days with the Piano Class 
of Saint Bernard Convent last May, 
She was a most thorough and patient 
judge who made each child feel quite 
at home with her. One little girl, 
after having had her very first Audi- 
tion, commented “It was fun” and ] 
am sure it was the attitude of the 
Judge which made her feel this way, 
We would be very happy to have Mrs, 
Schroeder sent to us some time again, 
Thank you for sending her to us.— 
Sister M. Maurita 


PALO ALTO, CALIF. , 

The students who took the Guild 
examinations this year, and I were 
very happy in having Mr. Frank 
Johnson as the adjudicator. We feel 
his comments were excellent and most 
helpful, and moreover we liked his 
cordial manner which made the exam- 
inations a pleasure.—Gertrude E, 
Weeth 

HUNTINGTON PARK, CALIF. 

I just wanted you to know how 
much I enjoyed Ruth Teeple Reid. She 
was so kind, fair, and understanding. 
Thank you for sending her to us.— 
Bessie Morse 

WABASH, INDIANA 

I would like to tell you how much 
my students and myself appreciated 
the audition held in Fort Wayne with 
the capable judging of Miss Miriam 
Spindler. We were so pleased with her 
personality, her thorough judging and 
the students came home determined to 
prepare even better for the audition 
next year.—Dorothy R. Anderson 

SCRANTON, PA. 








Mr. Ernesto Berumen has a very 
keen sense of humor, which remains 
at a peak through the very last audi- 
tion. The children loved him and the 
more mature musicians admired his 
knowledge and helpful criticism. No 
one resented anything he said because 
he was always right and construc- 
tive. His ratings were most fair with- 
out being too liberal. 

I was especially pleased with the 
way he conducted the Diploma Ex- 
aminations. Often I feel that this very 
impprtant part of the guild work is 
slipped over very lightly; even to the 
point of proving that the adjudicator 
is not aware of the requirements for 
a diploma exam. Mr. Berumen proved 
that he knew the syllabus thoroughly 
and took time and patience to make 
the examination an event in the young 
student’s musical life—Anne Liva 


KINGSPORT, TENN. 

We held the June auditions at our 
studio with Mr. Christopher N. -Giles 
as our judge. We were very glad to 
have this very thorough musician with 
us, and thought he was very percep- 
tive in his comments to our students, 
—Phyllis B. George 








These students of W. H. Zachary of Pine~ Bluff, Ark., entertained their audition 


Judge, Martha Mitchell, 


at a reception with group singing and ensemble playing. 





The June recital for the pupils of Mrs. Kingsbury W. Norton of Jacksonville, Flas 


included 15 National winners, 
more years. 


five of whom have been National winners for five 
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Topeka Auditions Close With 


Bang 


The Piano Playing Auditions held 
at Washburn University in April and 
sponsored by the Topeka (Kansas) 
chapter of the National Guild of 
Piano Teachers closed with a banquet 
at Robbie’s for 24 guests. 

Guild members and teachers from 
the Topeka Music Teachers Asso- 
ciation were present, and _ special 
guests attending were Dr. lliff Garri- 
gon, Guild adjudicator; Dr. Jess T. 
Casey, pianist and teacher at Wash- 
burn School of Music; and Mr. H, A. 
w. Kessler, Superintendent of Shaw- 
nee County Schools. 

Included in the excellent write-up 
sent in by Mrs. Mildred Dalton, 
Chairman, were comments made by 
Dr. Garrison as speaker for the eve- 
ning. Following is a partial reprint: 

Mrs. Dalton introduced as guest 
speaker for the evening, Dr. Iliff 
Garrison, Adjudicator for the Topeka 
auditions, who talked about the 
growth of the Guild, its aims and 
standards, He pointed out how grad- 
uates now receiving high school di- 
plomas from the Guild are in many 
cases presenting programs such as 
given by college and university stu- 
dents at sophomore and junior levels. 
Dr. Garrison mentioned that the 
recent sensation, Van Cliburn, who 
won Russia’s Tschaikovsky Piano 
Contest, has been heard on several 
occasions to give credit to the Na- 
tional Guild of Piano Teachers for 
his rapid advancement. 

Dr. Garrison stressed the im- 
portance of youngsters playing mem- 
orized programs of from 10 to 20 
little solos. At an early age, children 
become accustomed to appearing be- 
fore an adjudicator and the public, 
building a remarkable poise which 
prepares them, to play advanced pro- 
grams upon reaching high school and 
to receive high scholastic rewards. 

Of added interest were Dr. Garri- 
son’s remarks regards life in Morelia, 
Mexico where as a United States 
citizen he now spends a part of each 





Judy Ann Estrada, 
seven year old stu- 
dent of Sister Mary 
Luke, Corpus Christi 
School in Chicago, 


lll., has received su- 
perior ratings as a 
National winner in 
the past two years. 





uet 


year. Each spring, Dr. Garrison visits 
the States to judge the Guild audi- 
tions. Last year he was judge in 
Chicago for one month and in Detroit 
for three weeks. This year he will be 
judging in several Kansas centers 
and then go to. Pennsylvania. 

Commenting on the success of the 
auditions, Mrs. Dalton states that 
Topeka teachers and their pupils 
without exception are thrilled with 
the fine results achieved at the Piano 
Playing Auditions. Many have said 
it was easier to play for Dr. Garrison 
than in a recital. He had a way of 
putting each player at ease. Also, his 
comments on each certificate showed 
an uncanny knack for briefly and 
accurately sizing up the talent and 
progress of each pupil. Always he 
added an encouraging remark to bol- 
ster interest. Each certificate exactly 
fitted the individual so that no two 
comments were alike. Always one felt 
a deep sense of refinement and 
scholarly background lurking behind 
his twinkling-eyed good humor, qual- 
ities which particularly fitted him to 
be an outstanding judge for the 
National Guild of Piano Teachers. 

Outside the audition room his irre- 
pressible and infectious humor never 
failed to arouse a giggle which chil- 
dren as well as teachers found im- 
mensely attractive. All wished that he 
might return as judge next year but 
National Headquarters changes 
each year so that balance and variety 
of judging can be maintained, thus 
each year becomes a new and fresh 
experience . . 

Since Topeka is a new center this 
year, several features impressed Dr. 
Garrion as being unusual,—namely, 
the large enrollment of pupils for a 
first year, their excellent playing in 
all cases, their poise and courtesy, 
their promptness in meeting time 
schedules, their evident good humor 
and enjoyment of the auditions. He 
said a high standard had been set for 
a first year and that other teachers 
in Topeka and within a radius of 100 
miles or so should join the Guild next 
year, making Topeka a truly large 
center in the state. When teachers 
and pupils find out what an oppor- 
tunity this is to improve their teach- 
ing and playing, they always wish 
they had joined the Guild years ago. 
It takes the drudgery of teaching 
from off the teachers’ shoulders and 
places it where it belongs—on the 
Guild which sets the goals for ad- 
vancement, 








TOURNAMENT WORK SHEETS 


IN NATION-WIDE DEMAND BY GUILD MEMBERS! 
Judges, teachers and candidates recommend 


TOURNAMENT WORK SHEETS 


as 
most practical time-saving aid 
to 
correct classification and stimulating preparation 
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National Piano Playing Tournaments 
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Judges Comment 


The auditions in Salem and Boston 
were most interesting, -with many 
young artists and “budding” artists. 
The students in that vicinity are for- 
tunate to have teachers with long 
experience in teaching and concert 
playing also. 

Several new members brought in 
pupils who showed considerable prom- 
ise. Congratulations to the Guild 
founder for raising the teaching 
standards so universally. 

Winifred Buck 


Miss Dorothy Noble Lord’s (St. 
Louis, Mo. Chairman) work is excel- 
lent from a rhythmic standpoint and 
she is such a keen psychologist. 

Grace Hofheimer 

Miss Dorothy Noble Lord (St. 
Louis, Mo. Chairman) is a gracious 
hostess. 

Emma Petersen 


I think I must have overlooked 
writing about my pleasant tour in 
Fort Worth . . . I heard some very 
fine work from several teachers there! 
Too bad other cities in the U. S. 
don’t follow its lead. 

Rilla Branyon 

I enjoyed the Little Rock judging 
very much. It was gratifying to hear 
much good work by fine teachers and 
some fine promising talent. . . Mrs. 
Kirk Killian, excellent teacher and 
chairman, was so very gracious to me, 
my stay in Little Rock was memor- 
able. She is a wonderful person and 
works for everything that is for the 
good of music in Little Rock. 

Gwendolen Marsh 

I enjoyed the trip immensely as it 
was my first sight of the Rockies. 
To a greenhorn like me the scenery 
was magnificent and awe-inspiring. 
The train trip from Denver to Craig 
is the most interesting ride I ever 
made. 

I heard about 300 students perform, 
I suppose, although I did not keep a 
strict count. Most of them were well- 
trained and showed definitely that the 
ideals of the Guild, when adhered to, 
really produce results. I heard some 
very fine playing. Some of the best 
work was done by three Japanese 
sisters whom I heard in Rocky Ford, 
Colo. One teacher in Pueblo had not 
enrolled soon enough, and to accom- 
modate her and her pupils I had to 
judge an extra Sunday afternoon. 

All the teachers and chairmen were 
very kind and helpful. I feel that 
the cause of good music was certainly 
being advanced. 

Charles F. Wootton 





Please let me try to thank you for 
giving me the opportunity of having 
this tour for the Guild that I have 
just completed. How many students I 
heard I will never know, for I do 
not keep the number, but such a fine 
opportunity to hear how the work 
has improved. 

People were so interested 
Guild everywhere I found myself 
judging! 

Robert Carter 


CONGRATULATIONS 
GUILD MEMBERS 


DEAR GUILD MEMBERS: 


Congratulations upon your success- 
ful auditions. Having guild goals be- 
fore my students spurred them to do 
so much more and better work that we 
felt we had won a great victory al- 
ready even before the day of their 
auditions. Their reward (and mine) 
was their increased skill and knowl- 
edge, due to the extra effort put forth 
by each student and their teacher in 
getting ready. If the judge thought 
we were good, that was fine; however, 
nothing he said nor the demerits (“A”’ 
checks) we received could deprive us 
of our added progress. Consequently, 
there is no possible way for any stu- 
dent or teacher who sets a guild goal 
before himself and pursues it faith- 
fully, to lose ,regardless of the judge 
who administers the audition. 


Irl Allison, President 











B. Stillwell, 


of Mrs. 
Lakeland, Florida, won high honors in the 


Students Mamie 


1958 Guild auditions. Left to right are 
Sharron Daughtry, Linda Burbage, Joyce 
Cratsenberg, and Linda Allard. 


in the |} 





OUTSTANDING 


PUBLICITY 


ACHIEVED IN TUCSON 


Mrs. Olivia Ledbetter Farrow, 
chairman of the Tucson, Ariz., Guild 
center reports that again in 1958 
the Guild activities received wonder- 
ful coverage in the local newspapers. 
Following is Mrs. Farrow’s report: 

Tucson has come thro’ its 6th an- 
nual NATIONAL PIANO PLAYING 
TOURNAMENT with flying colours! 
Our impressive 12x38 ft. canvas ban- 
ner was again tied and braced be- 
tween huge Catalina Methodist 
Church columns; blue and yellow 
posters were on doors of sound-proof 
auditions room and waiting room; dis- 
played at the patio entrance was a 
2 ft. 4 in. x 3 ft. yellow and black 
poster on a new wooden easel my 
Dad built for it; for 6 days over all 
parts of the city those participating 
were wearing colorful individualized 
badges I made again this year . . 
these and many other things worked 
together to make 1958 another mem- 
orable year. 

There is unanimous tribute to 
ROBERT C. HUNT’s superior judg- 
ing. He proved himself one of our 
very finest judges, fair and thor- 
oughly competent in every respect. 
Complete repertoire examinations 
(even most long ones) were given 
with amazing thoroughness and no 
disturbance to our schedule which 
was on time beginning to end. 

Our Tournament progressed 
smoothly as usual because of all- 
round exceptional co-operation. No 
chairman could have a more delight- 
ful group of teachers with which to 
work. From my past 5 years’ experi- 
ence, I composed letters of “Com- 
mendations” and “Attention To” 
items for Guild members. Also for 
teachers, the judge and myself, I 





mimeographed forms for listing of 
each teacher’s candidates (with classi- 
fication, number of pieces and mu-| 
sicianship phases) in the order they | 
were to appear before Mr. Hunt. 


Spaces for notes during auditions 
were used as a discussion aid follow- 
ing each class. Mr. Hunt said it also 
helped him in filling out the “Confi- 
dential Opinion” for teachers later. 
It eertainly simplified my duties, and 
I had time to photograph most all 
winners and teachers. So, including 
my revised letters for candidates, all 
preparations plus the co-operation I 
received, combined to relieve unneces- 
sary tensions. None of our Tourna- 
ments have ever been marked by con- 
fusion or disorder anyway. 

We are especially happy over in- 
creased interest and co-operation of 
school authorities. Our mimeograph- 
ed official school excuse is recognized 
and accepted by all. 35 schools be- 
ing represented this year, I contacted 
again superintendents and all princi- 


.|pals by letter or phone. One princi- 


pal even phoned me to make sure one 
young candidate wouldn’t miss her 
Guild test because she was also tak- 
ing part in a school play that day, 
but he said they considered the 
Tournament more important, so would 
make arrangements for her school 
teacher to rush her to the Church, 
or if necessary, take her out of the 
school play! Fortunately, she was 
easily scheduled for both events. An- 
other principal proudly presented a 
a winner with her National pin at 
school assembly! 

Since some former members are 
now teaching elsewhere, and we had 
no “Guest Teachers”, also the Casa 
Grande enrollment had grown suffici- 
ently to have a fine Tournament 
there, the number participating in 
Tucson dropped this year. We missed 
them here, but I was so happy to be 
a guest there. Thanks to you, Dr. Alli- 
son, Arizona teachers and students, 


|as others nation-wide, are stimulated 


to such progress with a _ higher 
quality of achievement during the 
coming Guild year! 





Editor’s Note: These were the pictures printed in the Arizona Daily Star 


in three different issues through Mrs 
Rice. 


. Farrow’s favorite reporter, Eleanor 
We have had to reduce their size considerably. The two larger ones 


were given three columns and Mr. Hunt had one column cut and a full 


length story of his own. 


Patiently Waiting . . 


practice are students who will participate in Tucson's sixth 


annual National 


dorf, Marsha Galloway, Frieda Hoskins and 
(P. A. photo by Henk Moonen) 





. their turn for some last minute 


Piano Playing Tournament which open: 
at Catalina Methodist Church. Pictured (left to right) ar 
Stevie Bates, Carolyn Donovan, Alice Hall, Lori Beth Fraes- 








Robert C. Hunt, chair- 
man of the National 
Guild of Piano Teachers 
for El Paso, Texas, and 
teacher of piano at Grif- 
fin-Hunt Studios, judged 
candidates in  Tucon's 
sixth annual National 
Piano Playing Tournament 
April 29 through May 5. 


Louise Choate. 





Among the winners in the sixth National Piano Playing Tournament are (front 


row |. to r.) Barbara Bush, Tommy Kersch, Russell C. Hastings, Sonja Frances 
DePasse. (back row |. to r.) Alice Hall, Diane Chalk, Berna Schmitt and Barbara 


Schmitt. (Photo by Moonen) 
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Gertrude’s Dream Of Strange Lands And People 


By VIOLET GILLER 


FOREWORD 

This Fantasy has as its source 
Piano Playing, Auditions in Guild 
Centers in the State of Arkansas, and 
is dedicated to Gertrude Louise New- 
man, of Brooklyn, New York, who 
braved the highwaters in May-time 
to hear Children’s pieces, chords, 
scales, good tunes, bad tunes, merry 
tunes, sad tunes, Bach tunes, trumpet 
tunes, and sona-tunes; all spun by the 
Dream Weaver into a melody of Love. 

Memories will linger of the Rain- 
drop prelude which turned the limpid 
streams into Rushing Rivers in the 
enchanted forests of Arkansas. The 
cascades of notes from the piano ran 
a merry race with the babbling brooke 
as the Floods of Spring covered hill 
and dale; and the pen of Gertrude 
went sailing along as she recorded 
her impressions of the Friendly Folk 
Songs of Spring. 

The streamliner was gathering 
speed for the long journey east te 
the land of the skyscraper, and Ger- 
trude was conscious of the song of 
the wheels as they turned round and 
round. 

Just as her eyes closed, the wheels 
seemed to change to busy mill wheels, 
grinding out music of every shape, 


form, and fashion. In the distance. | 


she could hear a mother singing a 
lullaby to a child falling asleep, so it 
Was not easy to decide just when the 
sandman led Gertrude into dream 
land. 

The raindrops were falling gently 
when suddenly the witches in the 
wind tore through the garden and 
with one swish of the Magic Wand, 
the pool was a great sea and the re- 
flections on the water became images 
that were fashioning themselves into 
mysterious objects. 

Faintly, but clearly, Gertrude heard 
chimes through the mist and the ring- 
ing of evening bells. Nearer and 
nearer, the strange intonations that 
sounded like the words of the Lord’s 
Prayer, fell on Gertrude’s ears, and 
from the depths of the waters she 
heard the organist playing an im- 
provisation on a chorale theme. Ger- 
trude was seized with consternation 
as the tall spire of the submerged 
cathedral rose out of the water. Now, 
she could even hear the monks as 
they walked in solemn processional 
from their cloisters to Evensong. The 
legend became very real at this mo- 
ment; however in a twinkling of the 
eye, the waters were lapping the 
shore, and in gentle rhythm, the sea 
again became the pool at night in the 
land of Hanging Gardens. 

The air was heavy with the per- 
fume of wisteria and sweet mag- 
nolias, and now Gertrude was longing 
for Elise to come to this land of 
dreams to share her experiences and 
the rhapsodies of enchantment. As 
she ventured along the path of the 
trailing moonvines, she heard a tiny 
voice saying “Come with me in the 
forest tall, and I will show you Fairy- 
land” and at her side was a yellow 
butterfly, followed by the tribe of 
butterflies who winked their prim- 


rose wings in delight at the prospect | 


of a visitor at the Fairy Court. 

The first thing they saw was a toy 
zoo, where all of the animals were 
dancing gayly and there was much 
buzzing, buzzing, about the Fairy 
Wedding. The pomp and pageantry 
was to be staged in the woods at 
dawn and Red Robin was so excited 
that he tried to sing his welcome 
song before daybreak. The chocolate 
soldier was practicing his trumpet 
tune while the wooden soldiers on 
parade marched along in_ stately 
rhythm, ballet music, as graceful as | 
the swans on the lake was coming | 
from an orchestra hidden behind the | 
nodding ferns, and the swaying daffo- 
dils marked the beat for the waltz of | 
the flowers. All around there was | 
gaiety, and dances of all kinds, even | 
a Trepak and an Arab Dance. Ger- | 
trude was fascinated with the dances | 
of the Reed Flutes and Sugar Plum | 
Fairies. A slight wind in the willows | 
made music on the fairies harp, and | 
a boat song was coming from the| 
middle of a lazy river. 

The elephants were clearing the | 
path for the procession of the dwarfs, | 
and the elf and the fairies were re- | 
hearsing for the wedding. The bride’s 
song was very beautiful, and did not | 
seem quite in character with Jack- 
in-the-Pulpit as he kept scolding 
everyone and saying “Cobbler, Cobb- 
jer, mend my shoe, for tomorrow 


there is a wedding day.” 

It was during the march of the wee 
Folk when Gertrude realized that 
frolicky wind was taking her on an 
aero-flight: Higher and higher she 





| this time they were saying “Clementi, 


flew and she rubbed her eyes when 
she saw the deep purple of the sky 
and realized that frolicky wind had 
taken leave of her, and she was 
racing along in a space ship. The 
space man said, “How do you like 
flying to the moon?” Gertrude was 
thirsty and the Martians brought her 
some nectar that the buzzing bees on 
Mars had made, but the space man 
told her that the man in the moon 
was radioing a message that said, 
“Drink to me only with thine eyes.” 


She saw the wandering ice berg 
just as the space man said, “Jump,” 
and before she could get a full 
glimpse of the parade of the penguins 
she was being tossed high by Hurri- 
cane Hilda—suddenly she was dip- 
ping so low she could feel the island 
spell and hear the drum beats of the 
natives as they summoned the tribes- 
man to the war dance. When the 
ritual fire dance began, she was 
hurled again into the air, and now, 
all out of breath, she finally dropped 
to the ground which was deep in the 
heart of Texas—around a camp fire, 
the Spanish Gypsies were moving to 





behind a big rock the Yellow Rose of 
Texas said, “Run, Run, the Gypsies 
are coming!” When the girls had 
escaped, Yellow Rose said, “We are 
going home on the range, and the 
Cowboy and Injuns will entertain us 
at a rodeo.” 

Gertrude said, “I haven’t time, T 
must be on my way,” but the fasci- 
nation of the Toreadors Song that 
evening held her until the next 
morning—she felt a twinge of con- 


With 


PIANO GUILD NOTES 


Piano Recital 
Class 


Tonight one does not quickly recognize 


These little girls and boys, who daily 


play 

In blue jeans, as they now appear, 
sedate 

And dignified. The girls, with curls 

in place 

And conscious of new dresses, sud- 
denly 

Are shy, but poised and graceful; trip 
across 


The wide, wide stage, sit down, spread 
ruffled skirts, 
And play their pieces, breathing hard, 


with eyes 


Intent upon the keys. Small manly 


boys 
(In the minority) in suits and ties 


March in, attack the keys, sighing re- 


lief 
the last chord. Fond parents, 
tense, with eyes 


Shining and moist, applaud all eagerly, 
Especially when little fingers halt, 
the music of the two guitars. From | And stumble, and repeat, then gallop 


through 


The easy part. Study the faces of 


This audience and you will understand 
Why it is good to come to such events, 
For one short hour to have the heart 


so stirred, 


| So filled with gentle warmth and ten- 


derness. 


—From “Against All Time,” by Isla 
Paschal Richardson. Copyright, 1957, 
by Bruce Humphries, 
Mass. 


Inc., Boston, 





science over her romantic mood, for 
she knew Johann, whom she loved 
dearly, would disapprove. 


Outside her window, she could see 
the Arkansas Traveler riding his 
white horse, and leading a little white 
donkey for her. In the patio, the 
sparkling tambourines were jingling 
in time for a little dancer from 
Spain. Gertrude said goodbye to 
Texas, and tried to mount the white 
donkey; however he was a stubborn 
donkey, so she went away riding be- 
hind the Arkansas Traveler who im- 
mediately began playing fiddle tunes 
for her. They rested the horse when 
they came to the Rustic Chapel, and 
stopped to sing Gospel songs. Ger- 
trude had never heard “Hold the 
Fort” and “The Fight Is On,” but she 
liked them as they were sung by the 
mountaineers. Really, she thought, 
Mr. Godard should have heard some 
of this music—he might have changed 
the theme of his chromatic waltz. 

It was a happy day when the en- 
chanted forest and crystal lakes of 
Arkansas came into view. There was 
a lovely building with two pianos 
where Gertrude heard Gavottes, Min- 


uets, Sarabands, Waltzes, Marches, 
Polanaises and many tunes. O yes, 


this could be Vienna if you closed your 
eyes and pretended, because there 
were pictures of men in powdered 
wigs, and ladies in silken skirts. Ger- 
trude could hear a little music box 
playing a folk tune for her, and on a 
table near-by there was tea for two. 


The wheels were turning again and | 


Clementi, Clementi, Clementi, Click- 
ety, Clickaty, Skip to my Lou.” 

A sharp sound—O Yes!, it was the | 
whistle; then Gertrude was conscious 
of the Rustles of Spring. What! That 
rustling again—and now Gertrude | 
was bolting up-right, for she knew it | 
was the pullman porter who was rust- 
ling the curtains of her berth, and 
Saying, very loud, “Madame, wake 








}cently by her aunt, Mrs. John Ring- | 


| were a pair of small, beady eyes. 





up! wake up!, we are just ten min- | 
utes out of New York!” 





‘HER PIANO PIECE | 


A HISSING MATTER 


Editor’s Note: The following is a| 


| reprint from an unknown newspaper. | 


It was no laughing matter when | 
Judy Shelton, 16, sat down to play the | 
piano in her Marionville, Mo., home. | 

According to a letter received re- 


hofer, 3320 Pearl Ave., Franklin Park, | 
this is what happened: 

July started to play a tune but noth- | 
ing happened. She took her hands | 
from the keyboard and the keys began | 
moving. 

Judy was curious. With a flashlight | 
she peered behind the keyboard. There | 

Her father, Loyd, a school teacher | 
and short story writer, and her broth- | 
er, Ben, 18, removed the front of the} 
piano and captured a 5%-foot black | 
snake. 











Among all the confusing welter 
of claims and counter-claims 
about professional studio pianos, 
what are the facts you need to 
know? Which pianos are good 
values — which are the reverse? 


This invaluable 12-page book- 
let defines the qualities you need 
in professional pianos, and sets 
out the expert, unbiased specifi- 
cations we yw by Dr. Elwyn 
Carter, head of the Music De- 
partment of Western Michigan 
College — which are also in- 
cluded in the Music Educators 
National Conference Bulletin 17. 


Many so-called “studio pianos” 
are built only to a price, and 
are of doubtful value at any 
cost. Don’t buy amy piano until 
you have read this helpful guide 
to a good selection. It is yours 
for the asking— and without 
obligation, of course. 


won MAIL THIS = 








1 

i Story & Clark Piano Co. (Dept. R) 
‘ 28 E. Jackson Blvd., Chicago 4, Ill. 
f Gentlemen: Without obligating me 
i in any way, please send me: 

§ © A copy of 12-page book “How 
| to Buy Pianos” 

1 [] Economical plans for financing 
' professional pianos. 

3 Name 

: Street 

Eo City. 








——., 





“LETTERS TO PARENTS"— 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using — 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


32 of them—each stimulating and different... ccc lOG ea. 
“LETTERS TO PUPILS"— 

5 different letters. Requested by a prominent teacher............. 10¢ ea. 

Cheaper by the hundred; 50 for $4.50; 100 for $8.00 
The "Letter" you send may save a Pupil 
REPORT CARDS to keep the parents and pupils aware............. 15¢ ea. 
Quantity orders at reduced prices 

WORK SHEETS for Report Cards 10¢ ea. 








RUTH TEEPLE REID, Author-Publisher 


4184 Falcon Street 
SAN DIEGO 3, CALIFORNIA 


Teachers are combining orders at substantial savings to each. 








Studios of Music: 





Hints on Their Operation 


By WILSON KING 


Maintaining a private studio of 
music is a rewarding vocation which 
many have successfully pursued. It is 
not the easiest profession nor is it a 
necessarily lucrative one , although 
many studios provide a very com- 
fortable income for these operators. 
More important, however, is the very 
rich service to the community which 
can be rendered by a private music 
teacher who is well prepared—profes- 
sionally, mentally, physically. 

One is to assume that the teacher 
has made adequate preparation 
through study of methods, materials, 
etc., before he or she considers open- 
ing the studio. Of great importance 
is the fact that the physical surround- 
ings of the studio should breathe an 
atmosphere of inspiration, refinement 
and relaxation, in keeping with the 
teacher’s personality. This is a way of 
re-stating the qualifications outlined 
in the first paragraph. The ultimate 
purpose for all these statements is 
to impress upon the prospective teach- 
er the fact that everything in the 
studio should tend towards the great 
enjoyment of music. 

Several important phases of the 
private teacher’s work bear mention 
at this point; and these will make up 
the remainder of this article. 

Co-operation with the public school 
officials is of paramount importance 
to the success of the private teacher 
of music. He should be available for 
participation on programs as soloist 
or accompanist when asked to do so 
by the school. Such co-operation paves 
the way for the teacher to conduct 
class lessons in, or in conjunction with, 
the school program—the necessary 
rapport having first been established 
through the private teacher’s having 
demonstrated a spirit of co-operation 
—and, his ability! In many instances 
the regular music teacher in the 
school does not have sufficient time 
for work as mentioned above, there- 
fore principals are ever on the alert 
for efficient private teachers to con- 
duct such phases of their educational 
programs. 

The church offers a source of con- 
tact that the private teacher would 
do well to investigate. There is a great 
need for music teachers who can work 
in churches as pianists or organists. 
A church position carries with it a 
badge of respect and responsibility 
that is an honor to the teacher. Again, 
some churches permit their organist 
or music director the use of the 
church’ facilities for the development 
of private teaching. This is an ad- 
vantage as it often reduces the over- 
head necessary to conducting a studio 
away from home. 

To a large extent, lessons in a stu- 
dio are given privately. Here, the 
teacher has a fine opportunity to delve 
into the workings of the human mind, 
in that he has to build a curriculum 
for the individual rather than the 
masses, as is the case with the pub- 
lic school curriculum. Certainly, the 
lesson periods afford a most interest- 
ing stiidy of personality types; ner- 
vous; talkative ,ete., and of indif- 
ferent, slow, or mistaught pupils. In 
each case, the pupil presents a chal- 
lenge to the private teacher which 
will test his resourcefulness. The suc- 
cessful teacher is the one who can 
meet each of these situations and con- 
quer them—to the pupil’s_ benefit. 
Often this is even more of an op- 
portunity for real teaching, in private 
studios, than in institutions of learn- 
ing because of the different natures 
of the two learning situations. 

The financial aspect of the private 
studio must not be overlooked in this 





article. The fees must be set in keep 
ing with the dignity of the teacher; 
and to give reasonable assurance for 
the production of a comfortable in. 
come in comparison with public school 
teaching. However, he must consider 
his location and the prevailing fees of 
other established teachers as well ag 
the surroundings from which his clien- 
tele must come. 

A great ‘bug-a-boo” of the private 
studio is that of the Missed Lesson, 
One of the best methods to combat 
this menace is to require that lessons 
be paid for in advance and that all 
missed lessons, unless excused by the 
teacher (which he will do for extenu- 
ating circumstances), be counted ag 
a lesson given. Most parents will see 
the fairness of this rule when apprised 
of the time lost when the pupil fails 
to appear at lesson time. The private 
teacher must be businesslike in re 
gards to this, because it is his income, 
and it generally is not received in one 
lump sum. He must keep his pupil’s 
record up-to-date financially as 
well as scholastically. Incidentally, he 
should not hegitate to send “remind- 
ers” to parents when this become 
necessary. 

The private studio should not bind 
the teacher to his responsibility to 
improve himself by constant study. A 
summer of study in the music depart- 
ment of a college, or attendance at 
some Master Class or the like, will 
work wonders with him after a year 
of constant teaching. Affiliation with 
the local Teachers Association or some 
nationally known music organization 
gives the private teacher the contact 
needed to prevent “Music Inertia.” 

Studio clubs formed by various age 
groups are sources of delight and fun. 
The friendly rivalry that exists among 
these groups ,as well as individuals, 
stimulates the desire for study. Con- 
tests in scale playing, memorizing, en- 
semble playing, etc., provide invalu- 
able preparation for public perform- 
ances. Studio parties given by teacher 
or student group can also heighten 
interest and provide the social aspect 
which is an occasional necessity. 

In summing-up the foregoing more 
or less related points this can be said: 
in common with everything else, the 
private studio has its advantages and 
disadvantages; but taking all angles 
into account, it cannot be surpassed 
as a medium for the development of 
the individual. Those seeking a voca- 
tion in music, who have the qualifica- 
tions, might seriously consider: The 
Private Studio. 


STUDIO SPURS 


By CARL M. ROEDER 

Wisdom is knowing what to do, 
Skill is knowing how to do it, 
Virtue is doing it, 
Virtuosity is doing superlatively well. 

Observing time values, pulation and 
accent is not all that is implied by rhy- 
thm. As the life current of music, it 


must be vital, continuous, and flexible 
as well. 


ORDER YOUR 
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TALENT AND TEXAS 


By MARY BOXALL BOYD 
Van Cliburne Fulfills Pronhecv 

“Certain signs come before certain 
events.” 

—Emerson 

Every year, during the months of 
April, May and June, The National 
Guild of Piano Teachers, whose suc- 
cessful Founder and President is Dr. 
Irl Alison, with headquarters in 
Austin, Texas, chooses from its facul- 
ty members one hundred and sixty- 
five adjudicators. 

These so-called judges are sent 
singly to various cities and towns 
covering the entire country wherever 
Guild centers are situated. Their 
mission is to rate the performances 
of hundreds of young Pianist Guild 
members. The purpose of the Guild 
js to encourage and stimulate artistic 
piano playing with rewards of certifi- 
cates, diplomas, fraternity pins, 
medals, and prizes of money for fur- 
ther education. 

“Based upon the Golden Rule, the 
Guild cultivates the time-tested spirit- 
val values: Courage, Faith, Love, 
Kindness, Forgiveness, and prayerful 
Reliance on God for all needs. Thus 
the Guild seeks to enhance the use- 
fulness of its members by ennobling 
character as well as by giving 
pianistic goals for them to pursue, 
followed by as much national public- 
ity as it is possible to provide.” 





Two years ago, the writer received 
a telegram which read as follows: 
“Can you judge Texas Tour—April 
30—May 24?” I replied immediately 
that I would accept. The Tour was 
later extended to May 30th. 

I could not help thinking that I had 
perhaps signed myself up for a month 
of what I began to feel might be a 
long period of professional routine. 
I was not expecting to find a maxi- 
mum of talent among the hundreds 
of young aspirants. Besides, I was 
somewhat overcome by the thought of 
the possible extreme arduousness con- 
nected with a steady all-the-day job 
of sizing up in written detailed criti- 
cism fifteen to thirty programs a day 
—each program consisting of four to 
twenty members each, according to 
grading. On long programs the 
examiner would be required to hear 
one more than half the numbers 
listed. It would be a task requiring 
expert mental and auditory alertness, 
and a consecrated momentary re- 
newal of effort to do justice to each 
one’s performance, subjected to the 
following demands: Accuracy; time 
values—Tone-quality; Warmth; tech- 
nique; clean-cut-rhythm; accent - 
phrasing; slurs; pedal; well timed- 
dynamics; contrast - interpretation; 
style-repertoire; classic, romantic and 
modern. This was the rod under 
which every performance had to pass 
—whether for discipline or for praise. 

One bright Sunday morning, I 
arrived at the starting point of my 
destination. The auditions would take 
place the next morning promptly at 
half-past eight. An appointed chair- 
man for the particular center, gave 
me the necessary information re- 
quisite. The occasion would be held 
at the Library in the Entertainment 
Hall. There I would find a table, 
supplied with pen and ink, a pitcher 
of drinking-water and a glass, placed 
close by the concert-grand piano on 
the stage. 

The day passed happily in cheer 
and sunshine. I was ready to launch 
forth in execellent spirts next morn- 
ing—but with some misgiving. I took 
with me two packages of life-savers! 





The first young soloist to enter the 
hall from the waiting-room was a 
very small girl. I had already taken 
my place at the “judging-table” on 
the stage, and as I heard the turn 
of the knob of the hall-door, I got up 
and stood facing the child as she 
Sauntered up the long aisle between 
the numerous unoccupied seats. Well 
poised, she seemed unafraid. 

I kept on smiling to her as our 
eyes met, whenever she looked up to 
the stage. 

“You are prompt,” I said. “And I 
am very glad to see you,” I. put out 
as gaily as possible, as she climbed 
the steps leading up to the stage. 

Standing before me, she opened the 
conversation in a frolicsome, though 
candid manner: 

“I though, you might me awfully 
cross-looking,” she said, her eyes 
Sparkling whimsically as she looked 
up at me and smiled. This was 
enough to give us a good start. We 
understood each other. 

Placing her music on the table, she 
Moved over to the piano, sat down to 
it, and began to play. She was six 
years old, her report card stated, and 








she had studied one year. Her pro- 
gram consisted of five pieces, to be 
played by memory. A composition by 
John Sebastian Bach was included in 
the selections. 

My first audition was under way— 
1 wondered! 

Before a few moments had passed, 
I felt my interest growing, and to 
such an extent that when she had 
finished playing the first piece, I got 
up from my chair, walked over to the 
piano and took hold of her small 
hands. 

“That was beautiful,” I was saying. 
“And now I should like to hear the 
next piece,” I added as I walked back 
to the “seat of judgment.” 

The piece that followed was even 
better than the first one. The little 
pianist was inspired, and I found that 
my interest had already ripened into 
a kind of sustained pleasureableness 
the musician feels in the presence of 
superior talent, regardless of age. 1 
seemed to be caught in a kind of 
nostalgia as thoughts of little Clara 
Wieck (Clara Schumann) flashed 
into my mind as I listened and wrote 
down my impressions of her playing. 
At the same time I was silently ask- 
ing my self “Will there be any more 
as exciting as is this one!?” 





By the middle of the day, around 
ten or twelve young students had 
played their programs to me. Out of 
the morning’s summing-up five or six 
were outstandingly talented. All of 
them played well, and all of them 
had been ably guided. In speaking to 
each one, I was impressed with their 
seriousness of purpose and their pride 
in playing. They were well-mannered, 
modest and appreciative of the occa- 
sion. I soon caught evidence of their 
religious background when I inquired 
of them if they had opportunities to 
play outside the classroom. “Yes,” 
they replied proudly and happily. 
“We play at church and Sunday 
School affairs. 

The effect of the morning’s reveal- 
ment was electrifying. I had rated a 
good number very high on their re- 
port cards—allowing for constructive 
criticism here and there. 

When I sat down to lunch in a 
nearby dining-room, I found I was 
eager to get back to the Hall to hear 
more. 

Reaching into my bag for my hand- 
kerchief, I came upon the two pack- 
ages of life-savers—unopened. I was 
excited enough not to care whether J 
had lunch or not. I didn’t consider it 
of any importance at the moment. 





After the second or third day of 
judging, older girls and boys began 
to present themselves with longer 
programs and more difficult pieces. 
As the days advanced I was listening 
to sonatas by Mozart, and Beethoven 
—and pieces by Bach, Schubert, 
Schumann, Chopin, Liszt, Brahms, 
Grieg, Tschaikowsky, Debussy, Ravel, 
Bartok and Prokofieff. 

In the various groups were some 
between sixteen and eighteen years 
of age, whose special aptitude, talent 
and effective performance pointed to 
brilliant careers. The “Festival of 
Talent” as I began to think of it, con- 
tinued to unfold its florescence in 
increasing abundance, as the days 
wore on. 

I began to believe that talent in 
Texas was as uniform as its supply 
of oil. There seemed to be no end to 
evidence of it in the playing I had 
already heard. 

At the termination of one week’s 
judging I decided to write Dr. Allison 
a letter to tell him, that, so far, I had 
been unable to fail one of the con- 
testants. They were all passing the 
test, some rating higher than Others. 
I felt as I imagine people feel when 
oil starts coming up all round them. 
They have to make it known. It is 
good news. 





My preparation for leaving for the 
next city to which I was about to 
proceed, led me to wondering whether 
the coming experience would uphold 
the high standard of performance I 
had already become used to hearing. 

“They are even better over there,” 
one of the teachers modestly informed 
me without a tinge of envy in her 
voice or manner. I left with exalted 
anticipation. 

Boarding a bus—there was no rail- 
road to the next city—I settled my- 
self down to serious thought about 
the hundred or more young students 
I might not see again. There was the 
little girl whose playing had diverted 
me to a kind of mental representation 
of the budding, youthful Clara Schu- 
mann—the teenage boy who had 
played the first movement of the 





LAA Presents 2nd 
Artist-Student Recital 


The Leschetizky Association of 


recital of the season at the New York 
studio of Dr. Edwine Behre, President 
of the Association on Sunday after- 
noon, March 28rd. A large crowd of 
pianists and teachers heard: 
Prelude and Fugue in F minor, from 
the Well-Tempered Clavichord, Book II Bach 
Five Roumanian Dances Bela Bartok 
BETTE LOU DYKMAN 
Studio of Lillian Hawley Gearhart) 
Impromptu, A _ flat, Op. 0 Schubert 
Scherzo Humoristique (The Cat and 
the Mouse) nessa : ‘ AaronCopeland 
Prelude, C sharp minor. Op. 3, 
No. 2 Rachmaninoff 
SUZANNE FREMON 
(Studio of Mary Boxall Boyd) 
Cracovienne Fantastique Paderewski 
Polonaise Op. 53, in A flat major Chopin 
JOHN ALESTRA 
(Studio of Ernesto Berumen) 


Rondo Op. 11 aneenmbe ‘ , ummel 
Nocturne in C sharp minor Op. 27 

| 3) See aes e Schumann 
Variations on the name “ABEGG” 

Oo. 1 Schumann 


PHYLLIS YAMPOLSKY 
(Studio of Genia Robinor) 
Rachmaninoff 


Polka P in eicacersis 
Tarantella from ‘‘Venice and Naples”’..... Liszt 


DOROTHY BULLOCK 
(Studio of Edwin Hughes) 


CARRE YOUNG ARTIST 
SERIES SUCCESSFUL 


Large and enthusiastic audiences 
greeted every concert in the sum- 
mer Young Artists Series by students 
of John Carre, Mus. D., all of which 
were held in the spacious Racine 
Woman’s Club hall. The programs and 
dates are as follows: 

June 17—Eight young pianists par- 
ticipated in a Concerto concert, em- 
bracing both contemporary and classic 
literature. 

July 1—Deput piano recital by 
David Bremel of Franksville, Wis., as- 
sisted by Eva Tamulenas, soprano. 
Mr. Bremel, a piano major at the 
Chicago Conservatory under Carre 
tutorage, presented compositions by 
Beethoven, Chopin, MacDowell, De- 
bussy, Rachmaninoff and Mendelssohn. 

July 8—Debut piano recital by Ro- 
berta Jensen of Racine, assisted by 
Nancy Desmond, contralto. Mrs. Jen- 
sen presented works by Bach, Mo- 
zart, Carre, Chopin and completed her 
program with the Beethoven Concerto 
in C major, Op. 15. 

August 1—Concerto concert by 
young artist students of Dr. Carre, 
presenting works by contemporary 
composers. 








Tschaikowsky concerto with great 
aplomb, and depth of tone quality. 
Although there was ample room for 
further development of clean-cut tech- 
nique, he was so highly gifted and 
imaginiative, any listener would have 
been carried away by his natural in- 
terpretative ability. 

In secluded mental preference, I had 
singled out at least twenty-five young 
girls of superlative talent, all of them 
in fine fettle, close to the concert- 
stage—a fresh and appealing musical 
experience for me. Here was good 
evidence that Texas was processing 
its talent as well as its oil. There was 
no taking for granted with these 
musically gifted young people. Fol- 
lowing through from city to city over 
a period of one month, there was no 
letting-down of my first week’s con- 
victions. Before boarding my train 
for the north, I had judged around 
five hundred, of which number at 
least one hundred were already well 
on their way to the concert-stage. 





Out from this musically fertile 
background, came young Van Cli- 
burne. In a certain city in Texas, at 
the age of nine, a pupil of his gifted 
mother, he too had awaited his turn 
to play before a visiting “judge,” who 
was to rate his performance. It hap- 
pened to have been Dr. Allison him- 
self, who wrote the following com- 
ment on the youthful Van Cliburne’s 
report card: 

“An unusual talent. Your piano 





| 


playing proclivities will undoubtedly 
carry you far.” 

They did. The prophecy has been 
fulfilled. At the age of twenty-three, 


suddenly and_ spectacularly world 
famous, the young man needs no 
further introduction. He came—he 
played—he conquered. 

History repeats itself. At the 
luncheon given on May 20th by the 
Honorable Robert F. Wagner, the 


Mayor of New York City, in honor 
of Van Cliburne, the writer sat close 
to the podium on which the tri- 
umphant young prize-winner played 
to his guests. 

“T though something like this would 
happen, with all that talent in 
Texas!” I was silently saying to my- 
self, as I followed his deft fingers 





over the keyboard. 


America gave a second artist-students | J 
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passed away on October 5. 


schools, clubs, and studios. 


City and Mexico City. 


lahoma. 


copal church. 


Mr. Ricker. 


LEROY B. CAMPBELL 
1873-1958 
Dr. Leroy B. Campbell, great judge, teacher and friend of the Guild, 


Dr. Campbell was piano teacher, music school executive, lecturer, traveler, 
composer and writer. “He was director of the Warren 
Conservatory of Music in Warren, Pa., and conductor of 
summer travel-study tours to Europe. 

He was a graduate of Pennsylvania Teachers College in 
Lock Haven, Oberlin Conservatory of Music, and the 
Royal Conservatory of Music in Liepzig, Germany. He 
studied piano with Tobias Matthay at London, Harry M. 
Field, Robert Teichmuller at Leipzig, and with several 
teachers at the Thedor Leschetizky School in Vienna. 

Dr. Campbell was head of the Music Department of 
Fredericksburg College in Virginia before founding and 
becoming director of the Warren Conservatory of Music 
in 1906. Since 1912 he had been conductor of twenty-six guided music and 
art appreciation tours to Europe, and he gave more than 600 lectures on 
modern piano pedagogy in thirty-two states, at universities, colleges, music 


For the Progressive Series College of St. Louis he has conducted Music and 
Art Normals in Paris, London, Liepzig, Vienna, Paris, Munich, New York 


Dr. Campbell had been a faculty member of NGPT and adjudicator of the 
National Piano Playing Auditions since 1937. He was a member of the 
American Matthay Association, the MTNA, the Social Section of the National 
Academy of Sciences, and the Pennsylvania State MTA. 


MRS. HERBERT RICKER 
Mrs. Herbert Ricker, prominent Guild member and judge of Oklahoma 
City, Okla., recently passed away in Oakland, Calif. 

Mrs. Ricker, pianist and teacher, was born in Arkansas 
City, Kan., in 1898, 
She received her piano training in New York and Europe, 
and has toured extensively in Missouri, Kansas, and Ok- 


and came to Oklahoma City in 1934. 


Past president of the Oklahoma City Music Teachers’ 
Association, she was a member of the Ladies Music Club, 
the Daughters of the American Revolution, and the Epis- 


Both Mr. and Mrs. Ricker are Guild members of long 
standing who have entered their entire classes in Audi- 
tions for many years. 


Our sympathy is extended to 





The world’s largest mass piano and 
organ concert was reported by Carl 
Beutel, co-chairman of the Detroit, 
Mich., Guild center. “We were forced 
to turn away over one thousand peo- 
ple this year and standees were five 
rows deep. The festival’s twenty years 
have certainly been fruitful.” 
The following report is a reprint 
from The Detroit News, May 26, writ- 
ten by Josef Mossman, Music Critic: 
Twelve thousand fingers on the key- 
boards at one time add up to a lot of 
piano players. Michigan State Fair- 
grounds Coliseum was filled twice, to a 
total capacity of more than 15,000, 
yesterday for the extraordinary spec- 
tacle of the 15th annual Michigan 
Music Festival. 
This world’s largest piano concert 
was given under the sponsorship of 
the Festival Teachers’ Association and 
Grinnell Brothers. The 1,200 players 
performed on 250 pianos and 50 elec- 
tric organs from the Grinnell store. 
The devotion and dedication of the 
hearts of 1,200 musicians in this huge 
task provided an impressive and mem- 
orable display. 

Wearing White 
The hundreds of young performers 





World's Largest Piano Concert Held 
In Detroit 


from 7 to 11, all dressed in white, 
marched to their places at the pianos 
during organ interludes, and the pre- 
cision with which they paraded was 
an inspiring sight. 

More advanced compositions, works 
by Liszt, Youmans, Grofe and others, 
were played by the artists and other 
smaller groups, but it was the hun- 
dreds of children at the pianos that 
gave the festival its aspect of ex- 
travaganza and spectacle. 

The festive air reigned in the Coli- 
seum as the hundreds of standees be- 
sieged the soda pop and ice cream 
stands inside the entrance. 

In addition to the vast ensemble 
numbers, solos were played by Lois 
Pachucki, winner of the Grinnell 
Brothers’ Scholarship last March, now 
a student at Juilliard School of Music 
in New York, and organists Ruth 
Collin and Stephanna Kelly. 

The host of pianists kept time and 
unison under the guidance of con- 
ductor Francis W. Smith. 

An address of welcome was given 
by Mrs. Carl Beutel, festival chair- 
man, and there were trumpet fan- 
fares to honor the entrances of the 
pianists and conductor. 








Course." 


SCHAUM 

















WHO IS JOHN W. SCHAUM 
? 


Born in Milwaukee, Wisconsin. 
the famous Schaum Piano School at Milwaukee. Mus. M., 
Northwestern University; Mus. B., Marquette University; 
B. Ed., Milwaukee Teachers’ College; Unlimited state 
certificate to teach piano; 12 seasons on Shorewood 
Opportunity School Faculty; 
partment at Milwaukee University School; soloist with 
Milwaukee Philharmonic Orchestra. 
Wisconsin Music Teachers’ Association; Composer of many 
Original Compositions for the Piano. Editor and arranger 
of more than 300 Standard Pieces and Supplementary 
Books for the Young Piano Student. Composer of the 
famous "Schaum Note Speller" and the "Schaum Piano 
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Anson Especially Recommends | 


AIKEN, Kenneth— 








Modern Technic for the Student of Piano—published THE WILLIS 


MUSIC COMPANY 


A superb new technic book, covering in thorough fashion the key- 
board problems of Triads, comment and suggestions, and any fascinat- 


ing and helpful additional ways 


mended. 
KAHL, Rachel Beatty— 


for practice. Most Highly Recom- 


Black Keys—published THE BOSTON MUSIC COMPANY 
The bugbear of most pianists is in playing multi-sharp and -flat keys. 


Their infrequent use finds a ready 


remedy in this clever supplementary 


book of ten pieces. with suggestions for “thinking” correctly in the 


less common keys. 
McHALE, Margery— 


Rippling Stream—published THEODORE PRESSER Company 
4/4 F major Quietly Upper Elementary 


These days rolled chords seem to 


have gone out of fashion, yet much 


Romantic music is filled with them, and a pianist needs to play them 
well. This two-page piece offers practice in rolled three-part chords, 
and is most musical. Keep the mood gentle, but don’t let the tempo 


drag. 
SITTON, Carl— 


Fingerin’ the Blues—published CARL FISCHER 
4/4 major Relaxed Intermediate 
In spite of its “blues” title and style, this is music of genuine beauty, 
requiring real feeling and unhesitating approach to realize its mood 


and rhythmic undercurrent. 
WEYBRIGHT, June— 


Song of Evening—published BELWIN, Inc. 
3/4 C major Andante Elementary 
Pieces for the Right Hand alone remain a scarcity in piano literature 
at all grade levels. Aside from promoting distinction between melody 
and accompaniment, they require utmost care in the proper use of the 
damper pedal. This is a charming and easy Nocturne for the Right 


Hand. 





All-Bentley Program 
Enjoyed By Pen Women 


A program of original compositions 
by Berenice Benson Bentley, assisted 
by Ida Tyson Wagner, was given in 
Miss Bentley’s home for the Clare- 
mont (Calif.) Branch of Pen Women 
on June 6. 

The first group consisted of The 
Elf and the Fairy, her first composi- 
tion) Song of the Wind, (her latest) 
A Tale of Long Ago, Enchanted Cas- 
tle, and The Shepherd’s Song follow- 
ed by Seven Impressions. The second 
group programmed Here, There and 
Everywhere (Adventures in 24 keys 
with Verses by Ida Tyson Wagner; 
recited by Ida), Alice in Wonderland 
(Suite in seven episodes), and The 
Mischievous Elf (for two pianos.) 


Bircsak Writes 


o 

Teaching Pieces 

Thusnelda Bircsak, noted San 
Diego, Calif. Guild member, has writ- 
ten several new teaching pieces for 
the early grades. Waltzing Leaves 
(Summy), Chinese Lullaby, Mexicun 
Jumping Beans, Humming Bird, 
Sleepy Time and Highland Dance 
(Presser) are classed as Grades 1, 2 
and easy 3. Cottage by the Sea, White 
Caps and Little Spanish Romance 
(Presser) are more difficult. 

Thusnelda Bircsak was born in 
Chicago, Ill., lived and studied in Kan- 
sas City, Mo., and maintained a stu- 
dio in San Diego since 1942. 

She has won many prizes in na- 
tional competitions for choruses, piano 
solos and cello solos. 
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Piano Publications of Outstanding Merit! 
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MICHAEL AARON 


PIANO 


Original pieces for reading, recital and recreation. These charming melodic 
works range from easy to moderately easy and are designed to stimulate 


student interest and enjoyment. 
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MARVIN KAHN 
THEORY PAPERS — In 3 Books 


JUST PUBLISHED — Upper Intermediate Grade Level. In 
1.00 


Book 1-Beginner's Grade Level 65¢; Book Il-intermediate Grade Level 1.00 

EASY CHORDS FOR STANDARD HITS 
All-time favorite melodies arranged for the early pianist, introdycing the 
i! and VI chords in addition to the |, 1V and V. 85 
PIANO MOODS 
A collection of tuneful and modern-styled piano solos designed for entertain- 
ment or recital. Fun-to-play, easy-to-learn. 7 
WU LM ccc Le 

ERIC STEINER 

THREE CHORDS in 3 KEYS 
Play familiar melodies accompanied 
easy chordal accompaniment. Encour- by 3 principal chords. Encourages 
ages interest for further study. .75 early study of harmony and trans- 
position. 75 


CHORDS FOR PLEASURE 
Marehes, Waltzes and other dances, accompanied by the Three Principal 
Chords of C, F, G major. 1.00 
Wiectiyp Liemccdqqqqq;q6eseZ 
HAZEL COBB 
FIRST SOLO BOOK FOR PIANO 
Twenty-four compositions suitable as either recital or teaching material. Origi- 


nal solos in easy settings. p Li, 
SLLPELETDD! MAP LILMEA DAM EOD Ae ELLA LSE Dg 


DO IT YOURSELF ON THE NINE GOLDEN KEYS TO EASY READING 


By Eugenia Robinson & Harel Cobb 3 
Teaches note-reading in a direct and effective manner by establishing the Y 
placement of nine strategic keys. Visual tie-up is maintained between the 7% 
grand staff and the keyboard. 75 Y 
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HARMONIC STUDY EDITIONS 
BY RICHARD McCLANAHAN Gy 
Technically brilliant compositions — ideal for the study of phrasing ond 


Wy 


WAG 


BOOK III 
cludes instruction in Chords—Harmony—Keyboard Signatures—etc. 


WWE 


ONE, FOUR, FIVE 


“Beginners’’ play famous tunes with 
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expression or as excellent two-piano recital material. « invaluable to the 
student (and teacher) . . .” (Ir! Allison) YG, 
* GIGA (Lecnerde Leo) * SONATA PER CEMBALO (Leo) UY 
* PRESTO from SONATA IN . r “Zh; 
C MINOR (Pescetti) — eo 

* SOLFEGGIETTO from Musikalisches etd Y 
Vielerey (C. P. E. Bach) * TOCCATA (Baldassare Galuppi) 7/7 
Price 75¢ each Y 
‘DP? PLAPTL LA SI sid VIPAL SL iy 
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MILLS MUSIC INC. + 1619 Broadway ° New York 19 NY 
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McClanahan 
Announces New 
Study Edition 


Mills Music has just published an- 
other Richard McClanahan opus as 
the fifth of his Harmonic Study Edi- 
tion series. 

Dr. Irl Allison has classified this 
addition, Toccata by Galuppi, as In- 
termediate C, D, E, F, or Prepara- 
tory A in difficulty. It is a graceful 
rhythmical composition in 18th cen- 
tury (early or late classic) style. 

The harmonic structure is empha- 
sized in a second-piano accompani- 
ment for the teacher or another stu- 
dent to play without detracting from 
the original solo in the least. 

Other numbers that have been pub- 
lished with Mr. McClanahan’s har- 
monic accompaniments in his Har- 
monic Study Edition include: Solfeg- 
gietto by C. P. E. Bach, Giga by Leo, 
Sonata Per Cembalo by Leo, Presto 
from Sonata in C by Pescetti, and 
Two-Part Invention No. 8 by J. S. 
Bach, 

Your inspection is invited. If you 
would like to see a copy, write Rich- 
ard McClanahan, Studio 801, 113 
West 57th St., N. Y. C. 19. 





New Music In View 


By POLDI ZEITLIN 

Mrs. Poldi Zeitlin, Guild member of 
Forest Hills, N. Y. and known for her 
educational recordings on Opus Rec- 
ords with her editions of matching 
music books published by E. B. Marks, 
is a faculty member of the prepara- 
tory department of The Mannes Col- 
lege of Music. 

“In collaboration with David Gold- 
berger, another teacher at this college 
and forthcoming new member of the 
Guild, they have compiled and edited 
rarely printed Duet material for the 
playing-together enjoyment of piano- 
minded youth. The books will be 
available in 1959, for which the edi- 
tors recently received contracts with 
the renowned publishing houses of 
F. C. Peters, G. Schirmer, F. Summy, 
Elkan-Vogel and Consolidated Music 
Publishers. 

Studio News 

“Lois Tuerk, my pupil of 10 years, 
won with high honors her High School 
Diploma in Music from the National 
Guild’s Audition center in New York 
. . . Lois is a graduate from Spence 
School and will enter now Smith Col- 
lege where she intends to continue 
with her music studies.” 

A June 5 student recital by pupils 
of Mrs. Zeitlin at Steinway Recital 
Hall programmed 13 students in the 
Scenes from Childhood by Kullak, the 
easier classic Sonatinas and two en- 
semble numbers. Ten students played 
the second group of Schumann’s 
Scenes from Childhood, and Sonatas 
and more difficult ensembles. 





Another Original Carre Work 
Released 


Another original piano composi- 
tion from the pen of Dr. John 
Carre has been released, and may 
shortly be found on local music 
counters throughout the nation. 

This work under title of “Iri- 
desence” was created from an ex- 
perience on a trip to the Canadian 
Rockies, and impressions received 
while standing on top of Athabaska 
Glacier of the Columbia Icefields. 
It is published under the imprint 
of the Carre Studio Publications, 
publishers. 








PIANISTS 


Discover a New World of Music Education 
Write now for a Free copy of 
PIANO TEACHING TODAY 


Robert Whitford Publications 














Dept. G, 3010 N.W. 2nd Ave., Miami 37, Fila. 
Two New Piano Solos by 
RAY GREEN 
SUMMER SMOKE... ww. ue 250 


Easy intermediate 
melody playing 


|. Ae 
Easy intermediate 
cowboy waltz 


Write for a sample copy 


AMERICAN MUSIC EDITION 


250 West 57th Street 
New York 19, N. Y. 








CHRONICLE OF NEW PUBLICATIONS Of 


PIANO GUILD, U.S.A., MEMBERS 


By AILEEN GILLIS 


THIS COLUMN is a listing of new publications of members of the Piano Guild, U. S. A, 
all business firms that advertise regularly in NGPT periodicals, which consist of Piane 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual volume 
devoted to the American College of Musicians, the National Guild of Piano Teachers 
and the National Fraternity of Student Musicians, received between publication dates 


Lack of space prevents classification, grading or comments. 


Title 


THREE DANCES 
TWO IN ONE 


CARL FISCHER 


VARIATIONS ON A THEME 
BAGPIPER’S HOLIDAY................. 
JUNIOR LET US HAVE MUSIC 
LUCY, THE BLUE CABOOSE 
STYLINGS...... We 

AT THE MARDI GRAS 

GRETEL AND HANS. ces 
FINGERIN’ THE BLUES 
SUPPOSE 

KEY TO THE PIANO 


Published by 
CARLVI MUSIC 


Composed or Arranged by 


Elliot Griffis 
Elliot Griffis 


Johannes Brahms 
Maxwell Eckstein 
Maxwell Eckstein 
Harriett Johnson 


Stanford King 
William Scher 
William Scher 
Carl Sitton 


Elizabeth Suddards 
Lillian Townsend 


HANSEN PUBLICATIONS, INC. 


BOOGIE WOOGIE AND HOW TO PLAY IT 


BUNNY HOP BOOGIE 


CLASSICS AND MODERNS, Books I and II 


CONCERTO IN CHORDS (Solo or two piano) 


GLOVER PIANO METHOD, Book III 
GO SPUTNIK BOOGIE 


LEARN YOUR CHORDS AND HOW TO 


USE THEM, Books I, II and III 


David C. 


David C. 
David C. 
David C. 
David C. 
David C. 


David C. 


MILLS MUSIC, INC. 


TOCCATA 
THE YOUNG PRINCESS 
THE DANCING VIKING 
PLAYING TRUANT 


Richard McClanahan 
Domenico Savino 
The Dancing Viking 


Glover 
Glover 
Glover 
Glover 
Glover 
Glover 


Glover 


Sergio Vaccari 


MUSICORD PUBLICATIONS 
George Bermont 


TUNEFUL VARIETIES 


OLIVER DISTON COMPANY 


A CHRISTMAS CAROL 


Berenice Benson Bentley 


C. F. PETERS CORPORATION 


BRANDENBURG CONCERTOS... Bach 
CAPRICCIO Bach 
CHORALE PRELUDES Bach 
FANTASIA CON FUGA Bach 
MARCELLO OBOE KONZERT Bach 
PRELUDIUM Bach 
RICERCAR Bach 
TOCCATA-FANTASIA CON FUGA Bach 


TWO FRENCH TUNES 
MUSICAL CHRISTMAS CARDS 
VOGEL BIRDS OISEAUX 

A SEA PICTURE 


ARRIVAL OF THE QUEEN OF SHEBA 


SUITE FROM THE WATER MUSIC 
ZADOK THE PRIEST (1727) 
ALTE MEISTER 


Vernon Butler 
Kathleen Cooper 
Noel Fisher 
Manuel Frankell 


Handel 
Handel 
Handel 


Klavier Musik 


CONCERTINO Lancen 
DOMINO Lancen 
MOINS QUE RIEN Lancen 
TROIS IMPROMPTUS Lancen 
VALSE 1900 Lancen 


LISZT ALBUM 


Percival Garratt 





OPERA SERIES, Carmen, Faust, Figaro, Don 
Giovanni, Magic Flute, Rigoletto, La 
Traviata, Il Trovatore ... arranged by 

PRAELUDIUM UND FUGE 

A COUNTRY TOWN 

FISHING BY MOONLIGHT 

SPANISH DANCE 

KLAVIERKONZERT 

HYMNE AU SOLEIL 

CANZONETTA 

CONCERTO IN D 

SLEPICKA 

PREPARATORY SONATINA ALBUM 

FANTAISIE 

FUGAL CONCERTO 


Thomas A. Johnson 
Vincent Lubeck 
Elizabeth Maconchy 
Robin Milford 
Moszkowski 
Mozart 
Rimsky-Korsakoff 
Rowley 

Rowley 

F. Smetana 
Sonatinen Vorstufe 
Tcherepnine 

Percy M. Young 


THEODORE PRESSER COMPANY 


THE SCARED SPOOK 
IN A SPANISH VILLAGE 
RUSTIC DANCE... 


Margery McHale 
Violet Reiser 
Louise E. Stairs 


ROBBINS MUSIC CORPORATION 


TWO-IN-ONE 


G. SCHIRMER 


AMUSEMENT 
CONVERSATION 
MARCH 

MAZURKA 

NEARBY A CAROUSEL 
WALTZ 


Mischa Portnoff 


Henri Noel 
Henri Noel 
Henri Noel 
Henri Noel 
Henri Noel 
Henri Noel 











STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER P 


Since 1891 


San Antonio Music Company 
SAN ANTONIO, TEXAS 


Bledsoe Music Company 
HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


A New &F 

















STEIN WAY 


IANOS 


MSteinert ¢ Sons 


BOSTON, MASSACHUSETTS 
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OFF 
e Piano Publications in the Fi 
| W, | M irst Performance 
y owa es —— P usic 5 atte ea Johan Franco and his wife, Eloise, ORDER YOUR 
Workshops Vitalize Instruction ane he esas ene 
P NANO TO a aa Forum at the University of Alabama,|| 45 RPM FESTIVAL 
.$ ' ; — anaie - April 18-20, and heard the first - 
Pall Sees . wy May Green formance of Part 1 (out of six data) RECORDINGS 
| volume , Polka Sonatina 50 |/of his oratorio “The Stars Look 
Teachers Song Sonatina al ele Bes oe -60 || Down.” NOW 
n dates March Sonatina = The text is by Mrs. Franco and is : 
Sauce hones Seaalind yo based on the Christmas story com- 
Ree ee ee ; plemented with the latest findings of THE AUSTIN RECORDING CO. 
weal Write for a sample copy of any one of || the Dead Sea Scrolls. The work is q 
godly the Sonatinas for Piano by Ray Green. || scored for: five soloists, boys’ and P. O. Box 166 Austin, Texas 
AMERICAN MUSIC EDITION mixed choirs, and orchestra. 
250 West 57th Street, 
vow, Dereon ome THERE ARE MANY GOOD NEW PIANO COURSES 
“Bells of Tibet” but the 
bal 4 be WERDER-PAUL PIANO COURSE 
aula Darbetle 
a ; s is the one about which there has been the most 
ee ee Wee Pe ee ae. Best Sell favorable comments among the best teachers. 
Al class of boys and girls receive the equivalent of individualized instruction in est leler ‘aa 
s the pales climate of group participation. These combined advantages were made Published by Ask your dealer to procure a set if it is not 
possible through the use of Wurlitzer Electronic Pianos and Multi-Piano Monitor 6. Schirmer already in his stock, or order "on approval 





from 


McLAUGHLIN & REILLY CO. 


252 Huntington Ave. Boston 15, Mass. 


System during two special music education workshops at lowa Wesleyan College, 
Mt. Pleasant. Conducting the workshops and the special lessons was Fay Templeton 
Frisch, internationally known music educator and former Supervisor of Piano Class 
Instruction in the New Rochelle, New York, public schools. 








As is customary, we would ap- 
preciate your advising us of a 
change in your permanent mailing 
address as far in advance as is pos- 
sible. It takes from one month to 
six weeks to complete the change 
of address procedure. 

We always appreciate your noti- 
fying us when you fail to receive 
any Guild mail. Something can 
always go awry with a mailing list 
the size of ours. 


DeKalb, Illinois, July 30, 1958—The During the mornings of the work- 
progressive Music Department of Iowa| shop period, Mrs. Frisch also gave 
Wesleyan College, Mount Pleasant,|class piano lessons, using the Wur- 
under the direction of Dr. David E.|litzer Electronic Pianos and Monitor 
Price, department head, recently of-| System, to groups of children at the 
fered two special music education | beginning, intermediate, and advanced 
workshops for college credit. Fay levels. For teachers attending the 

an Templeton Frisch, internationally workshop, these lessons provided an 
known music educator and a former outstanding demonstration of the ef- 

ig chairman of the National Committee | fectiveness of class piano instruction 
on Piano Instruction for the Music | 2+ all levels. 


(Discovering the Piano, Young Music Makers, Instruction Books 1-4, 
Technic Books | & 2, Thsary Books | & 2, Adult Book) 








SCHROEDERS GUNTHER, INC. 


The Editor. 




















3entley 


Educators National Conference, con- 
ducted the workshops. 

A large class of elementary class- 
room teachers and music supervisors 
(enrolled in Education 110 or Music 
151) studied the development of the 
listening habit under Mrs. Frisch’s 
direction. Using eighteen Wurlitzer 
Electronic Pianos and a Wurlitzer 
Multi-Piano Monitor System, the 
workshop group learned how other 
subjects as well as music itself might 
benefit from keyboard experience. 
The Multi-Piano system made pos- 
sible individual playing with individual 
and group instruction provided by 
Mrs. Frisch. 

A special workshop for private or 
class piano teachers and music super- 
visors provided practical demonstra- 
tions made more effective through the 
use of the Wurlitzer Electronic Piano 
and Multi-Piano Monitor System. The 
basic philosophy and principles of 
piano teaching were discussed. Fay 
Templeton Frisch also covered con- 
tinuity in the use of materials, es- 
sentials of a good piano lesson, and 
creative activities in the piano les- 
son. 








MUSICAL GIFTS, NOVELTIES 
SHEET MUSIC, INDOOR 
PIANO MARCHES 


Write for excerpts and 
illustrated Catalogues 


HAZELEES 
P. O. Box 181, Orlando, Fla. 











EVERETT PIANO CO. 


SOUTH HAVEN, MICHIGAN 


805 Congress Avenue AUSTIN, TEXAS 




















MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 
AUSTIN, TEXAS 

















THOS. GOGGAN & 
BRO. 


Established 1866 
Texas Oldest Piano House 


NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 





1201-3 Main St. Houston, Texas 














Please mention PIANO GUILD NOTES when writing advertisers. 





\\  Phinehock. New York 




















In Mrs. Clark’s own words: 


“Having always been interested in 
any new developments in musical 
instruments, I was curious when 
The Wurlitzer Company began 
manufacturing electronic pianos. I 
investigated the instrument at the 
dealers as soon as possible. 


“There were several needs to 
meet if I should consider the pur- 
chase of any of these instruments. 
I was privileged to attend the last 
Workshop of our beloved Guy Maier 
in Florida the summer of 1956. He 
scolded those of us who were still 
trying to teach with only one piano 
in our studios. He said that we were 
not doing justice to our students. 
Also, my students had no opportu- 
nity for ensemble work in the studio 
or on programs. 


“T wanted the electronic pianos in 
addition to my studio piano (1) to 
give me that second piano in my 
studio, (2) to provide my students 
with an opportunity for ensemble 
playing, (3) to provide two pianos 
that could be moved easily for pro- 
grams, (4) for group instruction. 
One electronic piano would meet the 
first two needs, but not the third and 
fourth. So I decided that I should 
purchase at least two. 





Duo-piano performances are given frequently by 
Mrs. Clark's students on the Wurlitzer Electronic 
Pianos, which stay in tune wherever they go. 


“In September, 1956, I received 
my two beautiful white pianos. The 
students and I were at once enthusi- 
astic, and the students begged to 
play them. 


“We found that polyphonic music 
was very effective. The tone quality 
in the middle and lower registers 
lent itself particularly to Bach and 
music of that period. Mozart, Haydn, 
and Scarlatti are excellent. Any 


WURLIIZER | 


MUSIC EDUCATION CASE HISTORY 


music written for the harpsichord 
sounds better on the electronic pi- 
ano than on a traditional piano, we 


think. 


“Within a short time some of my 
older students were ready to play 
two-piano numbers for programs. 
We took my electronic pianos to sev- 
eral schools, set them up on stages, 
and the students gave short two- 
piano programs. I have students 
from several schools in the outlying 
areas and usually they performed at 
their PTA or other organizations. In 
the spring of 1957, three students 
and I gave a longer program for the 
Music Club here in Greencastle. We 
used Bach, Handel, and some gay 
modern numbers. 


“This year we have provided two- 
piano music: for many groups and 
organizations. This would have not 
been possible if these instruments 
were not easily transported in a car. 


“Our latest activity was an all- 
ensemble recital. So that our pro- 
gram would not be too long, only 
nineteen intermediate and advanced 
students performed. We used duets, 
duos, trios, quartets, and a concerto. 
The students enjoyed presenting the 
program very much and it was a 
success. We had a capacity audience. 
I presume that ensemble programs 
have been presented in other places, 
but not in this town recently because 
there are not two pianos available 
in the same room. 


“My future plans include the pur- 
chase of two more of these instru- 
ments so that I can expand the group 
instruction and the ensemble play- 
ing. They do not take the place of 
our traditional pianos, but they cer- 
tainly supplement and meet a need 
not otherwise met until now.” 


Marg £. Chard 





De Kalb, Illinois 


World's Largest Builder of 
Keyboard Instruments 





FROM WURLITZER FILES 


How Mary E. Clark added piano ensemble 
and group instruction in her studio 





Above—Piano quartets, trios, duets and con- 
certos are also in the repertoire of Clark students. 


Below—Nineteen intermediate and advanced 
students perform in an all-ensemble program. 





Like Mrs. Mary Clark of Green- 
castle, Indiana, many piano teachers 
feel the need of broadening their 
teaching activities by providing 
facilities for group instruction and 
ensemble playing. The Wurlitzer 
Electronic Piano actually came into 
being to meet this need. It is low 
cost, light weight, portable, stays in 
tune, may be played “silently” with 
earphones, and has many other 
unique features. 


To learn for yourself how the 
Wurlitzer Electronic Piano makes it 
possible for you to broaden your 
teaching activities, consult your 
nearby Wurlitzer Piano Dealer or 
mail the coupon below. 


The Wurlitzer Company, Dept. PGN-958 
DeKalb, Illinois 

Please send me more information about 
the Wurlitzer Electronic Piano for use in 
0 school (1) studio 


Name. 





Position 





_ School or Studio. 


= Address 











City. Zone. State. 
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DEADLINE FOR YEARBOOK 
ADVERTISING EXTENDED 


We are fortunate in being able to extend the deadline on receiving 
advertising copy for the current edition of the NATIONAL DIREC- 
TORY AND YEARBOOK to November |, 1958, instead of October 
15 as advertised, since a few of our regular advertisers have 
experienced difficulty in meeting the earlier deadline. 

The YEARBOOK is becoming increasingly important as a re- 
ference for our members’ use throughout the year. 
volume will include an Advertisers Index so that the advertising can 
provide an easily accessible, permanent reference of music literature 
and related services available to performers, teachers and students. 

Rate card and additional information is available upon request 
to Guild Headquarters, P. O. Box 1113, Austin 66, Texas. 


DON'T FORGET! SUBSCRIBE NOW 
FOR 1959 YEARBOOK 

















Pratt, Read Adi 
New Plantin S.C 


Ivoryton, Conn.—For better se 
to the piano and organ indust 
Pratt, Read & Company, the natig 
largest and oldest manufacturer 
piano and organ keyboards and ; 
tions, has announced it will move 
action manufacturing facilities 
new plant in Central, South Carolij 
The transfer will take place bef¢ 
the end of the year. 


The company’s headquarters 
remain in Ivoryton, according to ¢ 
announcement by Peter H. Comsteo 
president, as will the keyboard ma 
facturing facilities, which are ho 
in a modern plant built only recent 

Pratt, Read pointed out that in @ 
dition to improved manufacturing p 

HERBERT MALLOY, president of the | cedures to be expected from the 
Seattle Guild and Guild Adjudicator, is | plant, there will be an advantage f 
the company’s customers in the f 
that the factory will be closer to ms 
piano manufacturing plants. P. 
























shown on a judging tour last spring in 


Glendale, Calif. 











G. SCHIRMER 
3 East 43rd Street 
NEW YORK 17, N. Y. 


200 West 19th 


TEXAS SCHOOL OF FINE ARTS s . 
MIRIAM GORDON LANDRUM, Director | Many major piano manufactu 


Approved by the Texas Education Agency 
St., Austin, Texas 


Read now serves more than 80 ¥ 
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By Chas. F. Wootton.................. 


Rely Ou Your Skilled Piano Technician 


To Keep Your Piano 
Su Perhect Condition 


Your piano was masterfully manufactured 
from the finest of materials. 
of tone and touch by having it serviced regularly 
by a skilled piano technician. 


Your piano dealer or the yellow pages of your telephone directory will give you the names 


of your local piano technicians. 


LEADERS IN . 


THE FIELD 


Preserve its beauty 










































Pratt, Read & Co., suppliers of fine actions 
and keyboards since 1798, knowing the impor- 
tance of proper piano care, suggest you have your 
piano serviced regularly. Remember that cli- 
matic changes each fall, winter, spring, and 
summer often cause your piano to lose its re- 
sponsiveness and tonal beauty. 













